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Aglaia E. Kasdagli, Land and marriage settlements in the Aegean: a case study 
of seventeenth-century Naxos. Venice: Hellenic Institute of Byzantine and 
Post-Byzantine Studies & Vikelea Municipal Library of Iraklion (Crete), 
Oriens Graecolatinus, 6, 1999. Pp. 468. 


Scholars and students interested in the social history of Greece will welcome the 
publication of this pioneer work which casts light on the little-known history of 
seventeenth-century Naxos. The Cyclades experienced a long period of Latin rule 
(the Frankokratia, or more specifically, Venetokratia), and even after the islands 
became part of the Ottoman Empire in the mid-sixteenth century, notarial practices 
from earlier periods were preserved. Scholarship and detective work are closely 
allied in drawing out the implications of acts of sale, marriage contracts, share- 
cropping agreements, leases, wills, records of land purchases and of debts and 
loans, and documents relating to disputes. From these, readers can begin to 
investigate, along with the author, family and marriage, the transmission of 
property within and between the generations, and the relationships between men 
and women and between people of different social strata. 

The materials used in this study consist of over 3,000 notarial acts (most written 
in Greek and from the seventeenth century) located in archives on the Cycladic 
island of Naxos, in Athens, in Venice and in Rome. The two registers of the 
notary loannis Miniatis for the years 1668-1674 and 1680-1689 provide rich 
sources of data. The book opens with four chapters giving essential background 
and setting the context of the study, starting with the place of Naxos in the 
Cycladic Islands and in the Aegean Sea, its climate and vegetation, and its 
historical setting. This background material includes a discussion of the composition 
of the sixteenth and seventeenth century population of the island and of the 
different connections between its town (containing about one-quarter of the 
population which is estimated at between six and seven thousand) and villages, 
and between the villages themselves. The chapter detailing sources, primarily the 
notarial acts, draws attention to the location of other important sources, including 
those of the Ottoman period. A strong underlying theme of the discussion of such 
materials is the importance of dialogue between scholars of the Latin and Ottoman 
periods, as well as the need for inter-disciplinary co-operation in the elucidation 
of these sources, some of which are only available in microfilmed or photocopied 
form. The final chapter in this section discusses the relationship between the 
successive kinds of legal system of the island's governors (Byzantine, Latin, 
Ottoman), in both theory and practice, and the practicalities of the operation of 
customary law. 

Part Two deals with the main features of agriculture and pastoralism on Naxos 
as a typical peasant-style economy. Comparative historical and twentieth-century 
ethnographic material supplements the picture of land tenure, land ownership and 
share-cropping which can be gained from the notarial acts, supplemented by 
further detective work on land registers, leading on to a major discussion of land 
and social structure. Can the relationships between land owners and peasants on 
Naxos be defined as ‘feudal’? If we assume that the Latin land-owners (who all 
lived in the town) were Catholics then they constituted not more than five per 
cent of the population (300-400 out of 6-7000). The Latin lords controlled the 
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peasantry through granting them access to farming and grazing land as well as 
to water and other resources. Kasdagli argues that ‘the presence of feudal remnants 
in seventeenth-century Naxos ís ... indisputable' (p. 162) and that those who 
interpret the landlords ‘as representatives of a new elite of merchant capitalists 
anticipating the rise of the bourgeoisie' (p. 35) cannot back up their views with 
evidence of the lords' entrepreneurial activities and the investment of profits from 
trade in improving the land. The Greek peasants certainly struggled, using strategies 
of both active and passive resistance, to restrict the demands and seigneurial 
rights of their Latin lords, but this challenge was largely ineffective. 

Part Three deals with the transfer of property from parents to children at the 
time of marriage through the examination of wills and marriage contracts. Many 
of these documents give tantalising glimpses of family quarrels, sibling rivalries, 
worries over the care of old people, and strategies of revenge. The discussion of 
weddings, disrupted marriages, kin and neighbours, and dowry and inheritance 
is illustrated with quotations which reveal many of the themes familiar to 
anthropologists who have carried out fieldwork in Greece such as the relationship 
between naming and the inheritance of property. The evidence for the frequency 
of *male dowry' (the transfer of property as share of the natal family estate to a 
man on his marriage) on Naxos, as on other Cycladic islands, has implications 
for our understanding of household organisation and family structure. 

This is a fascinating book in which painstaking scholarship, lightly worn, 
illuminates a varied world which is both unfamiliar and at the same time 
recognisable. It would be a great pity if it were to be read only by historians 
interested in this particular period. The material has intrinsic interest and the 
discussion of its implications is wide-ranging; there is much that will chime with 
the experience of researchers in contemporary Greece. The book is illustrated by 
maps, and it also contains appendices on weights and measures, land use and 
agricultural techniques. My enjoyment of it was marred by a considerable number 
of typographical errors, and occasionally impeded when terms (such as akçe and 
binek, for example, which are asterisked) could not be found in the glossary. 


Margaret E. Kenna 
University of Wales Swansea 
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Anna Avramea, Le Péloponnése du IVe au VIIe siècle. Changements et 
persistances. Paris: Byzantina Sorbonensia 15, 1997. Pp. 218. 


Anna Avramea, who has already published several useful articles about the 
archaeology of the Peloponnese, concerning coin-hoards, sigillography, topography 
and toponymy, here offers a stimulating contribution to what might now be called 
Byzantine regional studies, a genre which exploits but supersedes the familiar 
historical geographies. This work would be unimaginable without the growth and 
increasing utility of the archaeological evidence, whose importance the author 
fully understands and whose problems she is prepared to tackle directly. Indeed, 
although not the first to try integrating archaeology into the study of the Byzantine 
Peloponnese, in this increasingly important respect she sets a new standard. She 
also tries to interpret much of her material, historical and archaeological, within 
a comparative framework, another essential improvement upon the typical study 
of a province or region of the Byzantine world. These features are prerequisites 
for a wide-ranging study of the history of a region (institutional, economic and 
cultural) such as this. This is a short work though, and the author (p. 157) does 
not claim to have given equal treatment to all parts of the half millennium 
advertised in its title. So to indicate certain inequalities of treatment is merely to 
define points at which a short book stops, and not to criticize it for not being 
lengthier! 

The first chapter, ‘Le cadre de l'administration', is a distinct advance upon 
previous treatments of the Late Roman Peloponnese, as the author has the ability 
to set developments there within the framework of the administrative evolution 
of the Prefecture of (Eastern) Illyricum. Later she considers the Prefecture's 
impact upon cities (not insignificant in the case of favoured cities). Regarding 
the aftermath of the prefecture, she re-introduces a hypothesis about the origins 
of the Thema of Hellas, that it always (i.e., from the 680s) included the Peloponnese 
and that Corinth was its headquarters, thus challenging the entire secondary 
literature (excepting Zakythinos). All the fresh evidence (essentially archaeological) 
presented in later chapters (v.i.) renders this idea plausible. This reviewer's studies 
of the sigillography of Corinth (unpublished) do not unfortunately supply new 
proofs of the idea, but they do not contradict it either. 

The second chapter, ‘Environnement naturel et intervention humaine’, offers 
(p. 50) a felicitous definition of the relationship between the evolution of landscapes 
and of history, which, although the author does not say it, is the primary justification 
for a landscape-archaeology of Byzantium. There are two aspects to this short 
chapter, a study of the impact of earthquakes on cities, and a consideration of 
the evidence of post-Roman erosion and redeposition. On seismicity the author 
offers an excellent review (pp. 42-48) of the relationship between literary and 
epigraphic evidence and the archaeological/numismatic evidence. Much of the 
latter is, as she recognizes ambiguous, and this discussion has to be read with 
her discussion of the impact of invasions (p. 53 sq.). Reference could not be 
made to Emanuela Guidoboni et al., Catalogue of ancient earthquakes in the 
Mediterranean area up to the 10th century (Rome, 1994), and, in assessing the 
impact of the great reported earthquakes of ca. 365, to the striking evidence found 
at Kourion (Cyprus) and Gortyn (Crete). 
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Regarding the rural landscape, the author links a significant phase of what 
Vita-Finzi once memorably called the ‘Younger Fill’ of Mediterranean plains and 
valleys, detected in some excavations (famously at Olympia) and by the Southern 
Argolid Survey, to the Avaro-Slav invasions of the late 6th and early 7th centuries 
(themselves discussed in the following chapter). This is problematic, as she 
realizes. The author seems to be responding as many scientists do (palynologists, 
geologists, sedimentologists) when dealing with the historical era, linking 
environmental changes to major, essentially dateable, political events — one of 
the ironies of the relationship between a *new' archaeology, which has sought to 
terminate the old relationship with narrative history, and some of its new sources 
of data. The interdisciplinary Southern Argolid Survey, one of the author's main 
sources for an explanation of post-Roman landscape-change, envisages a close 
connection between the known invasions and its own evidence of abandonment 
of terrace-systems. However it may be more appropriate to think in terms of a 
combination of factors, some at work during Late Antiquity, not forgetting either 
the ongoing debate about pluvial change. 

The third chapter, ‘Invasions et défense’, builds upon the discussion of seismicity, 
considering, in effect, another set of possible factors in the transformation of the 
city during the Late Roman era. The author has followed assiduously the progress 
of the great excavations of Corinth, Argos and Olympia, all of which now pay 
close attention to her period of concern, and she successfully questions the 
importance of the impact of the first invasion of Late Antiquity, that of Alaric 
(ca. 396-7). To explain the archaeological evidence of destruction or degradation 
of public buildings in the cities of the Peloponnese which can be placed in the 
late fourth to early fifth centuries, she rightly argues (p. 59) that many factors 
must be taken into account — including implicitly the earthquakes of the preceding 
decades, and Theodosius I’s decree shutting the temples (to which could be added 
the decline of paganism itself). Much of the ‘brutal’ destruction of the pagan 
monuments of Argos (cf. p. 58) is liable to have been the work of its inhabitants, 
not of Alaric in ca. 396-7. She is able, precisely because she exploits archaeology, 
to show how Late Antique writers distorted their accounts of earthquakes, invasions, 
and other misfortunes, to damage the reputations of particular emperors, accounts 
which have fuelled modern pessimistic readings of Late Antique history. Even 
the accumulating evidence for Late Roman urban fortifications in southern Greece 
(p. 60 sq.) that are no earlier than the 390s in date she, interestingly, associates 
with the hostilities between the administrations of East and West in 407. Of 
course such speculations indicate how little is actually securely dated, how few 
cities have yet been studied, and how far we are from weighing up all the factors 
involved in the transformations of cities. Avramea casts her net widely, but into 
this new Peloponnesian debate should now be brought the fascinating Greek 
excavations of the city of Messene. 

The fourth chapter, ‘Pénétration et installation des Slaves’, thematically addresses 
the same kinds of problems as the preceding: the re-assessment of the literary 
references to the impact of invasions. Here Avramea succeeds in renewing one 
of the oldest and least satisfactory debates in Byzantine Studies: whether, to what 
extent, and when, the Peloponnese was occupied by the Slavs. This is by far the 
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longest chapter (pp. 67-104) by virtue of its detailed analyses of several classes 
of archeological finds: coin-hoards and stray coins, pottery, buckles, brooches 
and other grave goods, and inscribed lead seals. The well-known literary sources, 
the ‘Chronicle of Monemvasia’ and the laconic references in other texts, regarding 
the Peloponnese in the late 6th to late 8th centuries, are first dealt with briefly, 
the author re-emphasizing the crucial distinction between the tradition of the 
*Chronicle', that the Peloponnese was conquered and occupied by the Slavs in 
the reign of Maurice, and other references. At least regarding a ‘conquest’ and 
its chronology the ‘Chronicle’ is revealed as the mendacious text it has long been 
suspected of being. The new archaeological synthesis indicates the continuity of 
the Byzantine official presence everywhere until the 610s, thereafter around the 
coasts and islands. The sigillographic evidence (of high officials and bishops) 
illustrates (so far) an official presence on the eastern side of the Peloponnese 
during the eighth century which gives substance to the literary evidence of the 
foundation of a Thema in the late 7th c. This research should stimulate archaeologists 
to question the ‘discontinuities’ that are still being ‘found’ (for instance by the 
Southern Argolid Survey, in Avramea's zone of greatest continuity!), and not only 
in the Peloponnese. A similar kind of assessment now shows that the old idea, 
given some kind of authority by Paul Lemerle, that Macedonia ‘fell’ to the Slavs 
in the 580s is also unsustainable. 

Significant continuities of a sort are therefore demonstrated. Less clear however 
is what the author believes had changed, apart from the ethnic composition of 
the population in certain areas (for which she recognises the toponymic evidence: 
cf. pp. 80 and 82). The author seems to accept, partly on the basis of Balkan literary 
references, and of Peloponnesian coin-hoards' dates, a degree of Avaro-Slav disruption 
and loss of Byzantine authority in or from the 610s, without making her model 
explicit. But she seems to discount (p. 102) insecurity as a factor leading to the 
(re)foundation of fortified coastal settlements (Monemvasia? Tigani? Kyparissia? 
Arkadia?). This is to deny the insecurity of the second half of the sixth to early 
seventh centuries any measurable impact on settlement-archaeology at all (something 
not born out by the archaeology of the Balkan peninsula). The author then infers 
(p. 104) that the state's apparent focus on coasts 'ne pourrait plus étre considérée 
comme un simple contróle qui préparait la reconquéte de l'intérieur. Le probléme 
que la présence slave a créé est d'ordre démographique et économique plus que 
politique.' This is cryptic, though the implication may be that there is no evidence 
of long-term disruption or loss of Byzantine political authority. These influences 
complement another (p. 101), that "l'administration civile continue à être assurée 
par les cadres de l'administration provinciale établis par Justinien et ses successeurs'. 
But it is precisely these arrangements that are most unclear from the mid sixth 
century onwards! In fact the author has elsewhere contributed usefully to the 
discussion of those arrangements (on the ad hoc input of bishops). The variable 
nature of these arrangements is what every precise instance suggests, from Italy to 
the Crimea — and in Greece this variability will have reflected the arrival of the 
Slavs, and the disappearance of many ancient cities (a topic not directly addressed). 
So, though the author has definitively disposed of the old arguments about the nature 
of the Slavic ‘occupation’ in a fascinating presentation, the elements of a new model 
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of 7th-8th-c politico-administrative structures (and of course economic structures, 
for which see ch. VI) remain enigmas (but ones which the author might address). 

In the fifth and sixth chapters, ‘Villes et campagnes. L'évolution de la forme et 
de la fonction’ and ‘Société et économie urbaines et rurales’, the author examines 
further aspects of settlements and material culture, and their contribution to regional 
history. ‘Villes et campagnes’ is essentially descriptive, referring to an extensive 
gazetteer of archaeological sites ("Fiches documentaires’: pp. 163-203), whilst ‘Société 
et économie' explores economic history with the aid of epigraphy, the available 
pottery-reports, and numismatics (to which discipline the author herself contributes). 

Probably the most useful section of chapter V is the author's demonstration 
(p. 108) of a shift in the density of cities from the west to the east side of the 
Peloponnese during the Late Roman period, a shift which has interesting 
ramifications. The problem of the fate of the city after the sixth century, notoriously 
complex though it is, would have benefitted from a similarly organized treatment. 
For the core of this chapter consists of summaries, city by city, of our factual 
knowledge about their physical evolution from the fourth century onwards. The 
reader might for example be disappointed to find the archaeology of Patras, nearly 
always one of the most important places in the peninsula, summarized in a few 
rather opaque lines (p. 114) which do not contribute to the debate about its fate 
at the end of Antiquity and subsequent revival. 'Campagnes', the other topic (p. 
115 onwards) would also benefit, in a longer book, from a more extended treatment. 
But a methodological question arises anyway. The author argues (pp. 115-117) 
that the ever-increasing mass of archaeological evidence of rural sites cannot 
sustain analysis. I do not think that the practitioners of the recent intensive surveys 
of districts of the Peloponnese (the Southern Argolid, the Nemea Valley, the 
Eurotas Valley, the Methana Peninsula, Pylos...) would agree. The author in fact 
makes good use of the evidence of villas (cf. ch. VI), but rural churches are 
discussed rather too briefly (p. 116). If the challenge then is how to sustain the 
analysis of remains of villas, rural churches, and other rural sites, this almost 
certainly requires that the accumulated casual discoveries (cf. the author's 
commendable ‘Fiches documentaires") be studied in the light of the findings of 
the intensive surveys. This problem awaits any new student of Byzantine regional 
history... Incidentally a not uncommon terminological confusion appears in 
references to archaeological surveys: intensive multiperiod surveys (such as the 
Southern Argolid Survey) are here called ‘extensif’ (p. 116), whereas that term 
has been used for many years to distinguish conventional surveys of the remains 
of a single era (surveys which therefore tend to cover more extensive surfaces 
than the newer multiperiod intensive surveys can). 

The sixth chapter deploys almost the full range of archaeological evidence 
available today to discuss, in effect, a provincial urban society and the contributions 
of city and countryside to production for exchange in the Late Roman era. Corinth 
cannot but be the dominant point of reference for much of the discussion owing 
to the relative and absolute size of the excavators' epigraphic harvest. So, given 
the well-known problems of the imprecise dating of many Late Roman/Late 
Antique inscriptions, and the particular importance of contextualizing inscriptions, 
the author's framework becomes quite significant. For the first time in the 
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secondary literature the role of different institutions and classes (governors, the 
Prefecture, the church, Kretores, and lesser curiales) in the development of the 
cities of a part of Late Roman Greece is assessed, and without any disguising : 
of the problems — for instance regarding the role of the church in Greece. A 
purely archaeological aspect of this, the author's assemblage of references to 
Late Roman villae, is also an important gain. Her gazetteer moreover reveals 
further probable examples not discussed in this chapter. 

The chapter's second theme is the Peloponnesian economy in Late Antiquity 
(pp. 130-144), the first study of a region of Greece to exploit the growing literature 
on Late Roman pottery. It has to be said though that only for the Peloponnese 
is this yet possible! Significant variations over time in the production and 
exportation or importation of particular wares have been established which Avramea 
includes in an assemblage of evidence of economic activity. The interpretation 
of trends, and of major variations in the ceramic record at, for instance, Argos 
or Isthmia, equally of other significant material-cultural changes (e.g., in urban 
villa-construction or restoration) inevitably widens the frame of reference, and 
since the author downplays the impact of instability (v.s.), takes us further into 
the economic sphere itself. The author draws attention to the interesting statement 
in the 4th-century Expositio totius mundi et gentium that ‘Achaea’ (i.e., all southern 
Greece) was (then) an importer of foodstuffs. She does not draw conclusions 
from this statement, one whose strong contrast with the Middle and Late Byzantine 
evidence, and with the Late Roman archaeology of the Peloponnesian villa- 
economy (the latter cited by the author) poses an interpretative challenge to which 
this immensely rich sub-section of ch. VI nevertheless does not respond. Such 
are the complexities of the two subjects of ch. VI that arguably they deserve to 
be separated. Perhaps then more attention could have been payed to the vexed 
question of the 'end of Antiquity' in the economic sphere (ch. VI being 
overwhelmingly concerned with a Late Roman ‘high noon’). A more logical 
relationship with ch. IV can be envisaged which would facilitate a discussion of 
the demise of Late Roman society and economy in the Peloponnese. 

The seventh chapter, ‘Société et culture’, is really an attempt to evaluate the 
archaeological evidence of the processes of christianization in the province, and 
as such is a huge advance on Christian Archaeology's simplistic descriptions of 
church-building programmes at this or that city. The author notes apparent regional 
peculiarities and explores the grey zone between christianity and paganism in 
the Peloponnese within which many people moved during much of Late Antiquity, 
using epigraphy and sgraffiti, and, tangentially, votive practices, recently the 
subject of an entire monograph.! It is therefore problematic that the author simply 
refers in two sentences to the building of churches (pp. 154-5), noting that their 
‘nombre élevé est à retenir'. This leaves the innumerable basilicas recorded in 
the ‘fiches documentaires’ strangely neglected. For the late sixth century onwards, 
any treatment of culture in a period when the church was patently the only 
significant institution in any sense ‘non-imperial’ cannot avoid a close analysis 


1. R. Rothaus, Corinth: the first city of Greece. An urban history of Late Antique cult and religion 
(Leiden 2000). 
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of those excavated churches where continuities of a sort are recognized by the 
archaeologists (Kenkhreai, Corinth, Sparta, Tigani, Argos?...). The author avoids 
prolonging the discussion beyond the sixth century though (p. 155), except to 
refer to a certain ‘barbarization’ (indicated by the metalwork which she has 
discussed in ch. IV), and to poverty, whilst recognising that the late sixth through 
eighth centuries have 'above all' been ignored (p. 157). 

The conclusions are not simply a recapitulation, since important generalizations 
about the problematic era of disruption are deployed here rather than in the 
foregoing chapters. It is worth highlighting them. Firstly the author wishes *nuancer 
l'impression de désolation et de régression économique' (p. 158). This is a very 
important point, difficult but no longer impossible to address. But it does involve 
reaching a position concerning each part of the long period covered. Is the author 
for instance converted to the idea that the Late Roman period was one of growth? 
Her conclusions about Late Roman Corinth (p. 135) and use of the Expositio 
seem to show the author sharing the pessimistic ‘consumer city’ model of the 
Late Roman urban centre, and a certain pessimism about the rural economy. 
Interestingly, though, Corinth has become a prime case-study for the opposing 
viewpoint (within a longer timeframe of course)? Athens is another. And the 
intensive surveys' findings — not ignored by the author — may serve a debate 
about the state of the countryside. The principal investigators certainly think so.? 
The author is non-committal, but introduces in the concluding section another 
important general idea obviously the result of reflections not actually documented 
in the book: that the towns of the central and western Peloponnese were in decline 
during Late Antiquity (p. 160). They would not be unique in this respect, and 
this is clearly a vital element of the author's model of the Slavic Landnahme 
„which has general relevance for the study of Byzantine Greece, and which opens 
up (not for the first time in this book) the question of political, social, and 
economic relations after the ‘end of Antiquity’. 

Other vital aspects of the Landnahme are revealed in the conclusions: firstly 
that the ‘arrival [of the Slavs] became massive in the eighth century’ (p. 159). 
This was the thesis of Zakythinos, it will be recalled, but it actually remains to 
be proven (by the right kind of archaeology; and tested, conceivably, by the 
identification, as in Macedonia, of ‘fossilised’ early medieval Slav toponyms). 
Secondly, Byzantino-Slav relations are interpreted as those of ‘peaceful 
cohabitation’ (p. 159). Perhaps in the Peloponnese it was so, but the ceramic 
evidence evoked by the author does not yet probably provide the evidence. The 
discovery at one site, such as Sparta, of pottery which echoes Late Roman 
traditions and of pottery which does not could simply reflect the contrast between 
very localized (crude) production and imported wares. Cohabitation at Greek sites 
remains a mystery for the moment. A funerary archaeology to compare with the 
*Komani-Kruja culture’, and with sites in Bulgaria and Dobrogea is still lacking. 
However other elements of a more complex model of cohabitation can be 
extrapolated from foregoing chapters. 


2. H. Parkinson (ed.), Roman urbanism: beyond the consumer city (1997). 
3. T. van Andel and C. Runnels, Beyond the Acropolis. A rural Greek past (Stanford 1987). 
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Finally, the author has many sound reasons for stressing 'persistances' (of 
Christianity, of Byzantine Greek settlements, of Byzantine administration of a 
sort, of ceramic production...). But the reader may be left wanting to know more 
about the nature and extent of ‘changements’ (economic, cultural, institutional, 
and political). These are still difficult to define, but not impossible to discuss, 
on the basis of a juxtaposition of all the classes of evidence already deployed 
so interestingly by the author. This study is in the vanguard of those which rewrite 
the history of the Late Antique and ‘Dark-Age’ Balkans in the light of archaeology, 
and establishes many new signposts for students of those periods. Even to study 
them together is remarkable. It is sincerely to be hoped that the author will extend 
her studies of the Peloponnese. 


Archibald Dunn 
Centre for Byzantine, Ottoman, and Modern Greek Studies, 
The University of Birmingham 
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Athina Vogiatzoglou, H MeydAn Idéa rov Avpiauoó. Meàérn rov IIpoAóyov 
orn Zw rov LixeAtavov. Heraklion: Panepistimiakes Ekdoseis Kritis, 1999. 
Pp. 221. 


This study of Sikelianos’s poetics through his ambitious and neglected I1póAoyoc 
artn Zor is a most welcome addition to the meagre bibliography on this important 
but still misunderstood Greek poet. Most earlier studies concentrate either on a 
naively biographical approach, or on general issues related to his attitude to life 
(Orphism, Mysticism, the Delphic Idea) which require a deeper knowledge of 
his poetic oeuvre in order to be appreciated in their just measure. As the author 
rightly points out, S's daring compositions in /7póAoyoc orn Zwń have in fact 
left scholars and critics embarrassed, since even reading these poems at all 
becomes a challenging task. V's book is the first to give the reader a systematic, 
comprehensive and comparative approach to his work, putting it in a historical, 
literary and critical context. 

This is an important book from a sensitive close reader who has full command 
of S's oeuvre (poetry and prose), and who can talk about it with as much clarity 
and precision as S's own expression can be unclear and confusing. And though 
H Meyáàn 15éa rov Avpicuoó aims primarily at elucidating some of the most 
elaborate and complicated aspects of S's poetics in IIpóAoyoc ortn Zw (or 
rather of the first four Xvveiórjoeic: V argues cogently in Chapter 5 that the 
fifth is a late and unsuccessful addition), it achieves much more: it provides an 
important insight into S's poetry more generally. Admittedly this is an introduction 
to his poetry from its most difficult side, but it will still prove indispensable to 
the student of S. The main goals the author sets for her book, that is, the 
investigation of S's poetics, the interpretation of obscure passages, and the 
highlighting of important poems and individual lines, become crucial elements 
for our approach to his poetry as a whole. 

The first part of the book consists of five thematic chapters, which examine 
the LvverSroeic as a whole. The contribution here is threefold. First, the 
Xvveibrjoeic (1915-1917, 1946) are put in context, and above all in the context 
of S's own work. We find a comparison with what comes before (AAagpoioxiwtoc 
and Pawwdiec rov Iovíov (1909)), what is more or less contemporary (Xríxo: 
(1920), Mýrnp Osov (1917-19), II&oxa trwv EAArvev (1918-35), and finally 
the later work (Avpikd B’ (1930-46), Xvveíóron rnc Hpooowrikrjc Anuiovpyíac 
(1946)). But an emphasis is rightly put on the division of S's poetic production 
of the second decade of the twentieth century into two different streams: on the 
one hand, the lengthy Xvveiórfoeic with their supposedly uncontrolled lyricism, 
and on the other hand the short poems of Xríxo1 (1920) (later collected in Avpiká 
A’) which are better regarded. The Xvveiórfoeic have indeed been accused of 
incoherence and formal weakness. Nevertheless, V points out that the more 
successful poems do have an original architectonics based primarily on S's use 
of the simile, and that the riotous expression of S is there to depict the orgiastic, 
multifaceted aspects of life itself. V, however, does not comment on one significant 
justification for the critics’ concentration on the shorter poems: unlike the 
Xvveiürjoeic they have proved a major source of inspiration for later poets. 
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V offers a well-grounded evaluation of the two main obstacles to our 
understanding of the Xvveiórfoeic: their versification and their extensive use of 
simile. V puts them in the context of S's aims and aspirations: the seemingly 
chaotic articulation of the Xvveiórfoeic should be seen not as the result of any 
weakness on S’s part but as a conscious choice of the artist in what was perhaps 
his most ambitious work. So V seems to agree with Katsigianni that the metre 
of the Xoveibrfoeic is a ‘vers libéré’ (and not free verse, as most critics have 
described it). Nevertheless she shows that it is not as dynamic as Katsigianni 
claims. Although the underlying iambic seems to be dedicated to S's interest in 
promoting the idea of a deep, mystical unity underlying the diversity of life, it 
only achieves a monotonous tempo, making the poems sound more like a :uovónxo 
vavaptoua’. Much the same may be said of the most ambitious contemporary 
experiment in English, Pound's Cantos. This wish for unity seems to be successfully 
realized in S's extensive use of simile (Chapter 4) which embraces plurality 
through the daring juxtaposition of apparently unrelated images of reality. Their 
unusual length turns the similes into an essential articulate mechanism of the 
poems. 

The second part of the book consists of four chapters, each devoted to one of 
the first four Xvveibroeic. Exploiting to the full her own remarks on S's 
versification, use of simile and other devices, V gives us a lucid account of how 
S builds up a convoluted, but often rather daring poetic through an acquaintance 
with the poetic exploration of his land, his race, woman and faith. 

In her discussion of H Xvveíónor rnc Inc uov (Chapter 6) V explores the 
way land is associated with S's artistic development, shedding light on the so 
far unexplored affinities of Sikelianos with Pindar. The aesthetic relation of the 
poet with the soil becomes most explicit in ‘Ta xopata’, in which references 
to agriculture and sculpture reveal a complex statement of poetics which takes a 
good deal of unpicking. Indeed, one feels that, at this point, the author might 
have said a few things about her choice of the book's cover, promoting as it does 
many important aspects of S's poetics. The excavation of Antinous alludes first 
of all to its location and its symbolic meaning: the archaeological site of Delphi. 
Excavation becomes a key metaphor of poetics V herself analyses in the first 
and the third Lvveidnon: it alludes to the poet's symbolic birth from the bowels 
of earth as described in ‘Ta xujuata’, to S's wish to go beyond the surface of 
things, but also to the erotic dimension of writing. What is more, the picture 
suggests also an epiphany, a moment of illumination during which the present is 
obliterated (the dimness of the photograph around Antinous encourages this 
interpretation) to reveal the past in its full splendour. And quite often epiphany 
is indeed a crucial element of the poems. Last but not least, the photograph 
alludes to the importance of sculpture in S's work.! The ancient monuments, as 
the author explains, have an important symbolic value, and the art of sculpture 
is used to illuminate the act of writing poetry. Contrary to what V claims (p. 72), 


1. For a detailed discussion see Liana Giannakopoulou, ‘Ancient Greek Sculpture in Modern 
Greek Poetry, 1860-1960" (unpublished doctoral dissertaion, King's College London, 2000). 
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however, it is with carving and not with modelling that poetic creation is compared. 
Modelling is reserved for the more passive role of the female, whereas carving 
and indeed ploughing are aesthetically equivalent since both represent the active 
intervention of a male force (a ploughman, a sculptor, a poet) over the passive 
mass of a female body (in the form of earth, marble or thought), a dimension 
confirmed in H Svvédnon thc l'vvaíkac. 

The first poem of this Xvveíónon, "Tatibeóo ue Tov Auóvvoo', introduces 
another important poetic metaphor, that of the voyage, promotes Dionysus as the 
leading god of the Xvveiórfo&ic, and gives the author the opportunity to underline 
S's deviation from Homer, particularly because the voyage is valued here as an 
end in itself, subverting thus the Homeric nostos. It is admirable how V disentangles 
the elaborate expression of this poem (and of many others), making everything 
so clear that one asks how one could have found the poem so baffling before. 
An important point in V's discussion of this poem is the narrator's unworthy 
companions, since they seem to share many of the characteristics of the companions 
of Odysseus. At this point a comparison with Seferis and Ritsos would have 
given the chapter a wider perspective. Indeed, Seferis's 'Apyovairec deserved 
more than a brief reference here, as indeed Ritsos's 'EvpóAoxoc' and *"Evyyvolun'. 

H Xvveíónon tac Pvaric uov (Chapter 7) directly introduces the historical 
setting and the ideological agitations of the decade after 1910, stressing as it 
does the fighting spirit of the Greek race in order to restore lost confidence after 
the disaster of 1897, celebrating her victories in the Balkan Wars and expressing 
S’s anti-Western attitude. Two important issues are to be noted here: first, the 
condemnation of the expansionism of Alexander the Great (seen as diluting 
Hellenism; a most un-Cavafian perspective), and second, the subversion of the 
Homeric nekyia, when Achilles's ferocious vehemence brings him back from the 
realm of the dead to pursue the enemies of Greece. 

With H Xvveíónan rnc l'vvaíkac (Chapter 8) the narcissistic character of 
S's poetry becomes at times all too evident. As V explains, love and passion are 
not here directed towards woman but towards poetic creation, thus turning the 
sexual act into an autoerotic one, and poetic creation into a process of virgin 
birth, which takes place in the realm of men. This subordinate role of woman as 
opposed to the active and dynamic presence of man is condensed in antithetical 
pairs such as Word (Logos)-Silence, Movement-Inertia, Sun-Moon. ‘O xepi&rikoc 
yáuog’ stages these antithetical pairs very vividly. With S’s reference to ploughing 
as a metaphor for the sexual act, especially, we can see how H Xvveíorar tac 
Inc uov and H Svveidnon tac D'vvaíkac are two sides of the same coin, 
reflecting as they do the same image of artistic creation. The earth, the woman, 
the block of marble are all symbols of a creative womb which engenders the 
work of art after being carved and fertilized by the ploughman, the man or the 
sculptor (all these being different manifestations of the poet). 

The author's extremely illuminating discussion of the poetics of the woman in 
this SvveiSnon leads to very interesting thoughts about voice and silence, 
emphasizing how, even in cases where the (usually silent) woman seems to be 
given her own voice (/Eonidba'), she is in fact displaced by the poet. In the 
spirit of her own book, then, V's discussion might have benefited from a comparison 
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of an important poem from Avpik& A’: ‘Avadvopévn’ (1914). This is an example 
in which the voice seems to belong solely to Aphrodite, and it would have been 
interesting to see how this functions in the context of S's narcissistic attitude 
discussed in Chapter 8. 

In the fourth SvvetSnon, H Xvveíónon rnc Miorne (Chapter 9), V skilfully 
displays tne threads that weave S's consciousness in relation to faith. As we 
proceed from the first section to the last we can follow the poet's transition — 
as a poet, that is — from paganism to Christianity, a transition adopted later by 
Seferis (a comparison here would have been welcome). The intellectual crisis 
and artistic deadlock of the times (not independent from the historical circumstances 
around 1917) can no longer be faced with the support of ancient Greek tradition 
alone, and Christianity seems to offer a rewarding alternative. Yet, as V shows, 
S does not so much turn to Christianity as he brings elements of both religions 
together, aiming at a. higher religious synthesis.? In *Atóvvooc-IncoUc' this 
syncretism is explicitly put forward with reference to the sacrament of Holy 
Communion, which, for S is not only a divine offering to humans, but, in a self- 
referential spirit, symbolizes the artistic offerings of the artist throughout the 
centuries. 

In his article ‘H eméteiog XikeAiavoó xoi To «Etrog Euzeipikov»’, Nasos 
Vayenas has recently criticized the decision of the Greek Ministry of Culture to 
name the year 2001 just “Etoc Euzeipixov’, considering that two more authors, 
S and Papadiamanits, were equally entitled to such a celebration. Is this an 
indication that S’s poetic achievement still causes embarrassment today? Or that 
in this unheroic time of ours, people still find it difficult to identify with his 
complex and high-flown vision? Let us hope that this significant book will inspire 
new approaches to, and comparative considerations of the work of one of the 
most important poets of modern Greece, and not only of Greece. 


Liana Giannakopoulou 
King’s College London 


2. For a discussion of how this syncretism is achieved in the domain of language specifically 
see Anthony Miller Hirst, ‘The appropriation of biblical and liturgical language in the poetry of 
Palamas, Sikelianos and Elytis’ (unpublished doctoral dissertation, University of London, King's 
College, 1999), pp. 136-268. š 

3. To Bua, Néec Ezoxéc, 4 Feb. 2001. 
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Edmund Keeley, Inventing Paradise: the Greek journey 1937-47. New York: 
Ferrar, Straus and Giroux, 1999. Pp. 290. 


Inventing Paradise begins in the middle of things. Henry Miller is restless in 
Paris, Lawrence Durrell in the doldrums in England, George Seferis tormented 
by officia'dom in Athens, and George Katsimbalis, also in Athens, ready to 
sacrifice editorial work on Ta Nea Grammata to his greater passion, eating and 
talking. Any reader expecting a critical frame to introduce the book's two themes 
of ‘inventing’ and ‘paradise’ will be disappointed. Edmund Keeley's award- 
winning book offers not this, but a strong narrative line that surges forward as it 
finds those four restless characters drawn together by their collective need for 
change. Inventing Paradise meets the requirements not of a scholarly book that 
would dissect one of the most seductive images of Greece ever produced, but of 
a book with the broadest possible appeal to an English language audience: a 
condensed, annotated, updated remake of a good story. 

That story is Miller's Colossus of Maroussi (1941) at its core, at least for the 
first half. Inventing Paradise follows Miller's brief journey to Greece from the 
heat of summer in July 1939 to the advent of war in late December 1939. Miller's 
departure on an American Export Lines ship from Piraeus to New York brings 
readers to the middle of the book. From there Keeley follows Miller's writing 
of the Colossus in America and, simultaneously, the fate of his ‘band of mythmaking 
friends,’ most of whom leave Greek soil in advance of the Nazis’ arrival in 
Athens. Of Miller's acquaintances, only the ‘queenly’ Ioanna Tsatsou remains in 
the Plaka to help stave off starvation through minor acts of heroism that 
characterized the years of Greek resistance to German occupation. The post-war 
period brings Civil War and Durrell's disillusionment Greece, which had political 
and perhaps professional motives, if one understands Keeley correctly. It brings 
Seferis's and others’ return to Greece, and the feeling, shared by most, that Greece 
was quite changed. The old life seemed gone, replaced by something else. At 
the same time, one group of writers’ turning away from Greece ‘cleared the way 
for other writers, from both inside and outside Greece, to herald new images of 
the country shaped on the ashes of the old, perhaps less imaginative, flamboyant, 
and influential, but more firmly rooted in what was really there' (p. 222). 

To piece together the story, Keeley cross-references a number of sources. 
Besides the primary texts one would expect (Durrell's Greek and Cypriot books, 
Seferis's poetry and journals of the period, poems by D.I. Antoniou, Theodore 
Stephanides' Climax in Crete, articles from Ta Nea Grammata and Angloelliniki 
Epitheorisi, a few words by painter Nikos Hadjikyriakos-Ghikas, and correspondence 
between key players, including the largely unpublished letters exchanged by 
Seferis and Miller), Keeley also discusses or at least mentions some major Greek 
authors who are peripheral to Miller's story (Ioanna Tsatsos, Nikos Gatsos, Yannis 
Ritsos, Odysseus Elytis, and Nanos Valaorites, who, some have complained, is 
under represented), literary precursors (Dionysios Solomos, Perikles Yiannopoulos, 
C.P. Cavafy, Nikos Kazantzakis, Angelos Sikelianos, George Theotokas, and even 
Kostas Karyotakis, who turns up rarely in English books), and non-Greeks who 
spent time in Greece, from Lord Byron and Edward Lear to John Fowles, Bernhard 
Spencer, Rex Warner, as well as James Merrill, Philip Sherrard, Kevin Andrews, 
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and Patrick Leigh Fermor, Keeley's near contemporaries who made Greece their 
second home. 

Keeley's art is of synthesis as well as retelling. He stitches together disparate 
sources skillfully as he directs his narrative one step back — to as early as the 
Ottoman destruction of Psara in 1824 — for every three steps forward. At the 
seams one finds vivid descriptions of favourite scenes in Greece (for example, 
of Kolonaki Square today) — paradise, it would seem, of Keeley's own invention, 
though Keeley is careful never to reveal too much of himself. There are also 
appraisals of Greek poetry. Here readers are treated to a recapitulation of Keeley's 
main contribution to Greek studies in the English-speaking world: a concise 
statement of his argument that the group of Greek modernists he calls ‘mythmakers,’ 
poets he made available to readers of English, stand out for their skill in resurrecting 
ancient gods and heroes in contemporary, earthbound Greece in a classically 
modern way that represents both ‘tragic’ and ‘otherworldly aspects of the human 
condition’: 

The best of the Greek poets in the first half of the twentieth century, in particular the mythmakers, 

were keenly aware of the dramatic and symbolic value of projecting their earthbound characters 

in territory that admitted the presence of ancient gods and heroes, and as we have seen in 

Sikelianos and Seferis, that projection was not merely decorative but a plausible mode for 

representing the tragic and, at moments, otherworldly aspects of the human condition. The 

poets had the advantage of a landscape and a history in which mortals and immortals once 
appeared to have lived naturally side by side for generations; and if Christianity at one time 

did its best to bury the ancient gods and to make the heroes saintly-pure, these poets and 

others of their day were prepared to resurrect both gods and heroes for their own purposes in 


any form that they thought relevant to the contemporary struggle between good and evil 
(pp. 128-9), 


Since Keeley’s citations do not include secondary sources, the book does not 
refer to other assessments of these same works, or to the growing bibliography 
on the relations of literature and place. Lacking statements of clarification and 
footnotes that normally weigh down critical writing, it reads fluently, but also 
places an extra burden on the reader. The task of grasping jus how literary 
processes of inventing work on Greece to produce an image of paradise, or 
understanding the extent to which Miller & Co. invent something from nothing, 
or finding intertextual connections between Miller’s or Durrell’s inventions and 
other literary utopias — all this falls on the lap of the reader. 

Critical reading begins, then, with tracking the book’s two themes of inventing 
and paradise. The easiest to follow is the evolving image of paradise. At the 
outset, one finds paradise written into Miller’s desire to escape paradise’s dystopic 
inversion: threatening war. While the desire to escape an unhappy world may 
move some writers to seek solitude — ““the paradise of the ever-driven scribes 
who write their way to Purgatory” (Keeley p. 4, quoting Miller) — it sends 
Miller to Greece, where he meets a group of friends similarly inclined to ward 
off fear of war by sharing in ‘a world of earthly delights’ (p.45). Thus, paradise 
is, first and foremost, the beauty of a 'sacred precinct' (pp. 25-26) of sun, 
mountains, sea, islands, trees, plants, birds, beasts, and, above all, human beings, 
enjoyed in the company of friends. 


259 


Byzantine and Modern Greek Studies 25 (2001) 


Paradise is also the inversion of a European civilization of progress, reason, 
and order. It is the simplicity and chaos Miller found in the Greek people just 
when he had declared in disgust, ‘Je m'en fous de la civilization européenne!’ 
‘The dust, the heat, the poverty, the bareness, the containedness of the people, 
and the water everywhere in little tumblers, standing between the quiet, peaceful 
couples, gave me the feeling that there was something holy about the place, 
something nourishing and sustaining' (Miller p. 13). Then, too, there is the 
spontaneity, open-heartedness, and value of Greece's living inhabitants. More 
complex are the themes of embodiment, to complement western Christianity's 
disembodiment of the human soul, and the belief that modern Greeks could restore 
freedom, wholeness, and a sense of proportion to the European or American who 
had lost his way in the too technological contemporary world. All together, the 
themes work their way to a climactic conclusion: 


Today as of old Greece is of the utmost importance to every man who is seeking to find 
himself... No people in the world are as much in need of what Greece has to offer as the 
American people. Greece is not merely the antithesis of America, but more, the solution to 
the ills which plague us. Economically it may seem unimportant, but spiritually Greece is still 
the mother of nations, the fountain-head of wisdom and inspiration (Miller p. 152). 


Finally, paradise is what is lost from the landscape but captured in poetry after 
war arrives. Inventing Paradise dwells at length on Greeks’ fate under Nazi 
occupation and then civil war, as this is memorialized by not Miller's band of 
mythmakers but the poets who remained in Greece during the decade of the 
1940s. Keeley explains that Greek poets did not require peace to find their voice. 
*Writers who belong to a tradition where creativity and political history do not 
mix quite so naturally as they sometimes do in Greece might find it a surprising 
aspect of the occupation years that at a time when it might have seemed Athens 
provided barren soil for the creative spirit, poetry not only continued to survive 
but prospered, though mostly in private or underground' (Keeley p. 206). Keeley 
refers to *Gatsos's searing portrait of an Eden turned unnatural by the intrusion 
of barbarity' (p. 208) and Ritsos's 'attempt at directness, an imposed simplicity, 
an effort to turn subjective impressions into narrative and rhetorical flourishing 
into dramatic representation by way of figures, acts, and objects' (p. 210). 

Harder to piece together are the various strains of 'inventing' — a theme so 
crucially central to studies in the humanities and social sciences today that Edward 
Said recently singled out the ‘remarkable academic analysis of the role of invention 
in such matters as tradition and collective historical experience' (Said, p. 175). 
Inventing Paradise gives readers a careful anatomy of the emotions that generate 
invention, from ‘love,’ ‘frenzy,’ and ‘illumination’ to ‘a passion that is too intense 
to bear for long, and though the memory of it, like that of first love, may linger 
as long as life itself, the writer's heart usually finds ways to turn elsewhere’ 
(p. 94). It also indicates several creative tracks people followed. There was 
Katsimbalis’ ‘capacity to turn almost any event in his life into a story of mythic 
dimensions! (p. 51). Seferis's approach was the 'subtle impregnation of a 
contemporary landscape with symbolic overtones that emerge naturally from 
the literal details of that landscape and, along with this, the plausible linking 
of present and distant.past by way of a single allusion to a specifically Greek 


260 


Byzantine and Modern Greek Studies 25 (2001) 


mythology’ (p. 62). Altogether, the Greek friends shared a ‘capacity for standing 
at a slight angle to the universe ... made possible because they were firmly 
grounded in the soil’ (p. 51). From his Greek companions, Miller ‘learned, along 
with much else, to travel freely into the world of illusion and to come out into 
the bright country of metaphor’ (p. 82). Durrell projected ‘an image of a land 
where the scholar, the traveller, or any sensitive modern visitor is bound to 
perceive that he is cut off from the local otherworldly presences' (p. 118). 

But was the effect of Miller's and Durrell's Greek writing a *transformation' 
of the ‘literal into the fabulous,’ the wholesale creation of a country (p. 5), or 
an inventive reworking of existing ideas? Inventing Greece gives a brief, tentative 
answer in terms of the legacy these two authors both inherited and bequeathed. 
The statement of what they took from their colossal precursors, Byron and his 
followers, is a bit unsatisfying. Is Durrell’s insight in his evocative poem, ‘To 
Argos,’ that ‘Only the shepherd in his cowl / who walks upon them really knows 
/ The natural history in a sacred place’ (quoted on p. 118) really ‘an original and 
significant point of view, perhaps the most effective challenge in English poetry 
of the 1930s to the post-Byronic perspective on Greece' (p. 120)? Why reduce 
Byron's complex, contradictory view of Greece to *the mask of a peripatetic poet, 
a trimmer, who entertained his ‘enslaved’ Greek listeners by dreaming that Greece 
might still be free, then, while taking on their fate, by bringing their valour into 
question through allusions to their nobler ancient history’ (pp. 120-21)? Why 
overlook insightful post-Byronic indictments, such as Virginia Woolf’s in ‘Dialogue 
upon Mount Pentelicus,’ of a commonplace approach that snubs the modern Greek 
so as to assert a direct line from the ancient Greek to one’s own nationality: 
‘while you read your Greek on the slopes of Pentelicus, you deny that her children 
exist any longer’ (Woolf, p. 979)? Why ignore the intervention of Eva Palmer 
Sikelianos, who, like Miller, felt the need for cultural revolution, found a spiritual 
home in Greece (Sikelianos p. 67), and saw in Greek women’s dedication to 
handwork a classic, much-needed counterbalance to the general modern ‘trend 
toward the perfection of insect routine’: 


‘Through the vicissitudes over two thousand years, this characteristic has not changed. Perhaps 
the topography of the country, with its mountains and valleys, islands and inlets, where no 
two villages are alike, has helped to preserve this special sense of individual human worth 
which was so deeply rooted in their nature from the start. However that may be, the fact points 
to a special mission for Greece in this age of the world... Let the Greeks use their special 
talents, and thus provide for themselves, and for those in all countries who still care for such 
things, objects useful to life and unique in beauty, with the inimitable quality that only human 
hands can produce. In this way they will secure an enviable living for themselves, and at the 
same time eliminate one nation from mechanical competition’ (Sikelianos p. 80). 


Perhaps better to have said that Durrell fine-tuned earlier inventions by bringing 
into the picture knowledge he acquired through long-term contact with Greece’s 
intelligentsia. 

Keeley’s book closes with a brief, tantalizing discussion of Miller and Durrell’s 
legacy. We learn that in due course their books ‘projected an image of Greece 
that was, however heightened by imaginative rhetoric, very contagious’ (p. 252). 
English-speaking travellers were drawn to Greece ‘by the country Miller and 
Durrell had created and by the liberated sensibility they had caused it to project’ 
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(p. 252). Among those who found further riches because they 'took the trouble 
to search out’ the local terrain — including its rich poetry but also many other 
elements of everyday life — were Kevin Andrews, Patrick Leigh Fermor, and 
Philip Sherrard. Their contact *was more firmly grounded in Greece's historical 
reality’; and their ‘imaginative projection of it, while generally less expansive, 
was also less coloured by rhetorical flourish’ (p. 252) than their recursors'. In 
the same, grounded spirit, Keeley, too, made his life-long contribution, a series 
of books that render into English — through translation and presentation — 
Greece's more or less famous modern poets. This may have been Miller's and 
Durrell's greatest ‘invention,’ if it is the case that their work provided the opening 
for Keeley and his contemporaries to make something more of Greece. But that 
‘is another story’ (p. 253), Keeley declares. So readers will have to wait for what 
could be a very interesting sequel on Greek journeys from 1947 to 2001 to learn 
the details of that story. 
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Eleni Bastea. The creation of modern Athens: planning the myth. Cambridge, 
New York & Melbourne: CUP, 2000. Pp. 280. 


One of the most successful experiments in the creation of an artificial capital on 
a global scale is Athens, which was specified as the capital of the new Greek 
Kingdom in 1834 — after Aegina and Nafplion had had their chance — and 
metamorphosed from a deserted village during the last years of Ottoman rule 
into a bustling city before the 19th century was over. The story of the city- 
building process has attracted a lot of research interest in Greece, especially with 
the focus on architecture and urban design which is adopted here as well, but 
this book supersedes the previous ones in two respects: language (the other books 
are in Greek), and narrative. The latter is more important, because the narrative 
adopted here addresses the success story and brings to light new layers of meaning. 
Bastea interconnects actual (architectural) and symbolic construction. Urban design 
and civic architecture are seen as ways in the process of construction of a new 
national Greek identity. Athens was mostly built by foreigners, but the buildings 
were 'naturalized' by the inhabitants and the modern Greek nation. 

The book is structured into seven chapters, spanning the period from 1834 to 
fin-de-siécle Athens. After the description of the events of 1834 in chapter 1, the 
second chapter focuses on language, history and religion as primary agents of 
the construction of identity. Greek ‘dualism’ — the alternating acceptance and 
resistance to westernization — is considered in relation with language and the 
reconstruction of Greek history with reference to antiquity and Byzantium. 
Antiquity and its corollary, classical architecture, provide the main source of 
legitimation for the new nation. The grandiose neoclassical civic architecture, far 
from reflecting a stable government or reproducing European models at the time, 
. embodies contradiction. In a similar fashion, Athens is decorated with buildings 
standing in the midst of unpaved streets and rudimentary infrastructure. 

The third chapter presents an extensive discussion of Greek planning, consisting 
of about 170 plans nationwide by the mid-19th century, with citizens interfering 
and demanding plans for their towns. This relativizes the narratives about the 
anti-planning attitudes of the Greek population, although the case study of Athens 
re-establishes them at the stage of the implementation of plans. The prevalent 
model stresses orthogonal grids, straight streets and regular town squares, which 
are often not realized. Citizens have objected to the methods of implementation 
of the plans they themselves had asked for. However, the author projects a simple 
model of urban society, with the state, the administration and the planners on 
the one side, versus an undifferentiated population or citizens or residents on the 
other. The complexities of public resistance to planning or, rather, the radically 
different attitudes to planning and urban speculation of different social classes, 
sections of the population, but also fractions of classes — e.g. the diaspora Greeks 
and 'heterochthones' vs the natives, or the elites vs the petty bourgeoisie — 
which are specified by other authors, are not taken up here. Another reservation 
stems from the author's insistence on comparing the planning of Athens with 
Napoleonic planning in France or in Italy. Even if we set Bavarian planning 
aside, the comparison with Ottoman or Mediterranean planning would be more 
productive, not just because of the question of heritage, but especially because it 
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would reveal the interesting controversies over the 'de-Turkification' of Greek 
towns via regular plans, which has been discovered by other authors and has a 
bearing on the construction of Greek identity in opposition to the Ottoman past 
through civic design. These issues, or that of urban colonization throughout the 
Greek territory via urban planning, are not taken up here. The other pole, Bavarian 
planning which penetrated into Greece through royalty and the planners, is 
discussed. However, it is French colonial planning which is constantly brought 
forward for comparisons, especially in the next chapter and in the final one. Can 
we perhaps attribute the author's persistently recurring references to Napoleonic 
design to the fact that ‘France was the country most frequently mentioned in the 
daily press regarding cultural and architectural issues' (p. 144), as she claims in 
chapter 4? 

Chapter 4, where the planning of Athens is discussed, is generous with 
information about personal life histories of architects and planners and illustrations 
of their drawings and redrawings until plans finally implemented were changed 
beyond recognition. The metamorphoses are meticulously described and an 
appendix is also dedicated to the architects (pp. 217-223). The story of what I 
would call the virtual city, the unreal landscape represented on plans, is exciting 
and at times menacing — as, for example, when we are reminded of the momentary 
risk of having the Acropolis surrounded by the royal palace after Schinkel's plan 
drawn from a distance, by a man who never visited Athens (pp. 89-90). Chapter 5 
follows the aftermath of plans in offices manned by foreigners, the first planning 
legislation passed, and citizen participation. Here, I would again miss a subdivision 
of citizens into classes or social groups. Bastea presents a lot of interesting 
narratives about the planning process on the micro-scale, of individual petitions 
and anecdotes which reveal the fluidity between the public and the private sphere. 
There is also an interesting discussion about the rivalry between Athens and 
Constantinople as symbols óf Hellenism. 

Chapter 6 comes to discuss the public buildings, one by one. The reception of 
European design trends, imported especially by Bavarians, gives validity to the 
interesting point that the *naturalization' of neoclassical architecture in the birthplace 
of classicism has undermined colonial domination. Athens is also the place where 
the interplay of private patronage and public, national-level planning has been 
felt the most. The role of the diaspora is important here. We have to object to 
the claim that the donors have ‘resided in the four corners of the earth’ (p. 151): 
on the contrary, they were located in specific places having a diverse and interesting 
relationship with Greece and ‘unredeemed’ Hellenism, as argued in other books. 
The interesting combinations of actors who built the ‘Athenian trilogy’ (university, 
academy, library, pp. 156-161) would be better illuminated by a glance abroad. 
As it is, in any case, we have a generous presentation, illustration and description 
of the construction process of the most conspicuous buildings of the capital of 
Greece and the men who designed and built them. 

In the final chapter, fin-de-siécle Athens, Greek dualism and identity building 
are first seen through the eyes of intellectuals. Palamas, Papadiamantis, 
Giannopoulos, Roidis figure alongside women, such as S. Kallisperi and K. Parren. 
Women’s culture, and especially education, is thus brought into the picture 
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(pp. 185-6), followed by a glimpse of working-class culture (p. 184). However, 
the emphasis is still on architects — who are by now mainly Greeks, with Ziller 
as the exception — and on the lengthy comparison with Haussmann's Paris. In 
Greece, the main couplet of nationalism/cosmopolitanism is shown to supersede 
that of traditionalism/modernity. ‘In Greece modernity was played out in minor 
tones’ (p. 187) and its itinerary was full of divisions and contrasts. Not the least 
important among them is the contrast between the elegant architecture of buildings 
proliferating around the centre, and the lack of adequate urban infrastructure, 
especially along the ring of the city. The presentation of the contradictions of 
everyday life is somewhat eclectic. The shadow theatre is discussed alongside 
international events in quite a detailed account. The author's enthusiasm for the 
material at hand shines through her lengthy discussion of the revival of the 
Olympic Games in 1896 in the midst of ‘alternating expressions of cynicism and 
exhilaration’ (p. 207) by the population. 

The contradiction here runs deeper, given the discrepancy between spectacle, 
international events and luxurious architecture on the one hand, and the state of 
Greek finances on the other, culminating in the national bankruptcy in 1893, but 
also public executions (p. 196) and the contents of buildings contrasting with 
their luxury (pp. 199-201). Tricoupis, the prime minister of westernization, died 
in Cannes, away from Athens, before the Olympic celebrations had died down. 
Pro-war rallies and the resurgence of the Great Idea followed, resulting in a 
humiliating defeat in 1897 by the Ottoman empire. Architectural luxury and the 
Olympic Games seem like counteractions to these developments. Here, if I may, 
I recall the history of Hermoupolis, where the local population spent heavily on 
civic design and a decorous municipal building, just as soon as it sensed that 
decay was close and depopulation towards Athens and Piraeus had set in. 

We have a lot to learn about Greek history but also Athens today from Bastea's 
urban history. Her research project into the role of urban design and architecture 
in forging modern Greek identity, gravitates toward the cultural and physical 
history of Athens rather than its socio-economic history, and toward description 
rather than interpretation. The abrupt ending of the book illustrates this most 
sharply: a brief comment on a painting can not pull the strings together towards 
a re-interpretation of what we already know. 

As a book for researchers and the public who do not know, this is a captivating 
publication. Besides the fresh narrative, the wealth of information during the 
descriptions and the other contributions of the book specified above, we have to 
stress that the author opens up new resources and archival material (General State 
Archives, Benaki Museum). The book is beautifully illustrated and well annotated, 
with a bibliography and an index of places and names. It is natural that some 
questions are left unanswered, including theoretical questions raised by other 
authors about this city and this period, which is a pity, because as we have entered 
the third millennium, it is doubtful whether a book with this particular focus will 
emerge soon in the foreseeable future. However, interested academics, researchers 
and intellectuals will certainly welcome Bastea's fresh gaze. She adds to existing 
literature a new disciplinary background (architectural history and literature in 
place of the undiluted architects who authored the previous books) and a new 
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geographical origin: it is important to have the contradictions of the Athens 
success-and-failure story narrated by a native of Thessaloniki with an Asia Minor 
origin and, at the same time, by an academic of Washington University. In this 
way, at least two additional experiences of the author are brought together 
subliminally in the project: that of the Greek 'co-capital' of the North, in symbolic 
friction with Athens since liberation; and that of another artificial capital and 
administrative city, very far away from Greece. 


Professor Lila Leontidou 
Department of Geography 
University of the Aegean 
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Gonda A.H. Van Steen, Venom in verse. Aristophanes in modern Greece. 
Princeton: Princeton University Press, 2000. Pp. xvii, 284. 


Unlike tragedy, Aristophanic comedy appears to be somewhat untheorised both 
in terms of classical philology and contemporary performance theory. From 
German Romanticism through Modernism and the historical avant-garde to 
contemporary thinking on performativity tragedy's relationship with philosophy 
on the one hand, and with experimental performance on the other, has proved to 
be a very fertile area of research. Unfortunately, comedy has not received the 
same critical attention. Gonda Van Steen's book sets out to rectify this in an 
analysis that attempts to combine 'classical philology, critical theory and 
performance studies'. This is a study of the reception of Aristophanes at key 
moments in modern Greek history. In turn the specific productions themselves 
are used to scrutinise more general issues such as adaptation, audience response, 
nationalism and gender politics. The approach taken is situated in that vexed area 
between literature/performance and history. The Attic comedy of Aristophanes 
functions as a type of ur-text through which — particularly in performance — 
we gain insight not only into the workings of the classical Athenian society but 
also begin to understand the fraught history of modern Greece. 

The main body of the book is comprised of 4 chapters each looking at an 
instance of Aristophanic reception that tests the above argument. The hostility of 
Voltaire towards Aristophanes and the general embarrassment felt about Attic 
comedy by Enlightenment thinking frames the section on Koraes. Koraes' 
ambiguous relationship with Aristophanes as he tried to reconcile his national 
‘pride’ of the “glorious past’ that Attic comedy represented with the obvious 
subversive and excessive strand in the texts themselves is charted with rigor and 
sensitivity. The case of Plutus, where Koraes recommended that the text be 
‘purified of all aischrologies’, is presented in detail and touches upon many of 
the issues that concerned the Greek Encyclopedians during and after the 1821 
Revolution. In general the debates surrounding national and cultural identity and 
the relations of the modern Greek state to its classical past, to modern Europe 
and to the oral and popular tradition are thoughtfully and clearly mapped in this 
chapter. I do suspect, however, that they have been equally scrupulously presented 
and rehearsed in many a modern Greek study. Van Steen's analysis seems to be 
aware of the bibliography available in Modern Greek and the research undertaken 
exhibits a familiarity with primary and secondary sources available in Greek 
archives (such as those of the Theatre Museum). 

The claims on Arisophanes continue throughout the second chapter as it charts 
key performances of the mid-nineteenth century. This time the language issue 
inflects the above debates; an issue over which much ink and blood has been 
spilled. The battle between Katharevousa and Demotic is staged through two 
diverse productions of 1868. Plutus translated into Demotic by Constantinopolitan 
Michael Chourmouzes and directed by Karydes and Clouds translated into strict 
Katharevousa by Alexandros Rizos Rankaves. Both these productions and their 
respective constructions of Hellenism are critically assessed. 

One of the most fascinating sections of the book centres on the all-male 
productions of Aristophanes in the early twentieth century. The theatro tes hedones 
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(theatre of pleasure) with its male-only audiences and transvestite performers 
presents an interesting moment in the revival of Lysistrata. Rotzairon, Christodoulou 
and the Manos brothers are the main exponents of this trend. Their productions 
were shamelessly popular, anachronistic and took all sorts of liberties with the 
original texts. Van Steen examines the politics of these homo-social events and 
reads them against the backdrop of the emerging feminist movement. Soures’ 
anti-feminist re-workings of Aristophanes also feature in this section. 

A pivotal moment in the theatrical history and mythology of post-war Modern 
Greece — Koun's production of Birds in 1959 — is analysed in one of the most 
exciting chapters of this book. The performance, its subsequent censoring, the 
debate ignited in the press and its eventual rehabilitation all make for gripping 
reading. Van Steen reads the reception of this particular production — with music 
by Chatzidakis and costumes and stage design by Tsarouches — as taking shape 
in the shadow of cold war politics. It also gives her the opportunity to revisit 
some of her earlier arguments about the relationships between tradition and 
modernity. This time the debates about popular culture (and its relationship to 
the ‘classical past’) seem to be re-energised by the left during the post war period 
in Modern Greece. 

In many ways Van Steen undertakes an ambitious project, one that covers 
almost two hundred years and spans across at least three distinct disciplines. The 
excitement, energy and the aspirations that inform this book also define some of 
its limitations. Its view of the relationships between history and performance 
remain stubbornly traditional despite its intentions to integrate more contemporary 
theoretical approaches. This is performance read in the context of history in a 
more-or-less classical empirical manner. We get thumbnail accounts of the history 
of the 1821 revolution, the language debates, the post-war Karamanles era, the 
junta etc., ... making the overall tone slightly journalistic. The author appears to 
be unaware of the more neo-historical approaches to cultural production, particularly 
those relating to Renaissance performance, that may have provided her with a 
useful framework. As a result the book is somewhat fragmented. In its attempt 
to sustain its main arguments it simply repeats them throughout each chapter. It 
seems to me that a more functional format would have been to divide the book 
into chapters not according to chronological sequence (which makes the choices 
taken appear somewhat arbitrary), but possibly according to themes, arguments 
and issues raised. All the test cases mentioned could then be brought in as part 
of the discussions on national identity, or the oral tradition, or the relationships 
with the European avant-garde. This is not simply a stylistic matter as the different 
approaches do presuppose differing theoretical methods. 

For a book that presents itself as a corrective to text-based readings of Attic 
comedy there is very little actual performance analysis or indeed performance 
theory. What we get is performance read in its socio-historical context in a semi- 
sociological mode. Terms like ‘ideology’, 'performativity', ‘comic revival’, 
‘intertextuality’, are loosely and creatively applied. Most of the theory that the 
book gestures towards is very superficial and undigested. The whole issue of 
form, comic convention and its relation to history and politics remains decidedly 
unexplored. For example the convention of men-playing-women (playing-men 
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etc), and the whole homo-sociality of Attic comedy could have provided a way 
of reading the transvestite re-workings of the early twentieth century and even 
the ‘androcentric’ Koun productions, in terms of a type of 'queering' of the stage, 
as Eve Kosofsy Sedgwick and Judith Bulter use the term. It is true, as Van Steen 
argues, that we cannot read the texts in terms of intentionality. We can, however, 
read them in terms of form that also has historical and political dimensions. 
Instead we get many references to the 'genius' of Aristophanes, which provides 
the connecting thread that combines all the productions mentioned. 

The relationships with the oral and popular tradition also form one of the issues 
that different productions explore. The reading of orality here remains stubbornly 
pre-Derridean as the popular/oral are almost always and inherently critical, enabling 
and progressive. The popular/low culture is opposed to the written/high culture 
in ways that would make any social anthropologist cringe. Admittedly, there is 
an attempt to assess critically the various constructions of orality and tradition 
that the different productions foster, as in the presentation of Koun's notorious 
‘Greek Folk Expressionism’. However, the analysis remains reductive and schematic 
possibly outweighed by the sheer amount of empirical information that is covered. 
By the same token, ‘the Greeks’ are referred to (despite the author’s protestations) 
as an all-encompassing category. In the epilogue the author cannot resist inscribing 
herself into the narrative. In a quasi-literary mode she describes her project as a 
journey with all the accompanying metaphors of maps and cartography. Could it 
be the encounter with ‘things Greek’ that triggers this ‘confessional discourse’ 
(as Rey Chow terms it)? Sadly it adds a tone of ‘otherness’ to the project that 
Van Steen cautiously avoids elsewhere. 

This is an important subject. Indeed it is an area that deserves more critical 
attention and Van Steen undertakes her project with enthusiasm and commitment. 
This book potentially contains material for at least three more studies. Van Steen’s 
Venom in Verse will hopefully be followed by more studies in this exciting and 
under-researched area. 

Olga Taxidou 
Department of English Literature 
University of Edinburgh 
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Henry Maguire, The icons of their bodies: saints and their images in Byzantium, 
Princeton: U.P., 1996. Pp. xviii, 222; 167 b. and w. illustrations. 


Henry Maguire's study is focussed on images of saints, above all in wall paintings, 
and how these can be interpreted from a formal, stylistic perspective in terms of 
their meaning. One of his fundamental premises is that different formal aspects 
were given to icons after Iconoclasm to help them communicate between the 
visible and invisible worlds. The designs of artists in this context were conditioned 
by the saint's role in relation to viewers and users of the icon. His book is thus 
an attempt to decipher that formal meaning, to analyse what style can tell us 
about function and perception. 

The book is divided into four chapters. The first deals with the problem of 
verification of images and the question of portraiture in Byzantium. It was 
axiomatic in Byzantium that the image was an accurate copy of the prototype 
and Maguire describes the devices used by the Byzantines to confirm this 
fundamental truth: miraculous sittings of dead or absent saints in front of the 
artist; and dreams and visions to believers that confirmed the veracity of their 
icons — and vice versa. He moves on to deal with the problem for modern 
viewers that when the Byzantines describe their images as ‘lifelike’, they do not 
appear so to us. Maguire shows how the Byzantines had different criteria for 
their art, criteria that we as art historians and Byzantinists need to understand 
and accept. It was not optical illusion that mattered, but accuracy of definition, 
the giving of the right physical qualities (type of saint, age, hair, beard, colours, 
clothing, physique) and the right attributes to a saint, and the correct labelling 
of an image. The second chapter builds on this, discussing how colour, lighting 
(both real and pictorial) and modelling can be seen as conveying different aspects, 
above all of corporeality or immateriality, and motion and immobility. Maguire 
identifies formal idioms for different categories of saints, specifically here monks 
and ascetics, angels, soldiers, bishops and the Virgin. He interprets these formal 
characteristics as corresponding to the perceived natures and functions of the 
specific saints. Thus apostles, for example, were portrayed as more corporeal 
than ascetics or monks in order to represent their humanity. Monks, on the other 
hand, needed to be shown in their superhumanity. 

Maguire's third chapter aims to consider the origins and causes of what he 
identifies as a post-iconoclastic system of portraiture and to suggest reasons for 
its development. The theory of the icon demanded that the image be instantly 
recognisable and Maguire believes that it is possible to trace after Iconoclasm 
an increasing definition in and identification of portraiture in comparison to what 
existed before. Naming of images, for example, he sees as an essentially post- 
Iconoclastic development. Maguire sees a change from unnamed, frequently 
repeated images in the period before iconoclasm to identified single images after. 
He relates this to Byzantine ideas about evil and the role of saints as talismanic 
strong defenders against evil and envy in particular. Repeated images of holy 
figures appeared on a variety of amuletic objects from pottery to clothing before 
Iconoclasm but far less so afterwards. Maguire interprets this as a regulation of 
images by the Church after Iconoclasm, one which was also a means of regulating 
saints and controlling this personal ‘household magic’. The Iconoclastic dispute 
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ensured that images were to be seen as intermediaries not as powers in themselves, 
their effectiveness dependent on their specificity and veracity, not their ambiguity. 

Finally, in a similar way to his study in Chapter Two on single figures, Maguire 
examines the ways in which visual narratives of saints’ lives show varying formal 
Characteristics. He looks specifically in this context at the Virgin, St. Nicholas 
and St. George, and compares them with each other and also with depictions of 
the life of Christ. Thus he suggests that lifecycles of the Virgin contain more 
earthly details than scenes of the life of Christ, not simply because of the gender 
difference but also as a means of indicating that Christ was above nature, above 
the mundane, a theological difference. In the case of St. Nicholas, scenes were 
stripped down to their bare essentials to show the superhuman nature of the saint 
and to convey Nicholas' ability to help in any mundane situation. In depicting 
the life of Christ, however, the aim was to gain an emotional response from the 
viewer in order to make Christ more accessible. Thus more emotive details 
(mourning women, for example at the Lamentation) were included. In the case 
of George, Maguire argues that emphasis in pictorial representation lay on the 
saint's sufferings in imitation of Christ, and the abstract nature of the scenes 
served to indicate the relationship between the saint and God. Maguire's general 
point lies in considering how the style of images within a particular church might 
relate to each other and say something about the theological and spiritual 
relationships between the figures portrayed. 

Maguire makes it clear that his aim is to explain why Byzantine works of art 
took the form that they did. Variations in the image are to provoke different 
responses between image and viewer, and the expectations of the viewer vary 
with the image. Sometimes his arguments work and sometimes they do not. The 
gap perhaps lies in the distinction between the works of art he uses to argue his 
case and those that he does not. In the case of scenes from the life of St. George, 
for example, Maguire's analysis seems plausible in the context of the Serbian 
church of Staro Nagoricino, which is his primary example, but it is as effective 
in the context of the British Museum's icon of St. George, which offers a different 
picture of a saint in action? What Maguire does not make totally clear is how 
universalising an argument he wishes to make or how far he believes that the 
style of each monument or image needs to be understood in its own context. 
This same problem recurs with his use of literary sources. How far does an 
epigram by, say, Manuel Philes (d.c1345) inform us about the form of an eleventh 
century marble relief now on the walls of San Marco? There is an element where 
it seems as if texts and images are juxtaposed at the author's whim because both 
seem to fit his analysis. There might be some validity in linking two such pieces 
of evidence, but I would have liked some sense of the justification for it. 
Incidentally, in this case (p.76), I do not think that the poem does compare with 
the marble image. I do not see the plaque as depicting restlessness but readiness. 

Herein lies a further problem with this form of art history. In convincing his 
audience that to understand Byzantine art we need to understand its form, Maguire 
is effectively offering his readers stylistic analysis. The problem with stylistic 
analysis is that it relies heavily on the all-seeing eye of the knowledgeable art 
historian/connoisseur, an eye which is essentially subjective. The textual equivalent 
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is perhaps in defining the tone of a piece of writing, its emotive qualities — is 
it angry, ironic, affectionate? — and then ascribing meaning and intention to 
these. The image Maguire sees as austere or restless — is it? What is the intention 
of this quality? Do we believe Maguire, can we see what he sees? Generally, the 
answer can be put in the affirmative and generally Maguire is able to expose the 
workings of his scholarship, to show us from where his readings are derived. 

The ‘new art history’ has often sniffed at an emphasis on form and style. 
Nevertheless, T.J. Clark, in his criticism of art historians of the mid-twentieth 
century for their treatment of stylistic analysis as an end in itself — art criticism 
or even limited connoisseurship — argued that style analysis had a part to play 
as one means of analysing the role and place of art in an historical context — 
art history. Maguire’s book is more than a study of style for style’s sake. He uses 
style in conjunction with selected texts to ascribe meaning to images, to see what 
style can tell us about perceptions and attitudes to art and the place of images 
in Byzantine society, and to show that style matters. It is part of the mix which 
makes a work of art look as it does and, as art historians, it is part of our role 
to try to understand that. 

Reviewing a book some six years after its publication perhaps leads to some 
different questions needing to be asked. Has it worn well? Does it still matter? 
Re-reading it in 2000, it struck me that this book was in many ways a reversal 
of the approach in Maguire’s earlier book, Art and eloquence in Byzantium 
(Princeton, 1981), which looked at the rhetorical structures of ekphraseis and 
examined Byzantine art for similar formal characteristics. Here Maguire looks at 
the structures of Byzantine art and looks for confirmation in texts. The emphasis 
on style in 1996 was perhaps a timely reminder then about its significance; the 
use of evidence from epigrams raised the profile of an underused resource (though 
Maguire clearly did not intend the book to become a mine for useful quotations); 
magic, which sits rather awkwardly here, is developed in a Dumbarton Oaks 
colloquium and publication in 1995; curiously, despite his stress on its significance, 
colour plays a minor role and there are no colour illustrations. The book remains 
a solid, intelligent and thought-provoking piece of work. 


Liz James 
University of Sussex 
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Joachim G. Joachim, Joannis Metaxas. The formative years 1871-1922. 
Mannheim: Bibliopolis, 2000. Pp. 367. 


Ioannis Metaxas, Greece's fascist dictator from August 1936 to January 1941, is 
most famous for saying ‘No’ to the Italian Minister who called on him in the 
early hours of 28 October 1940 to demand acceptance of Mussolini's ultimatum 
or face imminent invasion. To this day, the decision to resist is commemorated 
by a national holiday. Later Metaxas informed Greek newspaper editors that his 
refusal owed much to his personal experience during the ‘National Schism’ of 
the Great War, which left Greece bitterly divided. It was better, he felt, to be 
united in defeat than risk a repetition. 

This welcome volume looks in admirable detail at Metaxas' early formative 
years drawing on extensive primary sources to present a picture of a seminal 
period of his career. As Heinz Richter points out in his succinct introduction, 
Metaxas is best known for his dictatorship, his country's stout defence against 
Italian fascism, and the Metaxas Line which failed to halt the Nazi invaders after 
his death. Yet, in many ways, Metaxas' early career is as fascinating as his later 
one, which has attracted numerous studies including Jon Kofas's Authoritarianism 
in Greece. The Metaxas Regime (Boulder, CO: East European Monographs, 1983) 
and Robin Higham and Thanos Veremis' edited volume, Aspects of Greece 
1936-40. The Metaxas Dictatorship (Athens, Hellenic Foundation, 1993). 

Born into a noble family on the Ionian Island of Ithaca on 24 April 1871, the 
young Ioannis was destined for a military career. After studying at the Greek 
Military Academy (1885-90), Metaxas first came to the attention of the Greek 
royal family when he served as an engineer officer during the Greek-Turkish War 
of 1897. Extra studies at the Prussian Military Academy in Berlin (1899-1903) 
proved a profound influence, providing Metaxas with a first hand glimpse of 
German military efficiency. After becoming a member of the new Greek General 
Staff, Metaxas drew closer to the royal family, providing the military education 
of the future King George II. Following the revolution of 1908, Metaxas became 
aide-de-camp to Eleftherios Venizelos, but was never comfortable with his policies. 
In 1912 Metaxas secured the military convention with Bulgaria which formed 
part of the tangled web of agreements constituting the Balkan League, which 
pressed its territorial claims against the faltering Ottoman Empire in the first 
Balkan War. By September 1913, as a result of his military performance in the 
Balkans Wars, Metaxas had risen in rank to a lieutenant colonel with both Venizelos 
and Crown prince Constantine backing his promotion to Director of the General 
Staff and Principal of the Higher Military Academy. 

During the Great War Metaxas became Chief of the Greek General Staff and, 
as King Constantine's closest military adviser, constantly urged the monarch to 
keep Greece out of the conflict. Against them stood Venizelos and his supporters 
who wished to join the Allied cause as a means to realise the longstanding 
ambition of a Greater Greece. Allied military backing ultimately decided the 
protracted struggle of wills in Venizelos' favour and in 1917 Metaxas was deported 
to Corsica. Subsequently he fled to Italy (1919-20) lest the French hand him 
back to Venizelos who, in 1919, declared death sentences on former opponents. 
Venizelos had already embroiled Greece in conflict with the Kemalist Nationalists 
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when Metaxas was recalled, following the return of the Royalists to power. A 
longstanding opponent of such a war, which he was convinced Greece alone 
could not win, Metaxas astutely refused the offer of his old post of Chief of the 
General Staff. Instead he advised Prime Minister Gounaris to seek a political 
solution, a plea that fell on deaf ears, leading to the Asia Minor Disaster and 
ultimately to Gounaris' execution. 

Such, in summary, were the highlights and lowlights of Metaxas' career up to 
this point. They are followed in meticulous detail using predominantly primary 
sources. Chief among these are Metaxas' private papers and publications which 
are surveyed in a useful appendix. In the period to 1918 the diaries are at their 
richest, tending towards narrative rather than the later brief jottings, and extensive 
use is made of them throughout the volume. Regrettably there are gaps, not least 
for the critical period 1913-17, when it appears the diaries were destroyed lest 
they provided incriminating evidence against their author. Again, in 1923, 1933 
and 1940 Metaxas sifted through his papers, destroying further items and tearing 
out some diary entries. To cover the gaps, Joachim turns to other sources, including 
Metaxas' letters to his wife, Lela, notebooks and newspaper articles which he 
wrote in the mid 1930s (70 in all) reflecting on the National Schism. For the 
early Great War period, Metaxas' official memoranda are deployed to good effect. 
These sources are supplemented by official Greek and British publications, 
Venizelos' contemporaneous publications (though oddly, not his papers) defending 
his foreign policy and a mixture of Greek, British and French secondary literature. 

The quotations employed are frequently extensive but this is generally a great 
strength of the book because it utilises Metaxas' often-colourful words to convey 
his opinions and justify his position. Although, at times, there is an element of 
‘scissors and paste’ to this approach, it works well for the most part. Moreover, 
the lengthy quotations are interspersed with informed commentary from the author 
who contextualises situations with a generally sure touch. 

There are some minor flaws in the book that might be addressed in a paperback 
edition. The German attack on Serbia (p. 220) is incorrectly given as 19 September 
1915 when in fact the Central Powers launched their invasion on 6 October. The 
chapters covering the Great War produce some chronological confusion in places 
as in this passage (p. 222): 


The order for Greek mobilization was issued on 23 September 1915. King Constantine, on 
his own initiative, assured Sofia and Berlin that the mobilization was purely a defensive 
measure and that he had no plans to fight anybody unless his country was attacked first. Three 
days later, on 23 September, England and France officially informed the Greek Government 
that the Allies had begun landing troops in Salonica. Three days after General Hamilton and 
his staff arrived in Salonica. 


The index is restricted to names, which is unfortunate given the level of detail 
in the text. The South African statesman Jan Smuts is mistakenly referred to as 
Ian Smuts (p. 266). The well-known map of Greater Greece after the Treaty of 
Sévres, incorporating Venizelos’ image, is reproduced but is best viewed in its 
original colour. A supplementary map, providing less detail, would have helped. 
Black and white representation also does nothing for the maps showing territorial 
changes after the Balkan Wars in which the tones depicting Greek and Bulgarian 


254 


Byzantine and Modern Greek Studies 25 (2001) 


gains are too close to be readily distinguishable. There are, regrettably, no maps 
at all covering the period 1914-18 despite the fact that three chapters are devoted 
to it. These would have been useful to illustrate Greece's strategical position and 
the Allies military presence in and around Salonica. In his acknowledgements, 
Joachim cites the staff of the Public Record Office in London and yet curiously 
no PRO references appear in this volume. 

The author does not appear to be aware of P.J. Vatikiotis’ Popular Autocracy 
in Greece 1936-41. A Political Biography of General loannis Metaxas (London: 
Frank Cass, 1998) which, despite its title, devotes eight chapters to the same 
period covered here. It also disproves the claim in the introduction (p. 9) that: 
"There is not one biography dealing with his whole life'. It remains, true, 
nonetheless, that Joachim is the first historian to make use of Metaxas' notebooks 
and other papers to supplement his well trodden diary which gives his work 
greater depth. 

Overall, the volume is produced to a very high standard with generously sized 
text and an attractive font. The extended quotations are italicised which makes 
them easy to identify. Unusually, reference notes appear at the foot of the page, 
which obviates the irritating need to constantly turn to the back of the book, as 
so often these days, to look up sources. There is also a generous splattering of 
well-produced photographs throughout, including a well chosen one showing the 
diminutive Metaxas studying a map watched by Constantine, which is ingrained 
into the front cover. This is not a flawless work but it manages to convey the 
flavour of the period — the excitement, uncertainty and intrigue. I found Metaxas' 
early career, as so thoroughly chronicled by Joachim, fascinating, and greatly 
look forward to the second volume, which covers the final years 1923 to 1941. 


Steven Morewood 
Centre for Byzantine, Ottoman & Modern Greek Studies 
University of Birmingham 
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Loukis Theocharides, The British Offer of Cyprus to Greece (1915). Nicosia: 
Cyprus Research Centre, 2000 [Supplement to Epeteris XXVI]. Pp. 96. 


The history of the Cyprus Question has been often written as a history of missed 
opportunities, a form of speech which usually invokes favourable occasions or 
propitious circumstances that might have allowed a solution according to the 
wishes of the majority of the island's population. The only real such missed 
opportunity was probably the earliest, the British offer of the island to Greece 
on 17 October 1915 as an inducement for joining the Western powers in the First 
World War. Or was it really a missed opportunity? Thanks to Loukis Theocharides's 
conscientious and exhaustive research we now have the definitive study of this 
episode of the struggle for mastery in Europe — a study that can allow us to 
appraise the claim occasionally voiced that this was in fact the only truly missed 
opportunity in the diplomacy of the Cyprus Question. 

This is a classic piece of diplomatic history. The author has seen all diplomatic 
sources that could possibly bear on his subject in archival collections in Cyprus, 
Great Britain and Greece and he has consulted the published collections of Russian 
diplomatic documents. He has also consulted a rich bibliography and an extensive 
range of contemporary press reports appearing in newspapers in Britain, France, 
Greece and, of course, Cyprus. This rich documentation allows him to reconstruct 
minutely the course of events on a day-to-day basis, from the antecedents of the 
offer in the period 1912-1915 to the aftermath of the episode and the reactions 
it elicited. What is made abundantly plain is that Britain's motivation in offering 
to cede Cyprus to Greece in October 1915 was to supply an enticement to the 
government of the Greek kingdom to break out of its neutrality and to enter the 
great European war by helping Serbia in her desperate struggle against the Central 
Powers and Bulgaria. Despite the role played by Professor John Burrows, Principal 
of King's College London, in formulating this policy, Britain's diplomatic logic 
in tendering the Cyprus temptation to Greece, was totally devoid of even the 
faintest shade of recognition of the principle of nationality in settling the future 
of the island. 

Although the motivation of British policy in making the offer was entirely 
dictated by considerations of power politics and not in the least by any regard 
for the national sentiments of the Cypriots, the very gesture in itself did possess 
a symbolic significance that was not lost on either the Cypriots themselves or on 
British Philhellenes like Professor Burrows: it was seen to signify, even though 
indirectly, that Britain recognized that Greece had a rightful claim on Cyprus on 
account of the state of public feeling in the island. The offer of the island, therefore, 
officially made to Greek Prime Minister Alexander Zaimis by the British 
Ambassador to Athens Sir Francis Elliot on 17 October 1915, really provided a 
golden opportunity for Greece to incorporate Cyprus into her national territory. 
Zaimis consulted with King Constantine and despite urgings from all sides to 
accept the offer, on 22 October the Greek Ambassador to London J. Gennadius 
handed the Greek response at the Foreign Office declining the British proposal. 
It was argued at the time both in diplomatic circles and in the press that if 
E. Venizelos had been in office the offer of Cyprus would most probably be taken 
up by Greece, thus extending the Greek kingdom into the Eastern Mediterranean. 
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This was not to be. The disappointment at the handling of the offer by Greek 
diplomacy was widely registered in the press, both in Greece and in Cyprus, 
after what had transpired between 17 and 22 October became public knowledge. 
The final chapter of the monograph surveys press reactions to the episode of the 
British offer of Cyprus to Greece, revealing the depth of public feeling on the 
question, thus illustrating the dynamics of the Cyprus Question more generally. 
In retrospect, besides the sense of a missed opportunity that lingered on as a 
bitter legacy of the 1915 episode, the significance of the offer of Cyprus to Greece 
consisted in its symbolism as a recognition by Britain of the legitimacy of the 
unionist claim of the Cypriots. It was as such that the 1915 diplomatic démarche 
retained a critical significance in the articulation of political arguments in the 
subsequent history of the Cyprus Question. 

I hope I will be allowed to conclude this concise review on a somewhat personal 
note. The author of this model monograph in diplomatic history is a diaspora 
Cypriot scholar, who managed to combine the high professional standards required 
by the diplomatic historian's craft with the intimate knowledge of the details of 
local history, that very often escape the most adept foreign researcher. As such 
he belongs to a long tradition of scholarship connected with the Cypriot intellectual 
diaspora, a subject worthy of serious study in itself. After his earlier authoritative 
studies of the Greek Enlightenment, with this latest product of his mature 
scholarship Loukis Theocharides, a Cypriot professor in the USA, engages the 
reader in a critical dialogue on the historical dynamics of the Cyprus Question, 
which inescapably turns into a low-keyed, indirect self-examination and self- 
appraisal of a whole culture and a gesture of reappropriation of a lost homeland. 
This is a genuine reflection of the cultural tradition of the Cypriot diaspora since 
1571, that manages to preserve the historical legacy of Cyprus as a form of 
nostos. This is what lends to this diaspora scholarly tradition a rare authenticity 
and interpretative power. 


Paschalis M. Kitromilides 
University of Athens and 
Institute for Neohellenic Research/National Hellenic Research Foundation 
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Michel Bruneau (ed.), Les Grecs Pontiques: Diaspora, Identité, Territoires. 
Paris: CNRS Editions, 1998. Pp. 247. 


Georges Drettas, Aspects Pontiques. Paris: Association de Recherches 
Pluridisciplinaires, 1997. Pp. xxviii, 789. 


Pontic studies have been underway for almost a century and a half. In the midst 
of an empire synthesized of Moslems, Christians and Jews, settled peoples and 
nomads, Turkish, Slavic, Albanian, and Greek speakers (to name only a few), a 
handful of Pontic scholars, mostly amateurs, began to collect linguistic and 
folkloric materials, along with some village histories and facts. This was in the 
1870s and 1880s, when European ideas about nationalism were filtering into 
Greece and the middle east. After the Exchange of Populations, the scholars of 
the exiled community were primarily interested in salvaging, recording, or 
documenting as much as possible of their ethnic heritage. They began in the 
1920s by harvesting and harnessing elements of their history and folklore and 
publishing them in such venues as the Apxeíov IIóvrov or IIovriaxrj Eoría. 
Although reference to the Pontos and the other formerly Greek lands of Asia 
Minor was regarded as dangerous to the national security of both countries, the 
Pontians continued their cultural activities, among which was the construction 
between 1950 and 1980 of churches to commemorate five of their chief monasteries. 
Such activity helps them retain and transmit from one generation to the next the 
memory of their territory of origin and the ancestors who lived there. By the 
1980s the Pontians began to act more forcefully against the long period of 
obscuring their history — they organized international conferences and lobbied 
successfully for the Greek state to declare a national day to commemorate the 
Pontic genocide. The number of Pontic organizations in Greece has also been on 
the rise: from 75 in 1985, there were 104 in 1992; during the same period abroad 
they increased from 25 to 75. These organizations have also recently begun to 
form an international federation of associations whose purpose would be to 
represent the Pontians at the level of international organization. The Pontians 
today increasingly interest the Greeks as well, especially since their ethnic minority 
is gathering momentum and political clout. 

The recent influx of Russian Pontians into Greece has, in addition, increased 
enough to become a European Community issue. The social and political 
consequences of their migration to Greece has led to their comparison with the 
1922 refugees and has brought a new focus to the entire Pontic minority in 
Greece. The Greek government has been galvanized into providing a variety of 
welfare programmes for its new, often indigent immigrants. Pontic organizations 
throughout Greece and the rest of the diaspora have been spurred into providing 
for their relations in former Soviet territories. The immigrants seem also to have 
inspired a publishing boom on Pontic topics. A new Pontic periodical, Pwyavia, 
which has à marked militantly ethnicist slant, began publication in the summer 
of 1990. Kyriakidis Press in Thessaloniki has begun producing facsimile editions 
of such Pontic classics as Ioannides' history of Trebizond (1870), Kostas Topcharas' 
Russo-Pontic grammar (1932) and a translation of Fallmerayer's history of the 
Empire of Trebizond (1827). Malliaris Press of Thessaloniki in the last decade 
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has published at least two multi-volume encyclopedias of Pontic culture. 
Nonetheless, Pontic studies in Greece have remained primarily descriptive, with 
collections of folklore, historical records, and archeological finds from the Pontos 
itself. Pontic writers on the theatre presume, for example, that their readership ` 
will only be interested in the non-Greek Pontic theatres. Hence their essays have 
been devoted almost exclusively to charting the course of the Asia Minor and 
Soviet theatres or on the tradition of uouoépia. More analytical studies of the 
Pontic communities and their culture are also being produced. Maria Vergeti has 
been conducting a sociology of Pontic village communities in Greece. Effie 
Voutira has undertaken an anthropological study of the Pontians entering Greece 
from the Soviet Union. David Kilpatrick used ethnomusicology to analyze Pontic 
dances within parts of the community in Greece. Spiros Manolidis has been 
exploring the genetics of a certain cause of deafness, otosclerosis, a condition 
prevalent among the Pontic Greeks. There is seemingly less of a resistance now 
to studies of modern Pontic phenomena than once was common. 

The turn of millennium has further introduced fresh perspectives to Pontic 
studies. Two recent volumes reflect those perspectives. The first, Les Grecs 
Pontiques: Diaspora, Identité, Territoires, edited by Michel Bruneau, presents a 
collection of papers by researchers at the CNRS, the University of Thessaloniki 
and the Academy of Sciences in Russia. The volume brings together the work 
of an international group of historians, geographers, ethnographers, ethnolinguists, 
and sociologists interested in the Pontians' ability to resist Turkish and Soviet 
persecutions as well as the pressures to assimilate within their new countries. 
Georges Drettas, one of the contributors to that volume, has also published Aspects 
Pontiques, his analysis of the Pontic dialect as it exists in Greece. 

Les Grecs Pontiques is divided into an introductory section and three main 
parts: the bases of Pontic Greek identity, the Pontic diaspora in the territories of 
the former USSR (migrations and deportations), and Pontic identity in Greece. 
In a preface which sets the tone for the volume, Georges Prevelakis proposes 
that the Pontic case points both to the past and to the future, that their retention 
of identity in the Ottoman Empire might be a model for the rest of us. While 
acknowledging that the Pontians are just one of the successful middle-eastern 
groups, he sets the Pontians' ability to remain a clearly defined ethnic group 
against occidental ideas of the ways things work: in such a way he questions the 
insistance of both American liberalism and Stalinism on the need for favourable 
material conditions in determining spiritual and cultural facts. He goes on to posit 
civilization as a determinant alongside geography or history. That is to say, in a 
globalizing world, the experience of the Asia Minor peoples in the world of 
empire pertains in how we all might maintain identity in an ecumenical atmosphere. 

The introduction of editor Michel Bruneau goes on to provide a great deal of 
data, which he employs to emphasize the clearly demarcated nature of the Pontos 
and its high density of population, discussing also their status in the Greek world 
as borderers. He finally suggests three functions that the Pontians have held: a one- 
time buffer between the Ottoman and the Russian Empires; a people who helped 
Christianize entire regions of Russia that had been Moslem strongholds; and pioneers 
who helped populate the extreme regions of Kazakhstan and Uzbekistan. 
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Another highlight of the book is Patrick Counillon's article. Counillon, a 
classicist, examines ancient sources to shed light on the Pontic Greeks during 
the reign of Mithridates. He concludes that the progressive hellenization of the 
Pontos was accomplished not so much by the massive movements of populations 
from Greece, but by the influence of the dominant colonizers on the indigenous 
populations, and the subsequent conversion of the Paphlagonians, Galatians, 
Persians, and so forth to Hellenism. This hellenization moved slowly and was 
not per force very deep. It did, however, prepare the way for the hellenization 
of the population of the interior of Asia Minor, and would only become deeply 
rooted with the advent of Christianity. In their chapter, Vladimir Kolossov, Tamara 
Galkina and Alexei Krindatch, geographers all, view the Pontians of the USSR 
as having been primarily oriented to Greece as homeland, rather than to the 
Pontos. The ethnographers Panagiotis Tsatsanides and Eleftherios Charatsides in 
their respective chapters suggest the complexity of the relations between Georgians, 
Armenians, and other Soviets and the Pontians, and the difficulty of extricating 
the one from the others. 

Georges Drettas, who contributed a provocative chapter to the preceding book, 
is also the author of Aspects Pontiques, an exhaustive ethnolinguistic study. He 
paints a picture of Pontic as a fluid language apt to borrow from neighbouring 
tongues; he also presents Pontians themselves as sensitively aware of their polyglot 
surroundings, ever prone to shifting the register of their speech subtly according 
to their audience. Drettas’ approach is different from that of R.M. Dawkins, or 
Dimitris Tompaides, or his other predecessors in the field of Pontic grammar. 
Theirs was normative, Dawkins especially trying to describe as pure a form of 

.the dialect as possible. To complicate matters further, Pontic can be divided into 
two main dialect groups, each fragmenting into any number of subdialects: here 
Drettas wisely simplifies matters somewhat for himself by concentrating on the 
language of the Pontians living in one village in northern Greece. 

The book is divided into a useful introduction about the Pontic situation in 
general, then the grammar, and finally seven oral texts of different genres and 
subjects that were collected by the author. The grammatical section appears 
thorough and accurate and will be an important tool to future students of the 
dialect, but what is of particular use to non-linguists are the ‘textes pontiques' 
collected. Not only are the tales themselves cannily chosen to reflect many of 
the recent arenas of Pontic life, but Drettas' annotations of them are outstanding. 
Had they been left on their own or analyzed purely grammatically, the speeches 
would have left the reader at sea, largely because they are wrenched out of 
context, oral genres flattened onto a page. In the notes, Drettas goes a long way 
toward putting the life back into them: he lays out the historical, geographic, and 
ethnographic background of the narrators. He sets the scene for the area around 
Gumushane, where his informants originate. He draws attention as much to what 
they say as to what they don't say. For example, his first informant, a priest's 
wife, in a biographical speech told primarily to a co-villager woman friend, speaks 
of her experience of WWI as seen from the tiny region in which her village was 
situated. She leaves out any mention of the deportation of the Armenians, an 
omission which he notes is common to all his informants. He proposes that it 
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would have been unlikely for all the Pontians to have been ignorant of such a 
huge happening, and posits that their indifference would have been born of the 
millet system, whose effects continued long after Greek independence and could 
also be seen in the indifference displayed in Macedonia at the deportation of the 
Jews in WWII. 

While this book may be the best source book yet as an introduction to Pontic 
language and culture, it is hampered by the use of the international phonetic 
alphabet to record the dialect. The Pontians themselves have adapted the standard 
modern Greek alphabet to record their dialect, and it has been reasonably 
standardized — in the 1960s the Emtpomr Tovtiaxuv MeAeTÓv even published 
a set of guidelines. One can only hope that, in order to be more useful to a 
greater variety of Pontic scholars, the author will consider reproducing the dialect 
in this Pontic alphabet alongside the IPA in future editions. 

One of the points that Drettas makes about the Pontians is their linguistic 
adaptability. This could perhaps be seen as a reflection of the cultural traits that 
come to light again and again in Les Grecs Pontiques, traits which have allowed 
them so far to survive as an ethnic group in the Ottoman and Soviet empires, 
deportation, exile, and modernity. Both volumes present well-balanced views of 
the Pontic situation past and present. They serve as fine introductions to the 
subject and could equally benefit scholars across disciplines at any level; Aspects 
Pontiques may indeed become a classic. 


Patricia Fann Bouteneff 
University of Pennsylvania 
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Ole L. Smith}, The Byzantine Achilleid. The Naples version. Introduction, 
critical edition and commentary. Edited and prepared for publication by 
Panagiotis A. Agapitos and Karin Hult. Vienna: Wiener Byzantinistische Studien, 
Band XXI, 1999. Pp. xii + 231. 


Ole Smith was a Hellenist of remarkably wide-ranging interests who made many 
original contributions to Byzantine and Modern Greek studies. At his premature 
death in 1995 he left a number of projects unfinished, but some of them were 
close enough to completion for his executors to investigate the possibilities of 
publication. One such project, which Smith had been working on for twenty 
years, was the edition of the late medieval romance known as the Achilleid. Smith 
was a regular attender of the Birmingham Byzantine Symposia and it was in a 
1976 communication there that he launched the project of a new critical edition 
of the Achilleid. He took his ideas further in a series of articles and, in 1990, 
published an edition of the Oxford version of the romance. The present volume, 
prepared by Panagiotis Agapitos and Karin Hult, offers a text of the Naples 
version, together with what could be salvaged from the introduction and 
commentary on which Smith was still working at the time of his death. Turning 
the unfinished drafts and fragments into a coherent book was certainly no easy 
task and the two editors deserve our gratitude. If the result is somewhat uneven, 
that is hardly their fault. 

The volume consists of: the editors’ preface (pp. vii-xii), introduction (pp. 1-11), 
critical edition of the Naples version (pp. 13-74), and commentary (pp. 75-154), 
followed by a series of four appendices containing: the text of the Oxford version 
(pp. 155-176, reprinted from the 1990 publication with corrections and 
improvements, mainly to orthography and punctuation), two of Smith's papers 
on medieval romance translated from Danish and Swedish respectively (pp. 177- 
182 and pp. 183-194), and an unpublished note on the language of the London 
version (pp. 195-7). A bibliography (pp. 199-207) and an index of names and 
words in the Naples version (pp. 209-231) round off the volume. As can be seen 
from this list of contents, the editors have sought to produce a coherent and 
useful publication, which assembles Smith's recent work on the Achilleid and 
represents his views on the character of that text. 

In some respects the expectations that the reader has of a critical edition are 
rather well served, in other respects less satisfactorily. The main virtue of the 
volume is the detailed commentary on the text of the Naples version. It is divided 
into two sections corresponding to the broad bipartite division of the narrative: 
Achilles's life up to his falling in love, and the subsequent development of the 
love story. The commentary examines the larger textual units, episode by episode, 
as well as dealing with more detailed issues. It ranges across thorny textual 
problems, realia, relations with other romance texts, and broader issues relating 
to the study of medieval vernacular literature. There is an honest attempt to 
confront the complex problems of the text and its interpretation. Smith insists 
on interpreting the text in its Byzantine cultural context; he rightly believes that 
it should not be divorced from learned literature despite its different style and 
lower linguistic register. He offers interesting remarks on the connection of the 
castle and love in the Achilleid, on the famous Golden Plane-Tree, and on the 
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Frankish knight. He gives a new analysis of the "Trojan end' of the Naples text, 
which he does not regard as a mere interpolation. Pointing out structural affinities 
with the Byzantine Iliad, he maintains that the Naples version of the Achilleid, 
in its extant form, is to be seen as a textual whole. In the field of late medieval/early 
modern Greek literature, it is rare for such a full and wide-ranging commentary 
to be published together with the edition of the text. In that respect Smith's 
commentary is a model, even if he is sometimes more harshly dismissive of 
others’ views than is really necessary (e.g. on Spadaro, p. 90). 

The edition of the text is basically conservative: no changes are made unless 
the ms has insuperable difficulties and none purely for metrical reasons. 
Unfortunately several of the solutions adopted are unsatisfactory. The corrections 
of previous editors are sometimes retained where the ms reading could (or indeed 
should) be allowed to stand: 76 Tooodtov (384) is Hesseling's amendment of 6 
tooobtov, which could be kept as 6toootTov. In 'Oc TO elóev Kai <td> 
riKovoev (634), Wagner's addition of the pronoun, which Smith retains, violates 
the rules for the position of clitics, as we now know. For similar reasons the 
attempted corrections at lines 1426 (Wagner's) and 1433 (Smith's own) look very 
dubious. At line 710, xapeic &x&pnv is Hesseling’s change for xapdc, but an 
internal accusative xapàc would be better (cf. xapac và xaípegooi 1437). 
Another of Hesseling’s corrections which Smith adopts, Éopatéc pe (911), 
improves sense at the expense of metre. 

At two points the syntax has been wrongly analysed: verb forms which must 
surely be aorist indicative (after và) are written as if they were subjunctives. 
The iota subscripts should therefore be removed from the final verbs in oùx 
HOerev và &yépOn (1336) and av tóxq va &Avzr(8nc (1425). 

There are several inconsistencies of spelling, e.g. &bópie and ejópeie, EKPaTIEV 
and &kpáreiev, etc., aToxapetioayv (1451) but &oxoipérnoev (279, 383, 
1617 etc.), Coypadriost (1012) but ECwypadioaciv rov (1193), Tov roixov 
(771) but ó rEixoc (765) and tov Teixov (1217), EmNAGANOEV (1556) but 
elsewhere &mrAdAnoev. Typographical errors regarding accentuation include 
xapitav oe 6180 for oè (183), kpover tov for rov (1561), &0é£kav tTHv for 
tnv (1832), oxédov for oxeóóv, ovyxaipouot coi (684, omission of enclitic 
accent), xXópov for xopóv (1057), wóxn for yvxý (1633). Variation between 
conservative and more ‘modern’ accentuations also occurs, e.g. yOpov but 
hovodtov, KovPobKAlv, &ofiuiv, uvnuoðpiv but Tpayovdry etc., xpvad (795) 
but xpvod (805); Oxod for the relative pronoun looks old-fashioned, as does 
KÜpic rather than kbpnc (949, 1098). 

The index of words is also marred by errors and inconsistencies: separate 
entries are given for bovodtov and dovoadta (quite unnecessarily); there are 
no entries for &yikeUo, T4000, TETH/TETOUaL, OayiTw, OhaAiCw, provõ; 
there is no justification for the lemma asoxaipetiCw (all the forms go back to 
amoxaipeTé). At line 1567 wév represents the negative particle uńv, but the 
word list does not distinguish it from the more normal use of uév. 

Some of the above criticisms may perhaps appear trivial; some simply belong 
in a list of errata. But it must be said, with regret, that readers will not be able 
to use this text, or the accompanying word list, with complete confidence. We 
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have not, then, yet acquired the definitive new edition of the Achilleid that Smith 
aspired to produce, but on the positive side this publication makes available 
authoritative scholarly discussions of matters relating to the text and its 
interpretation. In this respect it takes us forward. The book is a significant part 
of Ole Smith's academic testament, and at the same time a testimony of the 
affection in which he was held by his colleagues and pupils. 


David Holton 
Selwyn College, Cambridge 
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Paul Stephenson, Byzantium's Balkan frontier. A political study of the northern 
Balkans, 900-1204. Cambridge: CUP, 2000. Pp. xii + 353. 


Most medievalists, when they think of Byzantium, think quite automatically of 
Anatolia. Runciman believed that the Empire's historic mission was to defend 
Christendom from Islam, and this was the theatre in which this epic struggle was 
fought out. Here too, the grand tragedy of the defeat of Manzikert and the Turkish 
invasions took place. Soon after the new drama of the crusades was played out 
in an Anatolian setting. Yet, as this perceptive book points out time and again, 
Constantinople was frighteningly exposed to hostile movements into the Balkans, 
and its security was bound up with imperial policy there. The author is most 
generous in his acknowledgement of earlier work, especially that of D. Obolensky. 
But such generous acknowledgement should not be allowed to obscure the 
originality and high quality of this work. 

The central thesis of the book is that we have misunderstood Byzantine policy 
in the Balkans which should not be judged in terms of the imposition of 
administrative authority across the area. There were times of 'forward policy', 
especially under Basil II, but even he is shown to have pursued far more limited 
objectives than those suggested by his vainglorious title of ‘Bulgar-slayer’. For 
the most part, Basil was concerned to bring provincial elites amongst the Bulgars, 
and indeed the other peoples of South-Eastern Europe, under his sway, and prevent 
the emergence of alternative sources of patronage, such as mighty ‘native’ houses 
or neighbouring powers like Hungary. Across the period Stephenson shows us 
the Byzantine Emperors playing a subtle diplomacy of carrot and stick, financial 
rewards and prestigious titles, judicially mixed with plundering expeditions and 
the occasional annexation. Perhaps the greatest quality of the book is that this 
narrative is sustained by an extremely wide and skilful employment of all available 
sources. Byzantine literary works, as he shows, often present a carefully cultivated 
picture which bears little resemblance to reality. Thus Basil II was anxious to 
create the image of the mighty conqueror, and we have to look behind this to 
understand the reality of his policies in Bulgaria and the Balkans. In particular 
the author is at pains to use a great deal of recent archaeological evidence, 
especially that derived from lead seals. This is buttressed by an extensive 
bibliography in a very wide range of languages. Moreover, the whole book is 
illustrated with very clear maps which help to elucidate difficult and often 
unfamiliar subjects. The result is a much deeper understanding of the outlook 
and policies of the emperors of these years than ever we have had before. 

Moreover, although Stephenson's subject is the western frontier of Byzantium, 
he never forgets that this was an empire, as Liudprand perceived, surrounded by 
enemies. In this situation there could be no ‘final solution’ in one zone, no grand 
concentration of effort which could have let in enemies from another direction. 
A very major theme of the work is that the ‘terms of trade’ were constantly 
changing and new enemies and new rivals arising. The Bulgarian triumph of 
1018 opened the way for a long struggle with the Northern Nomads. This was 
complicated by the emergence of Western Europe, and in particular the Normans, 
the Venetians and the Crusaders, while Hungary became a problem at the end of 
the eleventh century. This is a grand sweep and the author's grasp of detail and 
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understanding of a wide variety of source-material sustains it very well. Most 
readers will be fascinated, for example, by the dealings between Constantinople 
and the Dalmatian cities, which are beautifully elucidated. 

In telling this complicated story, the author offers new evaluations of important 
characters. Alexius Comnenus has long enjoyed a high reputation because whole 
generations of historians have been all too familiar with the Alexiad, the biography 
of him written by his daughter, Anna Comnena. This rather mendacious work is 
rightly criticised, and Alexius is presented as an opportunist who paid too little 
attention to encroachments by Hungary and Venice into the area under study. 
More generally, it cannot be too often repeated that Alexius called into being the 
crusades. Stephenson argues, rightly in the opinion of the present writer, that he 
must bear a heavy responsibility for what was always a dangerous policy. More 
doubtfully, the author is critical of Basil II and his poisoned legacy, yet chooses 
to defend Manuel II who has been criticised on much the same grounds as Basil, 
for overreaching himself and exhausting the resources of the empire. Surely the 
imperialism of both was 'a qualified success', dependent on personality and 
circumstances which changed rapidly. P. Magdalino has recently given a very 
positive view of the great Comnenan, but perhaps the present writer is over- 
reacting against the long tradition of veneration of Basil? 

What is made very clear is how far the rise of the West disturbed Byzantium's 
relations with the world about her, and the analysis of the Crusades is generally 
very perceptive. It was the establishment of European states in the Middle East 
which enmeshed Byzantium in a new and dangerous set of circumstances connecting 
east and west. Manuel's dealings with his equivocal ally, Conrad III, at the time 
of the Second Crusade, are beautifully analysed, as is the subsequent fate of the 
German alliance. It is a pity that no reference is made to J.Phillip's Defenders 
of the Holy Land, a book which has contributed a great deal to our understanding 
of the Mediterranean world in the mid-twelfth century. Even better is the account 
of Byzantine dealings with Barbarossa on the Third Crusade. These are rightly 
characterised as duplicitous, but a very critical light is cast on the idea that this 
was due to Saladin's diplomacy, rather than political circumstance. The book 
stimulates the reader to raise wider questions because what it shows is that its 
subject is not peripheral but central to our whole understanding of the Empire 
and its place in the world. 

Two major questions are left by the author's treatment of the subject. Stephenson 
is very keen to dismiss any interpretation of Balkan history which seeks to account 
for national origins, and presents his story in terms of the interplay between 
Byzantium and local elites. He shares this dismissal of national origins with, 
amongst others, A.Avenarius, Die byzantinische Kultur und die Slawen. Zum 
Problem der Rezeption und Transformation (6.bis 12. Jahrhundert) (Vienna: 
Instituts fur Osterrechische Geschichtsforschung, 2000). But is it correct to dismiss 
cultural and political identity in this way? The Balkan peoples may not have 
been seeking to throw off the ‘Byzantine Yoke’, but can their sense of themselves 
be discounted to this extent? Moreover, in his analysis of Byzantine policy 
Stephenson omits any substantial discussion of the Byzantine army. Its weaknesses 
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and strengths are never really examined, yet in matching ends to resources, it 
was a vital part of the imperial machine. However, Stephenson has produced an 
elegant and beautifully written book which will become the authoritative work 
on the subject for many years to come. 


J. France 
University of Swansea 
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Ralph-Johannes Lilie (ed.), Die Patriarchen der ikonoklastischen Zeit. Germanos 
I. — Methodios I. (715-847). Frankfurt am Main: Peter Lang, 1999. Berliner 
Byzantinistische Studien, 5. Pp. xxxviii, 302. 


This is a further volume of the ‘by-product’! series of the ‘Prosopographie der 
mittelbyzantinischen Zeit’ (hereafter PmbZ) project of the Berlin-Brandenburg 
Academy. It is centred around the lives of the patriarchs of Constantinople during 
the period of Iconoclasm, from 726 to 843. It comprises an introduction, eleven 
chapters and three appendices; moreover it includes a truly exhaustive, up-to date 
bibliography which shows the wide range of scholarly material this study has 
been based on. A number of authors, most of whom also work for the aforesaid 
academic project, have written the various chapters. These are (in alphabetical 
order): Ralph-Johannes Lilie (Paulos IV., Iohannes VII., Appendix 3), Claudia 
Ludwig (Tarasios), Thomas Pratsch (Tarasios, Nikephoros I., Theodotos I., 
Antonios I., Appendices 1-2), Ilse Rochow (Anastasios, Niketas I.), Dietrich Stein 
(Germanos I.) and Beate Zielke (Methodios I.). Each patriarch’s life is presented 
in chronological order. In most cases depending on the available material these 
are divided in three sections dealing with the period before, during and after the 
tenure of the patriarchate. Each entry is presented as accurately as the extant 
sources allow. The effort to survey critically all material at hand is always apparent. 
Seldom do the authors resort to unfounded speculation, while they often admit 
that a particular point cannot be further illuminated on the basis of the material 
at hand. 

In reality the chapters included in this book are largely based on the entries 
of the PmbZ; they use the same sources, discuss the same problems and arrive 
at the same conclusions. The difference between both publications lies in the fact 
that the current volume uses a more narrative, extended approach, than the concise 
and very compressed presentation adopted for the Prosopography. It is certainly 
more easily readable, but there are no significant additions to be found. 

As is expected from a book that unites the work of several authors, the entries 
sometimes differ substantially from one another. This is sometimes purely stylistic 
(for example Lilie alone includes a summary in his entries) — a discrepancy 
which could have been resolved by the volume’s editor. But there are also far 
more significant differences. The mastery of the material is apparent in the sections 
written by Stein, Rochow and Lilie; these are chapters that are well written, well 
readable and dense. The same cannot be said of the last chapter by Zielke devoted 
to Methodios I. The author has presented an account overburdened by excessive 
details which fail to shed light on the personality of the patriarch, but rather 
show her anxiety not to leave any available information out of her work. This 
would certainly be welcome in a monograph devoted solely to Methodios, but 
in this case it clearly stands out amidst the other entries. Again some editorial 
work would have been beneficial. 


1. See BMGS 22 (1998) p. 307. 
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In the book's introduction it is programmatically announced that ‘the theological 
aspects of Iconoclasm will not be treated in full detail (p. 2). This is perfectly 
acceptable for the format of the above volume, and yet it is not always observed 
in the book. For instance the lengthy and quite muddled section by Ludwig on 
the Council of Nicaea (pp. 80-97) included in her chapter on Tarasios burdens 
unnecessarily the whole chapter while offering very little information on the 
biography of her subject. On the contrary, Lilie's treatment of the restoration of 
the images and the termination of the Iconoclast crisis in 843 is decidedly too 
short: ‘As the re-introduction of the worship of images came to pass John 
Grammatikos became no longer bearable and as such was deposed on March 4, 
843' (p. 177). Certainly a short section would have been helpful to inform the 
non-specialist reader of the general frame of these events. 

All in all one can conclude by saying that this book is well researched and 
fits the task of providing a critical synthesis of the available material, both primary 
and secondary, on these personalities of the period of Iconoclasm, at least on a 
straightforward, biographical level. Anyone seeking information on these church 
figures will most certainly find the necessary answers within it. However, the 
absence of any effort to present general thoughts on this period as perceived 
through the angle of some of its leading figures does not take the scholarly debate 
any further. 


D. Stathakopoulos 
Institut für Byzantinistik und Neogriizistik, Vienna 
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Richard Clogg (ed.), The Greek diaspora in the twentieth century. Basingstoke: 
Macmillan, 1999, & New York: St Martin's, 1999. Pp. xi, 190. 


For more than a decade there has been a veritable deluge of studies on the Greek 
diaspora that has appeared in Greek. This development reversed an earlier, 
pioneering trend of English and French language studies, mostly dissertations, 
on the same topic. While the earlier trend centred on the socio-economic role of 
the mercantile diasporas with regard to Greece, more recent work has focused 
on issues of ethnic identity. Since this recent literature is mostly in Greek, it has 
remained virtually unknown to the English speaking academic world. A first step 
in redressing this imbalance has been made by Richard Clogg who has produced 
a collection of historical essays on the Greek diaspora. Clogg offers a general 
overview of the Greek diaspora phenomenon in an introductory chapter that is 
followed by chapters by other contributors on the Greeks in Egypt, Australia, 
Canada, the United States, South Africa and Russia (in effect, the Soviet Union). 
A final chapter deals with conceptual issues relating to ethnic identity. 

If indeed the purpose of this volume is to provide a basic introduction to the 
history of the modern Greek diaspora for an English-speaking readership, this 
goal has certainly been attained. This volume compares very well to Clogg's 
excellent short histories of modern Greece. Thanks to the high quality of all the 
contributions, one gains a good appreciation of how the Greek diaspora evolved 
in the nineteenth and twentieth centuries. Clogg outlines the overall history of 
the modern Greek diaspora phenomenon succinctly, with the combination of 
precision and sense of the overall picture that have made his accounts of modern 
Greek history so invaluable. The authors of the case studies offer a mainly 
chronological description of the evolution of the Greek presence in each of the 
countries mentioned above. They do so very effectively, striving to enliven their 
accounts by including representative personages and incidents within a broader 
framework that seeks to account for long periods of migration, settlement, 
assimilation and ties with the homeland. One really gets a very useful sense of 
the general contours of the Greek experience in each of the countries treated in 
this volume, and one also understands the major particularities of each case. 

In the opening chapter on the case studies, Floresca Karanasou, whose Oxford 
D.Phil is on the Greeks in Egypt in the post-WWII era, provides a chronological 
account of the history of the Greek presence in Egypt beginning in the early 
nineteenth century. She ends with the early 1960s, when nationalist policies 
whittled down the numbers of Greeks and their longstanding wealth and influence. 
Karanasou focuses especially on the institutional framework of extraterritorial 
rights the Greeks enjoyed for most of that period and she also dwells on the 
socio-economic aspects of their role in Egypt. This is essentially a story of an 
old mercantile diaspora that survived and flourished well into the twentieth century 
because Egypt remained under Britain's political and economic sway through the 
1950s. 

Nicholas Doumanis' chapter on the Greeks in Australia that follows offers a quite 
different picture. The Greek presence in Australia grew thanks to post-WWII 
emigration from the Greek provinces including many islands. Making use of an 
array of studies on the Greeks of Australia, Doumanis highlights the significance 
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of Australia's attitudes and policies (including ‘multiculturalism’) towards 
immigrants and how these shaped the identity of the Greek Australians over time. 
Doumanis dwells on the various cultural and political divisions among the Greeks 
in Australia that range from secularists versus supporters of the Church over to 
left versus right ideological cleavages. He juxtaposes these to an abiding sense 
of Greekness that is also prevalent and that manifests itself in a range of public 
spheres, from supporting Greek-Australian football clubs to mobilization over 
the Macedonian Question. 

There are many parallels between the Greek experience in Australia and that 
in Canada that is the topic of Peter Chimbos' contribution. Chimbos, a professor 
of Sociology at the University of Western Ontario, is especially concerned with 
the present conditions in Canada and how they affect Greek immigrants and their 
descendants. He shows how social trends indicate that the numbers of Greeks as 
well as the retention of Greek identity in Canada are declining and he concludes 
by making some suggestions about how the weakening of Greek identity can be 
slowed down. 

In his detailed account of the Greeks in South Africa, E.A. Mantzaris, of the 
University of Durban, suggests that the Greeks embrace a dual form of identity 
that combines pride in Greek ancestry with a dedication to 'South Africanism'. 
In an account that spans the entire twentieth century, Mantzaris reconstructs the 
socio-economic and institutional life of the Greeks in South Africa, with an eye 
to demonstrating their gradual integration into South African society and their 
varying attitudes towards apartheid. 

Apostolos Karpozilos of the University of Ioannina deals with the fascinating 
and complex history of the Greeks in Russia and the Soviet Union. There had 
been an intermittent movement of Greeks from the Ottoman controlled-lands to 
Russia throughout the eighteenth and nineteenth centuries. In the wake of WW I, 
an especially large mass of almost 300,000 Pontian Greeks fled to Russia after 
the collapse of the short-lived autonomous Greek-Pontic republic that was 
established on the southern rim of the Black Sea. With the help of contemporary 
sources, Karpozilos examines how these Greeks settled in what soon became the 
Soviet Union and how many of them embraced communist ideology. [In a move 
that may seem an oxymoron to those who are unfamiliar with Soviet nationalities 
policies, the Greeks were able to retain their ethnic identity owing to Bolshevik 
support of ethnic groups that turned sour only in the late 1930s, thanks to Stalin. 
Yet official encouragement was only half the battle, because as Karpozilos shows, 
there was a longstanding controversy among the Greeks as to whether they would 
use demotic Greek or Pontic Greek as their language. 

Charles Moskos of Northwestern University in Chicago wrote the chapter on 
the Greek Americans, the largest Greek entity in any country outside Greece or 
the Ottoman Empire during the twentieth century. Arguing that the overall direction 
the Greek Americans have evolved toward is embourgeoisement, he presents a 
very well documented and up to date account of the Greek American experience. 
Moskos stresses demographics and the institutional networks the Greek Americans 
have established; he devotes a great deal of time to the Greek Orthodox Church 
in the United States. Moskos highlights the changes the Greek Americans have 
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experienced throughout the twentieth century and concludes that their degree of 
assimilation requires that they be considered as a U.S. ethnic group rather than 
as a ‘diaspora’. He believes that ‘acculturation’ has lagged behind assimilation 
among Greek Americans and this serves to explain ‘continuing Greek Orthodox 
affiliation, attachment to the old country and the baroque structure of organized 
Greek America' (p. 117). 

In attempting a general survey, this volume is perhaps understandably less 
strong in dealing with the conceptual themes that arise from the study of the 
Greek diaspora. Those would include an understanding of diasporic identity and 
its relationship to homeland nationalism; the impact of structural factors, for 
example the policies of the host societies; ideological considerations, as for 
example how the diaspora fits into the Greek state's vision of nationhood; the 
diaspora's ability to act as a historical agent and whether it can produce its own, 
subjectively defined identity and finally the problem of dealing with primary 
sources that tend to favour a seamless representation of Greek settlements as 
‘communities’, seamless entities with their own continuity between past and 
present. 

The authors of the chapters that deal with each host country allude in some 
cases to theoretical debates, but only in passing. The chapter on the Greeks in 
the United States does not engage with the rich and vigorous theoretical debates 
on immigrant history and ethnicity in any thorough way. Neither do the authors 
raise any issues that may arise out of a comparative perspective, even though 
this volume emanated from a workshop on the Greek diaspora in which the 
contributors participated. Clogg refers briefly to comparative work on diasporas 
and rightly laments their dearth although collective works that deal with the 
Greek and other diasporas do exist, as for example Gabriel Sheffer, ed., Modern 
Diasporas in International Politics (1986) and Dimitri Constas and Athanassios 
Platias, eds., Diasporas in World Politics (1993). There are also collected works 
that, as this volume does, juxtapose case studies of different Greek diaspora 
groups. These include John M. Fossey, ed., Proceedings of the First International 
Congress on the Hellenic Diaspora from Antiquity to Modern Times (Amsterdam, 
1991) and Greeks in English Speaking Countries (Melbourne 1992). Many works 
on ethnic groups in the United States and Canada consider the Greeks and compare 
them to other ethnic groups. 

Clogg is also concerned with the problem of how to define the Greek diaspora. 
' His discussion revolves around the need to distinguish between the indigenous 
Greeks of the Ottoman lands and diaspora communities produced by migrants 
beyond the Ottoman realm. Beyond the problem of situational definition, there 
are several others that should also be addressed. These would include the difference 
between the mercantile diasporas of the nineteenth century and those of the 
twentieth century, and the differences in the ways host countries treat their 
immigrants and the impact this has on Greek identity. 

A more explicit theoretical consideration of how to study the diaspora 
phenomenon is left to Renée Hirschon, who does her best with what is an 
impossible task. In her contribution she raises conceptual issues of ethnic identity 
and nationality writ large, and she then discusses their evolution in the Greek 
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context, including citizenship laws. Finally, she illustrates how these concepts 
were applied in practice with the help of two case studies, the Armenians in 
Greece and the Jews in Rhodes, neither of which, however is a Greek diaspora. 
A conceptual perspective is indeed indispensable, but it should ideally grow out 
of the needs that emanate from a study of the diaspora or Greece's view of the 
diaspora. Hirschon is nonetheless quite right in suggesting that in order to 
understand the Greek diaspora experience we ought first to gain an understanding 
of nationalism, ethnic identity, as well as Greek definitions of nationhood and 
citizenship policies. Readers who wish to pursue this project further will find a 
burgeoning body of Greek language works that address these broader issues and 
link them with Greece's relations with its diaspora. Among them, are D.G. 
Tsaousis, ed., Hellenismos Hellenikotita (Athens 1983); Hera Emke-Poulopoulou, 
Provlimata Metanastefsis Palinnostisis (Athens 1986); Elli Skopetea, 7o Protypo 
Vasilio kai I Megali Idea (Athens 1988); Lena Divani, Ellada kai Meionotites 
(Athens 1995); Yiorgos Yeorgis, / Proti Makrochronia Ellinotourkiki Dienexi 
(Athens 1996). 


Alexander Kitroeff 
Haverford College, 
USA 
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Stratos E. Constantinidis (ed.), Greece in modern times: an annotated 
bibliography of works published in English in twenty-two academic disciplines 
during the twentieth century, Volume I. Lanham, Maryland: Scarecrow Press, 
2000. Pp. 687. 


This volume represents a staggering amount of painstaking work undertaken by 
twenty-six schol^rs under the editorship of Stratos Constantinidis. It is the outcome 
of an idea first conceived in 1968, at the time of the founding of the Modern 
Greek Studies Association, and was financed largely by a grant from the Ministry 
of Culture and Sciences of the Government of Greece. As the volume's title 
suggests, the idea was to compile a comprehensive bibliography that would span 
the disciplines, providing references and brief descriptions of academic works 
published in English having as their central topic of inquiry Greece in the modern 
period. 

Paradoxically, the relative success of all bibliographic enterprises can be 
measured by their ambition: the goal of being truly comprehensive remains, for 
the bibliographer, always an elusive one — scholarship marches on, things fall 
through the cracks, and for these and an array of other reasons no bibliography 
can ever, by definition, be fully up-to-date or all-encompassing. To declare a 
bibliography complete is to beg for criticism. One of the greatest strength of 
Constantinidis’ volume is its recognition of this fact. Indeed, the first line of the 
work’s preface cautions against confusing comprehensiveness for completeness: 
"This volume contains a comprehensive — not a complete — inventory of nearly 
4,000 important books and articles...' The preface also invites attentive readers 
to send in information on missing entries, so that they might be included in a 
second volume, and goes so far as to provide an address. 

Constantinidis knows that much has been left out of his volume, just as much 
more has been published even since the time Greece in Modern Times went to 
press. All of this, however, is nothing but good news: it signals the fact that 
‘Hellenic Studies’ as an academic field is seeing an unprecedented rate of growth. 
While it may as a field be amorphous and difficult to define, it is anything but 
moribund. More and more is being written about Greece, and, more significant, 
scholarship on Greece is increasingly transforming what used to be an 'area 
studies’ backwater into an important field — one that is in dialogue with, and 
has much to contribute to, an array of others. As this volume makes clear, it has ` 
also been transformed into one that finds representation across a wide array of 
disciplines. 

But while I was happy about what the mere existence of such a bibliography 
signalled, I was initially doubtful as to how useful in actual practice it could be. 
Its interdisciplinarity, in particular, gave me misgivings. Wouldn't I (a historian), 
for instance, not prefer to have a comprehensive bibliography on Greece confined 
to my discipline, rather than one that attempted to encompass all disciplines — 
and, as a result, was likely to be less comprehensive within each one? After 
spending several weeks perusing Greece in Modern Times, however, I have come 
to discover that precisely what makes it so very alluring and interesting is its 
interdisciplinarity. While I have a fairly good idea of what has been written — 
or where to find out — about topics within my discipline, I had (until reading 
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this bibliography) only the haziest ideas as to what else existed out there that 
might be of use or interest. A quick exploration for works on ethnicity, for 
example, led me from Sociology, to Anthropology, to History, to Gender Studies, 
to Political Science. Similarly, a search for ‘fish and fishing’ pointed me both to 
‘Law’ and to ‘General Reference’ — in the one I found a book that would give 
me the ni mes and descriptions of all fish found in Greek waters, while the other 
provided me with a book that would tell me the legal consequences for fishing 
for certain fish in certain places. The volume's subject index encourages exploration 
of this sort, while for others who are looking for a specific author or title there 
is also an index organized by those. I was intrigued and refreshed by the free- 
ranging approach that the interdisciplinarity of this volume inspires, and found 
that even at the level of mere idle browsing it encouraged me to think in entirely 
new ways about the topics that interest me. At a more nuts-and-bolts level, too, 
the volume has already proved itself of value. I have shared it with a number of 
undergraduates, who have found it a useful starting point for contemplating paper 
topics and for conducting research. 

The only possibly serious concern I have about this book is one that applies 
also to a host of other works in this time of rapid technological change. Is there 
still a place, in the on-line era, for a hefty and solid (and expensive) reference 
work? Gone are the days of the bound encyclopedia, and with them the naive 
illusion that all knowledge could be summed-up and neatly bound within the 
covers of a book. Bibliographies, in particular, are by definition works in progress. 
Those who, like me, are partial to the sheer materiality of a book — as opposed 
to the ineffable flimsiness of print on a computer screen — will be pleased that 
Greece in Modern Times has made its maiden voyage in a non-virtual format. 
Cognitively, too, it seems somehow easier to flip back and forth between pages, 
to scan several different entries at one time, than to manage the confined information 
provided by different discrete images on a computer screen. Such preferences, 
however, are likely already symptoms of an impracticable nostalgia, and are far 
outweighed by the manifest advantages that an on-line version could offer. In 
electronic form, such a bibliography could be more or less instantaneously 
updatable, it would cost far less, take up far less space, and could be indexed 
and searched in multiple ways. 


K.E. Fleming 

Departments of History and Middle Eastern Studies, and 
the Program in Hellenic Studies, 

New York University 
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A prosopographical note on the 
Hikanatoi of Byzantium: from 
military term to family surname 


ALEXIOS G.C. SAVVIDES 


Perhaps no other term/name in the Byzantine Empire ever linked so 
closely a military term with a family surname, as that of the 
hikanatoii/Hikanatoi, from the early ninth century onwards, until well 
within the later Byzantine period. In that sense, while the first part 
of the term's history is mostly studied by military historians, its 
eventual evolution into a family surname (most probably from the 
first part of the eleventh century) is the work of the prosopographer/ 
genealogist. 

In his 1979 erudite article on Byzantine Greek names ending in 
-aton, the late Nicholas Tomadakes (d. 1993) discussed in extenso 
that suffix, without, however, referring to perhaps the most 
distinguished such term/or surname, i.e. that, of the hikanatoi/Hikanatoi, 
conveying the connotation of ‘able ones’/‘competent ones’ and 
apparently deriving from the Greek adjective 1kavdc (able, competent, 
worthy).? That name, as it is well known, commented as a terminus 
militaris (hikanatoi/hikanata = bodies/regiments consisting of 
hikanatoi) in the first section of the middle Byzantine period, but 
eventually ended up as a family surname in the first section of the 
late Byzantine period. 


1. N. Tomadakes, ‘Tà eic -atum»&rov rfjc DvCavrivfjc yAdoonc Kal n &xibooic 
QUTOV EIG THY veoeAANVIKHY’, '‘AOnva 77 (1978-79), 3-55. 

2. Cf. H.-J. Kühn, Die byzantinische Armee im 10. und 11. Jahr. Studien zur 
Organisation der Tagmata (Byzantinische Geschichtsschreiber/Ergánzungsband 2) 
(Wien 1991), 116 f. note 5. 

3. The span A.D. 717-1025 is hereby employed to define the middle — and that of 
A.D. 1025-1461 to define the later Byzantine period; on this see now A. Savvides — 
B. Hendrickx, Introducing Byzantine history: a manual for beginners (Paris 2001), 
passim. 
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Tomadakes' omission seems prima vista odd, since not only several 
domestics (domestikoi) of the hikanatoi are attested in ninth and tenth- 
century sources, but also since a significant number of Hikanatoi 
appear in the eleventh, twelfth and thirteenth centuries — only one 
Hikanatos is recorded in the late Palaiologan era.* Likewise, in his 
old monograph on the Byzantine Empire's military organisation, 
Nikostratos Kalomenopoulos, only cursorily referred to the hikanata, 
the emperor's palace guards,? though this is partly understandable, 
since a significant section of pertinent publications (inclusive of some 
crucial primary sources) date from the 1960s onwards. 


I. The hikanatoi consisted of a military corps (‘tO ikavárov'),$ 
associated with the nucleus of the Byzantine army and stationed in 
Constantinople. It was one of the four mounted regiments (tagmata) 
of the imperial guard — in fact the most recent chronologically, the 
other three being the scholae (0xoAaí), the excubita (£&kofira) 
and the vigla (BiyAa).’ The hikanatoi were partly composed of the 
sons of officers in other military units, as observed by W. Treadgold® 
— in fact they consisted of the most select numbers of illustrious 


4. On the ten known Hikanatoi see here below. 

5. N. Kalomenopoulos, 'H orpatiwtikyi <opydvwoic tio  ‘EAAnvikiic 
Abrtoxpatopiac roD BuCavriov (Athens 1937), chapter II, section i (H $povpá 
tóv maAaTíov to0 PaciAgwe), p.14. 

6. Not hikanatai, as in G. Ostrogorsky, History of the Byzantine state, 2nd ed. (Oxford 
1968, repr. 1984), p.251, but hikanatoi (ikavarot): cf. Kühn, op. cit., 116-19 & refs.; 
ibid., 117 for the form ‘rò ikavárov. 

7. See details in J. Haldon, Byzantine praetorians. An administrative, institutional 
and social survey of the Opsikion and Tagmata, c. 580-900 (IIOIKIAA BYZANTINA 3) 
(Bonn 1984), 119 ff., 142 ff., 228 ff., 266, 354 ff., 534-5 & note 743 ff.; cf. Kühn, 
op. cit., 73 ff., 104 ff. & refs. 

8. W. Treadgold, Byzantium, and its army, 284-1081 (Stanford U.P. 1995), 29; cf. 
W. Ensslin, in Cambridge Medieval History IV. 2, 2nd ed. (1967), 38f.; Haldon 
op. cit., 124, 477-8; T. Kolias, 'Heer-Heerwesen, B.I: Byzantinischen Reich’, Lexikon 
des Mittelalters IV.9 (1989), col. 2003; A. Kazhdan, “Tagma’, Oxford dictionary of 
Byzantium (= ODB) (New York-Oxford 1991), 2007; A. Savvides, ‘Hikanatoi’, 
forthcoming in J. Irmscher (ed.), Lexikon der Byzantinistik, fasc. 3 (Amsterdam 2000- 
2001). 
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Byzantine families, who were especially picked from the time of the 
reign of Nikephoros I (802-811) at the age of fifteen, as recorded by 
the Scriptor incertus on the 811 Byzantine catastrophe at the hands 
of the Bulgars (^... aac ue0' &éavro? [= Nikephoros I] ... Aa TQ 
TáyuaTa Kai TOV Gpxóvrov TŘ TÉKva, amó Ockamévre 
rvyxávovra TÖV kai &rávo, oDc Kai éroínoev éroipsíav TOD 
vio avtob, émovoudcac avtovc ikavárovc )? while their 
commanders would be in the emperor's absolute confidence and called 
‘domestics of the hikanatoi’ (Óouéarikoi TOV ikavátwv).!? 

The inception of the hikanatoi’s military function as a tagma is 
attributed to emperor Nikephoros I and dated variably between 808/809 
and 810/811.!! Niketas Rhangabe(s) (the future patriarch Ignatios), 
son of the would-be emperor Michael I Rhangabe(s) (811-813) and 
Prokopia (Nikephoros I’s daughter), was appointed as first domestikos 
of the hikanatoi, c.810/811, but on account of his young age he was 
assisted by the domestikos Petros Patrikios — the duty of both of 
them being to look over Nikephoros I’s son and successor, Staurakios 
(811), as his ‘garde personelle’ according to the late Nicholas 
Oikonomides (d. 2000).'? This important commission, recorded by 
Niketas Paphlagon in his Life of Patriarch Ignatios (composed in the 
940s) ('... Nikrfrav È zpirov uv SeKaeThH rvyxávovra, THV 
Aeyouévov Tkavatwv mapa Nikn$ópov $aoi roD mmrov 


9. Ed. I. Dujtev, ‘La chronique byzantine de 1° an 811', TM 1 (1965), 204-17, 
here at p.210.3-8; cf. Theophanes Continuatus, CSHB, 20.4-7: 'zpórepov maic wv 
THV TOV ikavdtwv Oieimev apxrv. 

10. See Haldon, op. cit., 128, 252 and note c on p.560; cf. Kühn, op. cit., 117; A. 
E *Domestikos ton hikanaton', ODB, 647a. 

. See various datings in J. Bury, The Imperial adydlivranve system in the 9th 
Zi. (London 1911, repr. New York 1958), 63 f.; N. Oikonomidés, Les listes 
de préséance byzantines des IXe et Xe siécles (Paris 1972), 32; A. Toynbee, Constantine 
Porphyrogenitus and his world (London 1973), 285; Haldon, op. cit., 245-6 and notes 
653-7 on pp.512-13 (‘perhaps shortly before 809"); P. Niaves, The reign of the Byzantine 
emperor Nicephorus I, 802-811 A.D. (Athens 1987), 87; Aikaterine Christiophilopoulou, 
Byzantine history, 1.1: A.D. 610-867 (Amsterdam 1993), 363-4; W. Treadgold, The 
Byzantine revival, 780-842 (Stanford U.P. 1988), 162, 410 n.212; Kühn, op. cit., 116 f., 
119; Vasilike Vlysidou, 'E£crepikr) zoAi(riKr) kai &oorepikéc avriópdoeic Tr)v 
&roxr Tob BaciAeiov A’... 867-886 (Athens 1991), 190 n.1. 

12. Oikonomidés, op. cit. 
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zppoflefA fjoBat, 51’ ov ko éxeivo TO ráyua? zpárov karaorfjvar ),* 
was dated to 809 by G. Ostrogorsky and E. Stein and it was this 
same Petros Patrikios who had survived the military disaster of late 
July 811 at the hands of the Bulgarian khan Krum.'* Although the 
tagma of the hikanatoi seems to have been routed in that bloody 
confrontation, it was to reappear as a ‘peratic tagma’ (rdyua 
TEpGTIKÓV), moreover becoming, as observed by John Haldon, a 
regular fighting tagma by Michael II the Stammerer's time (820- 
829).!8 

The careers of a considerable number of hikanatoi domestics have 
been briefly recorded by John Haldon, who points out the resemblance 
of this regiment’s office to that of the droungarios of the vigla and 
numbers eight eponymous cases,'? and by Hans-Joachim Kühn, the 
latter providing an enlarged list of twelve such domestics for the 
period c.810/811 to c.919? — a number which could rise to fifteen, 
if we added the 9th-century domestic Krateros and two more anonymous 
cases (not included in Kühn), recorded on lead seals.?! In fact, various 


13. Vita Ignatii, MPG 105, col. 492B. 

14. The original 'zipdyua' in this edition was emended to r&yua by Bury, op. cit., 63. 

15. G. Ostrogorsky — E. Stein, ‘Die Krónungsordnungen des Zeremonielbuches. 
Chronologische und Verfassungsgeschichtliche Bemerkungen, B 7 (1932), 185-233, 
here at p.193 f. n.2; cf. J. Bury, History of the Eastern Roman Empire ... 802-867 
(London 1912), 227 n.3; Haldon, op. cit., 245-246 and n.656 on p.513; 357 and n.1080 
on p.623; Niaves, op. cit., 236; Treadgold (as in note 11), 405 n.165, 410 n.212; Kühn, 
op. cit., 116-7 ns.2-3, 119 n.27. 

16. Scriptor incertus/Dujcev (here n.9), 214.70-7; cf. Theophanes, Chronographia, 
ed. C. de Boor, I (Leipzig 1883, repr. Hildesheim 1963), 491; cf. Haldon, op. cit., 
513 n.657; Niaves, op. cit., 55; Treadgold, op.cit., 174-5; Kühn, op. cit., 118. See also 
recently Th. Korres, ‘H f'oGavrivopovAyapikr] avTimapabeon otic apxéc rov 9% 
ar., KA f| Ohayr rov orpaevu rov Tov Niknddpov A’ orn Bovayapia, loóAtoc 
811’, BuCavnivá 18 (1995-6), 167-93, here at 174 n.38, 186 n.82, 191 n.110. 

17. Oikonomidés, op. cit. 

18. Haldon, op. cit., 246. 

19. Haldon, op. cit., 245 f., 295 ff., 311 and esp. 357. On the improbability of the 
association of the Arab geographer Kudama's 'fidaratiyyin or 'quantaratiyyin'/ 
*kendaratiyyin' (foederati?) with the hikanatoi (as its possible corruption), see J. 
Haldon, ‘Kudama ibn Djafar and the garrison of Constantinople’, B 48 (1978), 79-90, 
esp. 82 n.11 and W. Treadgold, ‘Notes on the numbers and organization in the 9th-10th 
century Byzantine army', GRBS 21 (1980), 269-88, esp. 272. 

20. Kühn, op. cit., 119-21, with pertinent sources. 

21. On Krateros see below, note 25; on the two anonymous cases recorded on seals 
see Haldon, op. cit., 623 notes 1082, 1084. 
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domestics of the hikanatoi are mentioned anonymously in the 
Kletorologion of Philotheos and the three military Tactics (Taktika) 
Uspensky, Benesevié and Escurial of the ninth and tenth centuries,? 
in the works of Constantine VII Porphyrogennetos (913/945-950),?5 
as well as on lead seals.” From the eponymous cases of this first 
period, suffice it here to mention the domestics Theodore Krateros 
(fl. 838 A.D. — not included either in Haldon's or in Kühn's lists), 
who participated in the Empire's wars against the Muslims (Abbasids) 
in Asia Minor,” John (or Romanos?) Kourkouas, the Armenian-born 
ringleader of a coup against Basil I the Marcedonian, in March 866,9 
Olbianos Maroules, who perished fighting the Bulgars at the battle 
of river Acheloos, Greece, in August 917," and Constantine Barys 


22. Oikonomidés, op. cit., 304 (chart), 332-3 and index on p.377b (detailed refs to 
the domestics of the hikanatoi, listed together with their deputy officers); cf. esp. 53.2, 
57.8, 63.24 (Taktikon Uspensky); 103.6, 105.30, 119.1 ff., 139.31, 145.19, 157.18, 
29, 175.4, 8-10 (^... roc dpxovrac Tob tayuatoc TÖV ... ikavatwv’), 209.5 
(Kletorologion of Philotheos); 249.20 (Taktikon Benesevic); 271.1 (Taktikon Escurial). 
Cf. Ostrogorsky — Stein (here n.15), 193; Héléne Ahrweiler; ‘Recherches sur 
I' administration de l’ empire byzantin aux IXe-Xle siècles’, Bulletin de Correspondance 
Hellénique 84 (1960), 1-111 here at pp.25 ff., 29 f., Kühn, op. cit., 117-18 ns.12-15. 

23. De thematibus, ed. A. Pertusi (Vaticano 1952), 70.5; cf. Barbara Koutava- 
Delevoria, O yecypod$tikóc x«óouoc Kwvotavtivov tov Ilopdvpoyevvrírov, 
Ph.D.diss., I (Athens 1991), 326; De administrando imperio, ed. G. Moravcsik — 
Engl. trans. R. Jenkins, CFHB, 2nd ed. (Washington 1967), 238 = German trans.- 
comm. K. Belke — P. Soustal, Byzanz und ihre Nachbarn... (Graz-Wien-Kóln 1995), 
243 (domestikos of the hikanatoi); De cerimoniis, ed. I. Reiske, CSHB 1 (1829), 193.12, 
17, 604.9, 666.8-13, 669.3-4; also 460, 484, 489; J. Haldon (ed. — Engl. trans.), 
Constantine Porphyrogenitus, Three treatises on imperial military expeditions, CFHB 
(Wien 1990), 321b (domestikos of the hikanatoi), 324a (hikanatoi) (index). I have not 
been able to consult W. Treadgold's ‘The army in the works of Constantine 
Porphyrogenitus', RSBN n.s. 29 (1992), 77-162. 

24. Kühn, op. cit., 121. 

25. Cf. Treadgold (here n.11), 298 ff. 

26. See V. Vlysidou, “H cvvouoocía tod KovpKova oró Bio BaciAsfov', 
Xóuueikra 6 (1985), 53-8; eadem (here n.11), 50-51; 190 n.l; A. Savvides, 
Meaerríuara BoCavnvric zpoowroypadíoc Kat rozikric )10T0píac. Avatinwon 
ap@pwv 1981-1991 (Athens 1992), [168-9]; Kühn, op. cit., 120 n.29 for pertinent 
sources (the coup here is dated to 885); see also Kalliope Mpourdara, Ka@ociwoic 
kai tupavvic Kata roüc uécovc Bulavtivovc xpóvovc ... 867-1056 (Athens- 
Komotene 1981), 41-3 n.6. 

27. Haldon, op. cit., 357 nos.12 and 7; Kühn, op. cit., 120 n.31 for sources. 
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(or Barymichael), who in 919 deserted Leo Phokas for Romanos (I) 
Lekapenos.? 

Initially, the ninth century, the tagma of the hikanatoi consisted of 
4,000 cavalrymen, but later this number seems to have been reduced 
drastically; for example, in the course of the 949 naval campaign for 
the reconquest of Crete from the Andalusian Muslims, Constantine 
VII Porphyrogennetos mentions only 456 peratic hikanatoi 
participating, a number considered too small by J. Bury.?? Although 
reduced, however, the hikanatoi were the only tagma (out of the 
- original four) to be preserved in the first half of the eleventh century, 
when the imperial guard of Byzantium began gradually to be replaced 
by foreign mercenaries.?! 


II. The latter must have been, in fact, the period when this military 
term was gradually transformed into a family surname — borne by 
high-ranking military officials no doubt, whose bearers, directly 
connected with the pertinent office, utilised the conspicuous positive 
connotation imparted by the original term (i.e. the able/competent/ 
worthy ones),? being on the other hand ready to give up their respective 
original surnames. Their first known representatives appear in eleventh- 
century Italian sources (in Latin), on the eve of the gradual Norman 
conquest of Italy and the expulsion of Byzantine rule there,? while 


28. Haldon, op. cit., 357 no.8; Kühn, op. cit., 120 n.32 (for sources). The 919 
Constantine Barys, ‘chef du tagma des Hicanates pendant la minorité de Constantine 
VII’ according to J.-Cl. Cheynet, Pouvoir et contestations à Byzance, 963-1210 (Paris 
1990), 65 no.74 with note 1 (ref. to Skylitzes, ed. J. Thurn, CFHB, Berlin 1973, 210), 
is in all probability identical to Kühn's Konstantinos Barymichael. 

29. De Cerimoniis (here n.23), 666.8-13, 668-9; cf. Bury (note 11), 52, 54, 64; 
Ostrogorsky-Stein, op. cit., 193; Toynbee, op. cit., 287; Haldon, op. cit., 281, 311; 
Kühn, op. cit., 118; Treadgold (here n.8), list on p.67; M. Whittow, The making of 
Orthodox Byzantium, 600-1025 (London 1996), 186. 

30. Bury (note 11), 64; idem (n.15), 228 n.1. 

3]. Ensslin (n.8), 41. 

32. See Kühn, op. cit., 119 n.22; A. Hohlweg, Beitrüge zur Verwaltungsgeschichte des 
ostrémischen Reiches unter der Komnenen (Miscellanea Byzantina Monacensia 1) 
(München 1965), 52 notes 1-3. 

33. See below nos.i and: ii. 
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other members of the then established Hikanatoi family appear in 
the latter part of the 11th, in the 12th and the first part of the 13th 
century, while, most probably, no military officials named Hikanatoi 
survived beyond the mid-13th century — only one Hikanatos is 
recorded in the 15th century and this was not a military official but 
a scribe and cleric.*4 

Thus, the prosopographer of the Byzantine Empire encounters from 
about the mid-eleventh century onwards the following ten attested 
Hikanatoi (for the period c. 1045-1438 A.D.). 


i.  Ioannes(?) Icanatus (floruit 1045), domestikos of the hikanatoi 
in Southern Italy, referred to in the Bari Annals.? 


ii. Maraldus Ycanatus (fl. 11th century), member of a notable family 
from Bari, mentioned in Lupus protospatharius and the anonymous 
author of Bari.” 


iii. N. (Patrikios?) of the Hikanatissa (Ilatpixioc 6 Thc 
Tkavatioonce vidc) (2nd half of 11th c.?), an elsewise unknown 
official recorded in an undated letter of Michael Psellos.?? 


iv. Bardas Hikanatos (floruit c. 1082/1084-c. 1092 or 1094/095), 
who became governor (praitor and anthypatos), and possibly 
also a kouropalates and a novelissimos, of the united Theme of 
Hellas-Peloponnesos in the reign of Alexios I Komnenos (1081- 
1118), probably between 1082 and 1084.38 Mentioned in the Life 
of Saint Meletios the Younger (d.1105) as having held that 


34. See below no.x. 

35. Annales Barenses, ed. G. Pertz, MGH/Scriptores 5 (Hannover 1844, repr. Stuttgart 
1963); 151; cf. Kühn, op. cit., 119. 

36. Lupus protospatharius, ed Pertz, loc. cit., 56; Ignoti civis Barensis chronicon, ed. L. 
Muratori, Rerum Italicarum Scriptores 5 (Milano 1729), 150 £.; cf. Kühn, op. cit., 119. 

37. Ed. C. Sathas, Meoaiwvixr fiBAioOrfkn 5 (Venice-Paris 1876, repr Athens 
1972), cf.; Oikonomidés, op. cit., 332 note 262 (making also reference to ‘mentions 
rares et douteuses au XIe siécle', which is incorrect). 

38. A. Bon, Le Péloponnése byzantin jusqu' en 1204 (Paris 1951), 95, 98, 194 no.38 
(with refs); cf. A. Savvides, ‘BapSac Ikavatoc’, forthcoming in EykvxAozaióikó 
zpoowzoypadQikó Aetikó BoCavrnivric 10ropíac kai zoAvriouoó 4 (Athens 2001). 
His activities were extended to 1103 by N. Bees, '"Ikavároc Bápóac', 
' EkokAozaiDiKÓv Ae£ikóv "EAevOepovÓdxr 6 (Athens, repr. 1965), 696 b. 
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office, and elsewise also known as praitor of Hellas and 
Peloponnesos through a lead seal, Bardas Hikanatos is also 
said to have been involved in the trial of John Italos, in 1082,*! 
as well as (for the last time) as a novelissimos in the ecclesiastical 
council of Constantinople held in 1092? — or, according to 
P. Magdalino, in the Blahernai council of 1094-1095.9 


v. Leon (I) Hikanatos (fl. c.1085), mentioned as domestikos of the 
hikanatoi (rv Kaivietéwvisic: read ‘Ikavdtwv) in the 
September 1085 Athonite praktikon by Gregory Xerites (of the 
Megiste Lavra).* 


vi. Leon (I) Hikanatos (fl. 1143), an imperial judge and 
protoasekretis in the ecclesiastical council of 1143, also in 
Constantinople.* 


vii. Na. Hikanatissa (fl. 1192), an elsewise unknown Hikanatissa 
(probably the wife of one of the tagma’s commanders), mentioned 
indirectly through the Constantinopolitan locality in the Golden 
Horn area called Porte Hikanatissa.*$ The reference comes from 


39. Vita S. Meletii Iunioris, ed. V. Vasilievsky, Pravoslavnij Palestinskij Sbornik 
17 (St. Petersburg 1886), xxxvii and 59. 

40. Ed. A. Mordtmann, Revue archéologique 34 (1877), 48-9 no.19; cf. C. 
Schlumberger, La sigillographie byzantine (Paris 1884), 351, 669. I was unable to 
trace Anne Szemioth — T. Wasiliewski, 'Sceaux byzantins du Musée National de 
Varsovie, 2e partie’, Studia Zrodloznawczi 14 (1964), 80-1, cited by Oikonomidés, 
op. cit., 332 n.362 (obviously referring to yet another |1th-c. Hikanatos). 

41. See IRAIK 2 (1987), 42.5; cf. Hohlweg. op. cit., 52 n.2. 

42. Hohlweg, ibid. 

43. P. Magdalino, The Empire of Manuel I Komnenos, 1143-1180 (Cambridge U.P. 
1993), list on p.501. Cf. also the date ‘between 1084 and 1103' adopted by N. Bees 
(n. 38 above), certainly not applicable to the duration of a single ecclesiastical synod! 

44. G. Rouillard — P. Collomp, Actes de Lavra (Paris 1937), 40.54; cf. Hohlweg, 
Op. cit., 52 n.3, who correctly observes that the office of the domestic of the hikanatoi 
is not encountered beyond that date, though there are members of the Hikanatoi family 
bearing other military titles (as in no. ix below); cf. Kühn, op. cit., 119 n.22. 

45. V. Grumel (rev. J. Darrouzés), Les regestes des actes du patriarcat de 
Constantinople, Y: 715-1206, 2nd ed. (Paris 1989), no.1015; cf. Magdalino, op. cit., 277 
n.173. Dated to 1144 (?) by Hohlweg, op. cit., 52 n.3, who correctly points out that 
he should not be identified with Leon (I) (no. v here). 

46. On this location see P. Janin, Constantinople byzantine..., 2nd ed. (Paris 1964), 
240, 274, 292, 332; cf. Kühn, op. cit., 119. 
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a February 1192 chrysoboullos logos by emperor Isaakios H 
Angelos (1185-1195), conceding commercial privileges to the 
Pisans.” 


viii. N. Hikanatos (fl. c. 1238), settled in the Ephesos area, he 
committed suicide, c.1238, according to Nikephoros Blemmydes.^ 


ix. Theodore Hikanatos (fl. c.1239), mentioned as doux of the 
Thrakesion Theme in a July 1239 horismos, whereupon he was 
ordered by the emperor (John III Doukas Batatzes: 1222-1254) 
to defend the convent of Lembos against exactions on the part 
of functionaries.*? 


x. Manuel Hikanatos (fl. 1438), a priest and scribe, present in the 
first round of sessions at the Ferrara-Florence council of 1438.5? 


Therefore, the attested ten (mostly eponymous) cases for the period 
c.1045-c.1438 (nine military officials for the period until the first 
half of the 13th century and a cleric/scribe or the 15th), are sufficient, 
we believe, to render null and void the observation made in 1972 
that the Hikanatoi of the later period consist of ‘mentions rares et 
douteuses au XIe siécle'.5! 


Byzantine Research Centre, Athens 


47. F. Dólger (ed. & add. P. Wirth), Regesten der Kaiserurkunden des ostrómischen 
Reiches, II: 1025-1204, 2nd ed. (München-Berlin 1995), 307 no.1607. 

48. N. Blemmydes, Autobiographia..., ed. J. Munitiz (Brepols Turnhout 1984), 28 
§ 52.1 ff. 

49. F. Miklosich — J. Müller, Acta et diplomata graeca..., IV (Wien 1871, repr. 
Athens 1996), 215 no.128; cf. F. Dólger, in BZ 27 (1927), 308; F. Dólger (ed. & add. 
P. Wirth), Regesten... (as in note 47), III: 7204-1282, 2nd ed. (München-Berlin 1977), 
34 no.1768; cf. also Héléne Ahrweiler, ‘L’ histoire et la géographie de la région de 
Smyrne entre les deux occupations turques (1081-1317), particulièrement au XIIe 
siécle’, TM 1 (1965), 2-204, here at p.143. 

50. See E. Trapp et alii, Prosopographisches Lexikon der Palaiologenzeit, IV (Wien 
1980), no.8.153. 

51. Oikonomidés, op. cit., 332 n.362 (who moreover completely omitted the Hikanatoi 
of the 12th century onwards). 
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Byzantine ceramic chalices: 
an addendum 


ERIC A. IVISON 


The following four items may be added to the documented corpus 
of Byzantine ceramic chalices identified by the writer in BMGS 24 
(2000). Three of the pieces listed below also bear inscriptions similar 
to texts found on thirteenth-century ceramic chalices excavated from 
graves at Iznik (Nicaea) in Turkey, and Peritheorion (Anastasioupolis) 
in Greece. The reader is referred to a full discussion of the Nicaea 
and Peritheorion chalices in the afore-mentioned article.! 


Catalogue 

1. Chalice. Benaki Museum, Athens, Greece. Rim fragment from the 
cup, decorated with pale yellow glaze over white slip. The rim is 
inscribed with a Greek cross above a line of cursive inscription that 
must have continued around the wall of the cup: 


[Aléfere, $&yere: T(o8)ro toti [... 


Commentary:  Papanikola-Bakirtzi, Mavrikiou, and  Bakirtzis 
recognized the correspondence between this inscription and the prayers 
of consecration spoken by the celebrant over the Holy Bread in the 
Divine Liturgy of St. John Chrysostom. This conclusion permitted 
the following restoration: [A]&fere, $&yere: t(oG)ro oti [Tò oóua 
od xAduevov eic ódeoiv GuapTidv (Take, eat, this is my Body 
which is broken for you for the forgiveness of sins').? Papanikola- 
Bakirtzi, Mavrikiou, and Bakirtzis class the Benaki chalice under 
their designation of Fine Sgraffito ‘on technical grounds’. The current 


1. Eric A. Ivison, “Prepared for the journey to heaven”. A moment of West-East 
cultural exchange: ceramic chalices from Byzantine graves’, BMGS 24 (2000) 147-193. 

2. The Divine Liturgy of St. John Chrysostom Brookline, Mass. 1985) 21; summary 
in Nicholas Cabasilas, Commentary on the Divine Liturgy, translated by J.M. Hussey 
and P.A. McNulty Crestwood, NY 1998) 13. 
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display at the Benaki Museum in Athens dates the chalice fragment 
to the thirteenth century.? : 


Publication: D. Papanikola-Bakirtzi, F.N. Mavrikiou, and Ch. Bakirtzis, 
Byzantine Glazed Pottery in the Benaki Museum (Benaki Museum: 
Athens, 1999) Cat. no.152, page 59, and n.109; pages 80 and 191. 


2. Chalice. Ancient Corinth Archaeological Museum, Greece. Rim 
fragment from the cup, decorated with pale yellow glaze over white 
slip. The rim is inscribed with two super-imposed lines of cursive 
inscription, the beginning of first line being prefaced with a Greek 
cross. These two lines once continued around the wall of the cup: 


4IIHET[E... 
[TJOEMAX[... 


Commentary: Although this inscription clearly consists of two separate 
lines, Charles Morgan conflated the two to restore the text as v (1)eT&[TE] 
or m{t}ete [r]ó (oi)ua X[pioro?... However, comparison with the 
fragmentary inscription on the Peritheorion chalice, and texts of the 
Divine Liturgy, suggest that the Corinth inscription was a variant based 
upon a complete or partial rendering of the eucharistic consecration 
found in either the liturgy of St. John Chrysostom or St. Basil.^ At its 


3. Personal observation, September, 2000. 
4. F.E. Brightman and C.E. Hammond, Liturgies Eastern and Western I (Oxford 
:1896) 328, 1. 15-ff. 


St. John Chrysostom 
IIigre EË abtod mavtec’ 
TobT EoTiv TO oiu pov 
TO Tfj; KaIviic B.xOrknc 
TÒ bre Dudv Kat TOAAGV 
EKXVVOLEVOV eic &deotv 
Guaptiav. 


‘Drink all of this, 

this is my blood 

of the New Testament 
which is shed for you 
and for many for the 

forgiveness of sins.’ 
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St. Basil 
Tliete && avtobd 7z&vrec: 
TOUTS EOTIV TO uá 
TO bz&p OuGv kar TOAAGV 
EKXVVOLEVOV eic ddeow 
åuaptiðv. 


‘Drink all of this 

this is my blood 
which is shed for you 
and for many for the 
forgiveness of sins.’ 
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fullest possible extent, the Corinth inscription could therefore be restored 
as follows: 


«Ilfíjere [EE avdtot mavtec: tobt’ (or ToUTÓ) &oriv 
T]ó foi)ua X[piotod?... 


The Corinth inscription inscription apparently departs from the 
canonical text of the liturgy in its interpolation of the word X[p10T00], 
although it is possible that Morgan mis-read an M for a X. If the 
latter is the case, then the second line of the inscription could have 
continued the text of the liturgy of St. John Chrysostom, [r]ó (oi)ua 
u[oo tò TAC Katvij¢ &vaOr[«nc...]. On stylistic grounds, Morgan 
assigned the Corinth fragment to his class of ‘spiral style’ Sgraffito 
ware, which he dated to the mid-twelfth century. This date may well 
have to be revised, however, given the preponderance of evidence 
for inscribed chalices from the thirteenth century. 


Publication: Charles H. Morgan, Corinth, Volume XI: The Byzantine 
Pottery (Cambridge, Mass., 1942) Cat. no.1047, pages 119-120 and 
121, pLXLL j. 


3. Chalice. Formerly stored at the Rotunda of St. George, Thessaloniki, 
Greece. Rim fragment from the cup, decorated with two painted 
medallions containing Greek crosses interspersed amongst a cursive 
inscription. This inscription no doubt encircled the rim, perhaps 
interrupted by additional cross-medallions. 


IItere] + € abt(od) + [x&vrec... 


This inscription derives from the Divine Liturgies of St. John 
Chrysostom or St. Basil. The former would restore the inscription 
as: Ilíere €€ avtobd mavtec* tobt’ éotiv TO aud pov... The sherd 
has a white fabric, usually associated with manufacture in the region 
of Constantinople, while the style of the pottery may suggest a date 
no earlier than the twelfth century? 


5. R.B.K. Stevenson, ‘The Pottery, 1930-37’, in The Great Palace of the Byzantine 
Emperors, | (Oxford 1947) 59-60, perhaps belonging to Stevenson’s Stage Va-b, white- 
bodied ‘B’ series. 
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Publication: Ch. Bakirtzis and D. Papanikola-Bakirtzis, ‘De la 
ceramique en glacure byzantine à Thessalonique’, Premier Symposium 
International, Bulgaria Pontica Medii Aevii, Nessébre, 1979. 
Byzantinobulgarica VII (1981) 422, fig.1. 

4. Ceramic Chalice, ‘...found in front of the remnants of an apse 
dating from the 13th century in a small monastery of the Holy Trinity 
as Spasova Voda,' and now preserved at Hilander Monastery on Mt. 
Athos. The Spasova Voda chalice is well preserved, save for minor 
damage around the foot and lip, and is decorated with green glaze 
over a white slip. The Spasova Voda chalice closely resembles the 
shape of the Nicaea chalice, sharing a flaring foot, a tall stem with 
a nodus ring, and a deep cup with a vertical rim and lip. The foot 
of the Spasova Voda chalice is more domical than the Nicaea chalice, 
however, and it also lacks any inscriptions. Bajalovi¢-Hadzi-Pesié 
dates the chalice to the thirteenth century, and refers to two similar 
examples found at Prilep and the monastery of Zi¢a in Serbia. 


Publication: Marija Bajalovi¢-Hadzi-Pesi¢, ‘Ceramics’, in Hilandar 
Monastery (Belgrade 1998) 345, 347, and left figure on page 345. 


Discussion 

Despite the small number yet documented, the above examples 
permit several comments further to my article in BMGS 24 (2000). 
The inscriptions offer additional support for the identification of this 
class of vessels as chalices, and confirm that texts modelled on 
eucharistic formulae in the Divine Liturgy were deemed the most 
. appropriate. Although most inscriptions refer to the consecration of 
the wine in the chalice, the Benaki fragment shows that formulae for 
the consecration of the Holy Bread could also adorn such vessels. 
Perhaps one may interpret this as a reference to the practice of serving 
the consecrated elements together in the chalice.? This evidence, 
together with quotations from I Corinthians 11:25 and donor 
dedications on the Nicaea and Peritheorion chalices, further suggests 
that chalices could bear a range of inscriptions, perhaps predicated 


6. Ivison, ‘Ceramic Chalices from Byzantine Graves’, 169. 
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by their intended purposes. No doubt future discoveries will further 
augment our knowledge of the varieties of ceramic chalices and their 
uses. 

Although none of these conclusions argue against my thesis that 
the custom of placing such chalices in the graves of Orthodox priests 
was adopted in imitation of western, Catholic practice, the above 
evidence does lend credence to the use of some of these chalices in 
the liturgy.” Both the Spasova Voda chalice, and a chalice from Geraki 
‘in Greece, were discovered on the sites of churches, the former being 
reportedly found in front of the apse. Attention has also been drawn 
to the veristic representations of such chalices in apse paintings of 
the Divine liturgy, and the close skeuomorphism between ceramic 
chalices and metal examples.5 Whether this skeuomorphism reflects 
the poverty of provincial churches, or the humility of their donors, 
cannot be determined, but it is clear that ceramic chalices can now 
take their place in typologies of Late Byzantine pottery. 


The College of Staten Island 
The City University of New York 


7. Ivison, Ibid, passim, especially 178-179. 
8. Ivison, op. cit., 161-162. 
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Childhood, mental capacity 
and conversion to Islam 
in the Ottoman state 


EYAL GINIO 


Abstract 


In this paper I explore the conversions of minors as they were presented in 
. the registrations of the şeriat court (sicil). Two types of records shed light 
on the conversion process: the summaries of lawsuits and the sporadic 
registrations of converts' names. As the mental capacity of a child was regarded 
as of crucial importance when considering the child's conversion, the kadi 
classified the children into three different age-groups. Special attention was 
given to children of seven to ten years: their conversion was approved after 
an examination of their mental capacity. We can assume that these cases 
concealed some forms of pressure as well. The conversion of adolescents 
should be regarded as part of a wider phenomenon — the conversion of rural 
migrants to Salonica. 


It all happened so quickly that he had hardly been aware of the exact 
moment he was circumcised and received into a different religion, as if this 
great boulder of an event were no more than a pebble in the edifice of his 
second life. 

(Rhea Galanaki, The Life of Ismail Ferik Pasha)! 


Rhea Galanaki chooses to convey and to symbolize the islamization 
process of the child Emmanuel in the brief moment of his enforced 
circumcision. Emmanuel/Ismail Ferik Pasha is the eponymous hero 
of her ‘revisionist historical novel’ — to use Yannakaki’s terms.? 


* I would like to thank the Skilliter Centre for Ottoman Studies, Newnham College, 
Cambridge, for its financial support for the preparation of this article. 

i. Rhea Galanaki, The Life of Ismail Pasha — A Novel (trans. Kay Cicellis, London 
1996), [Greek title: O Bíoc rov Iouańà epik IIaood (Athens 1989)]. 

2. Eleni Yannakaki, ‘History as Fiction in Rea Galanaki's The Life of Ismail Ferik 
Pasha’, Káuzoc — Cambridge Papers in Modern Greek 2 (1994) 121-41. See also 
Vangelis Calotychos, ‘Thorns in the Side of Venice? Galanaki's Pasha and Pamuk’s 
White Castle in the Global Market', in Dimitris Tziovas (ed.), Greek Modernism and 
Beyond (Lanham, MD. 1997) 243-60. 
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Emmanuel was captured, as a child, in Crete by Ottoman soldiers 
during the Greek uprising (1821-27). Subsequently, he was sold into 
slavery in Egypt, where he had to convert to Islam. He later embarked 
on a military career that brought him back to his native island. In 
his new personality — Ismail Ferik Pasha — he commanded in 1866 
the suppression of his and former co-religionists countrymen, only 
to be later mysteriously assassinated. 

Roderick Beaton observes that Galanaki's novel presents a new 
and unprecedented rapprochement with the Ottoman past of Greece 
and an attempt to integrate the Ottoman heritage into the Greek 
identity. The simultaneously Greek and Ottoman character of Ferik 
Pasha constitutes a parable of Greek identity itself. However, the 
literary-historical character of a Christian child who is abducted by 
Ottoman soldiers and rises to prominence is not new and emerges in 
the writings of several of the most prominent authors of modern 
Balkan literature. The Grand Vizier Mehmet Pasha Sokolovié/Sokolli, 
who constructed the bridge over the Drina in Višegrad, his Bosnian 
natal town, is another illustrative example. His story was related and 
revived by Ivo Andri¢.4 Generally speaking, these novels paint an 
expressive picture of the experience of a small Christian boy seized 
by Ottoman agents and converted to Islam. Thereafter, by dint of his 
talent, he engages in a successful military career that eventually 
conveys him — physically and mentally — back again to his native 
soil, where he has to confront his past. These stories depict and in 
general evoke the inter-religious conflict that prevailed during Ottoman 
rule in the Balkans, and in particular the sensitive subject of the 
religious conversion of minors. 


3. Roderick Beaton, An Introduction to Modern Greek Literature (Oxford 1994) 
292-3. 

4. Ivo Andrić, The Bridge on the Drina (trans. Lovett Edwards, Chicago 1977). Ivo 
Andrié's view about the Christian boys-levy can be gleaned from his dissertation on 
spiritual life in Bosnia under Ottoman rule. We can assume that such a view moulded 
his later literary outlook. Ivo Andrić never published his dissertation, which was 
submitted to and approved by the University of Graz (Austria) in 1924. The text was 
edited and published only in 1990. See Ivo Andrić, The Development of Spiritual Life 
in Bosnia under the Influence of Turkish Rule (edited and trans. Zelimir B. Juričić and 
John F. Louds, Durham and London 1990) 22. 
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Conversions to Islam in the Balkans and the parallel issue of 
Turkish immigration into and settlement in the peninsula have 
resurfaced as pertinent subjects in the last decade. This sudden interest 
is clearly connected to political developments in the Balkans, where 
the demographic and cultural history of the Ottoman presence has 
turned out to have crucial, and sometimes deadly, implications in the 
way of contemporary claims and accusations. Seen against this 
background, the conversion of minors to Islam is one of the most 
emotionally burdened symbols of the Ottoman rule, ‘the saddest and 
darkest period in Balkan history', as five centuries of Ottoman rule 
are often depicted by Christian scholars and authors in the Balkans. 
Indeed, Maria Todorova clearly demonstrates the disparity between 
the popular mind in Bulgaria and the consensus among professional 
Ottomanists with regard to conversion to Islam: the former regard 
this process as the result of governmental Ottoman coercion cruelly 
inflicted on innocent Bulgarians; the latter understand the process as 
the result of overwhelmingly decisions made by individuals. She 
attributes this popular hostility to the Ottoman past to political trends, 
as well as to history books and works of fiction published by Balkan 
authors. The prominence of the devşirme (children-levy) in the 
collective memory of all Balkan peoples, testifies to this highly 
emotional response. Thus, for example, Hercules Millas shows how 
the devşirme is portrayed in a sixth-year Modern Greek textbook as 
one of the pervasive harrowing experiences that the Greeks had to 
endure under Ottoman rule. An accompanying illustration, which 


5. For the importance of these demographic issues in the various national historio- 
graphies of the Balkan people, see Maria Todorova, ‘The Ottoman Legacy in the 
Balkans’, in L. Carl Brown (ed.) Imperial Legacy — The Ottoman Imprint on the 
Balkans and the Middle East (New York 1996) 62-6. 

6. Maria Todorova, ‘Self-Image and Ethnic Stereotypes in Bulgaria’, Modern Greek 
Studies Yearbook 8 (1992) 139-63; idem, ‘Bulgarian Historical Writing on the Ottoman 
Empire’ New Perspectives on Turkey 12 (1995) 112-3. On conversion to Islam in the 
Balkans as a voluntary decision that was overwhelmingly adopted by individuals, see 
also Speros Vryonis, ‘Religious Changes and Patterns in the Balkans, 14th-16th 
Centuries', in Henrik Birnbaum and Speros Vryonis (eds.), Aspects of the Balkans 
(The Hague 1972) 170-2; Peter F. Sugar, Southeastern Europe under Ottoman Rule, 
1354-1804 (Seattle and London 1977) 50-5. 
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depicts the agony undergone by these miserable children and their 
evidently tormented mothers, strengthens the message." 

It goes without saying that this human tribute of their children must 
have been a horrible burden for Christians in the Balkans to have 
inflicted on them — and indeed much has been written about this 
practice, its sources and its evident incompatibility with Islamic law.* 
However, it should be borne in mind that this form of taxation had 
been largely disappeared by the beginning of the seventeenth-century 
— the century that is regarded as the most prolific period for conversion 
to Islam in the Balkans. A discussion on the conversion of minors, 
as perceived by the Ottoman administration in eighteenth-century 
Salonica, can make a useful contribution to our understanding of the 
Ottomans' official discourse on the conversion of children to Islam. 
It can also enhance our knowledge about the Ottomans' perceptions 
of childhood and its various stages, a rather elusive research subject, 
the discussion of which has had to date to rely largely on accounts 
of the attitudes displayed in Ottoman moral homilies, debates on child 
marriage and the data supplied by official tax assessments.? 


Conversion in the records (sicil) of the Seriat court 
The Ottoman archives contain an almost unique source by 
comparison to other pre-modern Islamic states: the records maintained 


7. Hercules Millis, ‘History Textbooks in Greece and Turkey’, History Workshop 31 
(1991) 21-33. 

8. For a discussion on this practice, see V.L. Ménage, ‘Devshirme’, EP. 

9. To this day, only a few unofficial published sources provide insights into Ottoman 
childhood. One rare example is a poetic treatise written by Nabi (1642-1712) under 
the title ‘Hayriyye’. In this moral treatise the author advises his son on the way a boy 
should be raised up to become a useful adult, that is to say, according to the author, a 
pious man who possesses a respectable craft. See Mahmut Kaplan, Hayriyye-i Nabi 
(Ankara 1995). On the debate on child marriage, see, as example Harold Motzki, ‘Child 
Marriage in Seventeenth-Century Palestine’, in Muhammad Khalid Masud, Brinkley 
Messick and David S. Powers (eds), Islamic Legal Interpretation — Muftis and their 
Fatwas (Cambridge, MA., & London 1996) 129-40. The importance of tax assessments 
lies in their determination of the age at which individuals had to start paying their 
taxes as adults. See David Gaza, ‘The Age of Unmarried Male Children in the Tahrir- 
Deftes (Notes on the Coefficent)', Acta Orientalia Academiae Scientiarum Hungariae 
31 (1977) 345-57; Eugenie Elifoglu, ‘Ottoman Defters Containing Ages of Children: 
A New Source for Demographic Research', Archivum Ottomanicum 9 (1984) 321-28. 
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by the various provincial kadis and known by the term sicil 
(‘registration’). These records afford exceptional insights into many 
aspects of the Ottomans’ long presence in their vast domains.'? The 
sicil reflects the kadi's — that is to say the Muslim judge's — vital 
position in the Ottoman city. The Ottoman kadi had several spheres 
of responsibility: he was the local judge, the official tasked with 
issuing verdicts according to Islamic law, which theoretically embraces 
all domains of life; but in addition he, as the principal administrator 
in the Ottoman city, was the official who had to represent his fellow 
townsmen to the central authorities and vice versa, as well as to 
regulate important aspects of local urban life; and finally, he also 
served as the city notary, the one who legitimized and ratified out- 
of-court agreements by issuing court deeds (hiiccet). The sicil as the 
archive of the kadi's court accordingly reflects these ample 
responsibilities. Consequently, the importance of the sicil lies above 
all in its ability to afford us an access to the Ottoman administration's 
own narrative, to its perceptions and decisions." 

Two types of documents shed light on the conversion process: the 
summaries of lawsuits that might follow a conversion and the brief 
registrations of converts’ names. The occurrence of disputes between 
the convert and those of his or her relatives who continued their 
adherence to their earlier faith, and the subsequent submission of 
claims, should not surprise us: from the Islamic point of view, any 
former legal relationships that bound the convert prior to his or her 
embracing Islam became null and void. The ties of paternity, marriage, 


10. On the Ottoman sicil see Suraiya Faroghi, 'sidjill — in Ottoman Administrative 
Usage’, EP". Hallaq convincingly argues that kadis all over the Islamic world used to 
register their decisions, from the second (AH)/eight (CE) centuries onwards, into their 
diwüns. However, these records did not generally survive the various natural catastrophes 
or human neglect and destruction. He suggests a possible explanation for the unique 
survival of the Ottoman records — the Ottoman innovation of keeping all records in 
a specific public space belonged to the state. See: Wael B. Hallaq, ‘The Qadi's Diwan 
(Sijill) before the Ottomans, Bulletin of the School of Oriental and African Studies 
61:3 (1998) 415-36. 

11. On the kadi's role in the Ottoman judicial and administrative system, see Ronald 
Jennings, ‘Kadi, Court, and Legal Procedure in Seventeenth-Century Ottoman Kayseri’, 
Studia Islamica 48 (1978) 133-72; idem, ‘Limitations on the Judicial Powers of the 
Kadi in Seventeenth-Century Ottoman Kayseri’, Studia Islamica 50 (1979) 151-84. 
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the ownership of slaves, and inheritance are utterly abolished following 
the conversion. The convert become subject to a 'civil death'. 
According to Gauri Viswanathan, that means 'the construction of the 
convert as deracinated and, as an outcaste, no longer recognizable 
by scriptural law as a functioning member of his or her former 
community'.'? Consequently, this personal choice could precipitate 
bitter quarrels between the convert and those of his or her family 
members who preferred to persist in adhering to their original religion. 
Looking through the records of these lawsuits the conversion process 
becomes more personal, disclosing names, ages and, generally, the 
specific details of individual experiences. 

Yet, in most cases, these lawsuits are brief summaries written in a 
legal language that uses rigid terminology and phraseology. These 
records reveal and highlight only the few relevant details needed for 
issuing a verdict. The arguments of the litigants are totally blurred 
in these records. To use Dror Ze'evi's descriptions, in many cases 
these records 'are presented as if they were suspended in time and 
space'; the litigations — he argues — are 'presented without the 
benefit of a discussion to illuminate the reader about the underlying 
context.’ 

However, as Ze’evi demonstrates, this assessment has its exceptions. 
In rare cases the court scribes provided particularly detailed records. 
It seems that the Salonican sicil is relatively ‘rich’ with such exceptions 
to the rule. When and why do these exceptions occur? Generally 
speaking, it seems that the scribes preferred deviating from standard 
practice when exceptionally complicated judicial questions were 
involved and additional judicial opinions were required, or when the 
kadi’s verdict had potentially far-reaching implications that could 
trigger, for example, international intervention. 


12. On the term ‘civil death’ and its implication on Muslims and Hindus who 
converted to Christianity in colonial India, see Gauri Viswanathan, ‘Coping with (Civil) 
Death: the Christian Convert’s Rights of Passage in Colonial India’, in Gyan Prakash, 
After Colonialism. Imperial Histories and Postcolonial Displacements (Princeton 1995) 
183. 

13. Dror Ze'evi, “The Use of Ottoman Shari’a Court Records as a Source for Middle 
Eastern Social History: A Reappraisal’, Islamic Law and Society 5, 1 (1998) 48. 
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These rare documents disclose individual instances and events in 
which the legal strategies and arguments of the litigants, as well as 
those of the judicial and administrative authorities, are presented at 
length. In some of these cases, a number of records refers to the 
same event. While these records deal with specific cases, they reveal 
the attitudes of the authorities and individuals towards much more 
general matters as well. Seen against this background, these sicil 
documents present the nearest Ottoman source material for writing 
microhistory, that is, the analytic and intensive study of specific 
‘thick’ documentary cases, in order to reach broader conclusions about 
general trends. The drama that arises from these individual cases can 
reveal broader attitudes towards a range of subjects.'^ 

As stated above, the other type of registration that discloses details 
on the converts is that of conversion cases. This type of record 
represents an entirely different style of writing. The registration is 
very short, usually no more than one line, and written in standardized 
form. It includes the convert's former non-Muslim name, his or her 
origin, the decision to submit to Islam, the new Islamic name and 
the registration date. The assumption of a new name symbolized, 
more than anything else, the religious transformation. It served as a 
ritual that consolidated the convert's belief and involvement in the 
Muslim community.'^ Accordingly, the converts received — and the 
scribes designated this choice with a passive verb (tesmiye olundu) 
— an overtly religious name that acknowledged their new devotion.!^ 


14. On microhistory, see Giovanni Levi, ‘On Microhistory', in Peter Burke, New 
Perspectives on Historical Writing (Oxford 1991) 93-113. On the sicil as a source for 
writing microhistory and for its potential pitfalls, see Ze'evi, ‘The Use of Ottoman 
Shari’a Court Records’ 47-50. 

15. On renaming as a ritual, see Lewis R. Rambo and Charles E. Farhadian, 
‘Converting: Stages of Religious Change’, in Christopher Lamb and M. Darrol Bryant 
(eds.) Religious Conversions — Contemporary Practices and Controversies (London 
and New York 1999) 32. 

16. The term ‘religious names’ is taken from Annemarie Schimmel, Islamic Names 
(Edinburgh 1989) 25-41. Slaves, in contrast, often received in Salonica names of kings, 
princes, and heroes adopted from pre-Islamic Persian mythology — which sheds light 
on one aspect of the cultural world of affluent Muslims in Salonica. Their conversions 
were not registered; we know their names from various other types of entries in the 
sicil. 
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Generally speaking, conversion .cases were not systematically 
registered in the Salonica records. Consequently, the existing 
registrations of conversion are not comprehensive. It clearly does not 
include all the converts’ names, since one was not obliged to have 
recourse to a court in order to articulate one's conversion. Muslim 
religious treatises speak of the simple utterance of the confession of 
faith, known as the sahadet, as the defining characteristic of adherence 
to Islam. There was no requirement that such a religious declaration 
should be pronounced in court. However, some converts in Salonica 
preferred to apply for a court registration that would testify to their 
conversion. The declaration in the Ottoman Muslim court was probably 
made as a result of the wish to have documentary proof to hand, 
possibly to show to persistent poll-tax (cizye) collectors. Hence, the 
court scribes did not record the convert's actual proclamation of the 
religious testimony, but merely registered the convert's declaration 
of his or her previous recitation of the sahadet and the subsequent 
adoption of his or her new name. The converts' declarations were 
registered in the volume's first page along with other notarial 
registrations, such as suretyship records, guilds’ commitments, etc. 

Whereas litigations stemming from debates about conversion' 
validity are few in number, but rather 'thick' in information, the 
registrations of converts’ names are ‘thin’ in information, but their 
relatively large number enable us to have some quantitative data 
about conversion in Ottoman Salonica. During the years 1694-1749 
such records exist only rarely; yet in the years 1750-72 (up to the 
last year that I consulted) I regularly found a list of converts' names 
registered on the first page of most of the volumes. It would seem 
that this change probably testifies to a variation in the practice of 
the kadis rather than to an increase in the number of converts. The 
entire list in these years includes the names of 163 Christians and 
Jews, foreign and Ottoman alike, who declared before the court their 
adherence to Islam. In one case the scribe registered the renaming 
of a female apostate from Islam. Papa bint Istivan was a Christian 
who was living in the Iki Serefeli neighbourhood in Salonica when 
she decided to convert to Islam. However, she later decided to commit 
apostasy (miirtedde). She was imprisoned in the dungeon (zindan), 
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and was urged to return to Islam (zecr). Upon repentance she received 
the name Maryam." 

As stated above, the registrations are standardised. In just a few 
cases, the scribes departed from this practice and supplied additional 
facts on the convert; overwhelmingly, when this was done, the converts 
were minors. These supplements shed light on one important aspect 
of conversion — the exact age at which a child could be considered 
as having discretion and accordingly the ability to embrace Islam. 
Moreover, they demonstrate that the Ottomans, when assessing the 
conversion validity, clearly distinguish between several stages of 

. childhood; each one of these stages had a specific character, and 
therefore definite implications in relation to conversion. 


Children and discernment in Islamic Law 

Mina Rozen describes a case of conversion that traumatized the 
Jewish community in seventeenth-century Jerusalem. This episode 
involved the conversion of two minor brothers. Franciscan sources 
claimed that one of the brothers was twelve years old, and disobediently 
converted to Islam so as to punish his father for beating him. His 
younger brother, aged eight years, grew envious of the unprecedented 
respect that was accorded to his brother, and therefore converted as 
well. While the conversion of the older brother remained valid, the 
younger brother was eventually sent back to his parents in return for 
a large sum of money. This ransom and the handing back of the small 
child caused fury among the Muslims, who threatened to take revenge 
on the whole of the local Jewish population. According to Jewish 
sources, only the payment of another large sum of money given to 
the authorities put an end to this episode.!? 

Rozen's sources — all of them written by non-Muslims — fail to 
reveal the significance of an important difference that would seem 


17. Sicil [Thessaloniki] TH/IER volume 100 page 1 — hereafter sicil 100/1 — 22 
Rebiülevvel 1176 [10.10.1762]. According to Islamic law male apostates from Islam 
are put to death. Female apostates are imprisoned and beaten every three days until 
they return to Islam. See Joseph Schacht, An Introduction to Islamic Law (Oxford 
1964) 187. 

18. Mina Rozen, 'The Incident of the Converted Boy — A Chapter in the History 
of the Jews in Seventeenth-Century Jerusalem', Cathedra 14 (1980) 65-80, [in Hebrew]. 


98 


CHILDHOOD, MENTAL CAPACITY AND CONVERSION TO ISLAM 


to explain the discrepancies in the attitudes of the local authorities 
towards the conversions of the two brothers: the difference in their 
ages, and accordingly their abilities fully to comprehend the crucial 
significance of their choices. The conversion of minors could raise 
theological doubts about a child's intellectual abilities to grasp abstract 
ideas, including the crucial distinction between good and evil. And 
this measure of ambiguity was capable of raising questions about the 
validity of minors' conversions when they were entered upon 
independently and against their parents’ will.'? 

The legal implications of the age of discretion revolve in Islam 
around the judicial subject of legal interdiction on the grounds of 
incapacity (haciz). This term relates to all legal cases in which a 
restriction is imposed on an individual owing to his lack of legal 
capacity (ehliyet). Islamic law acknowledges three statuses in which 
such a constraint is inflicted in full or in part: insanity,” slavery and 
childhood.?! Furthermore, while puberty (bulug) is recognized following 
physical changes, mental capacity (riisd)is harder to distinguish, as 
objective external criteria do not exist. Muslim jurists refer to the 
acquisition of senses of shame and discernment that finally round out 
the full complement of the specifically human senses as possible 
criteria of having achieved the ‘stage of intellectual grasp'.? In addition, 
mental capacity can occur independently or even without the complete 
or partial occurrence of the bodily signs of puberty. The legal status 
of adult eunuchs as individuals who possess mental capacity without 
having the bodily marks of puberty demonstrates this legal possibility.” 


19. Such dilemmas were raised in other inter-religious conflicts as well. See, for 
example, the debate about the conversion to Christianity of Rachel, a Jewish girl of 
six years from thirteenth-century Louvain (nowadays in Belgium). The main debate 
that followed her conversion was whether the baptism, against the parents’ wishes, of 
an infant who had not reached the age of seven, could be considered valid. Aviad M. 
Kleinberg, ‘A Thirteenth-Century Struggle over Custody: The Case of Catherine of 
Parc-aux-Dames', Bulletin of Medieval Canon Law 20 (1990) 51-67. 

20. On insanity in Islamic law, see Michael W. Dols, Majnün: the Madman in 
Medieval Islamic Society, edited by Dianna E. Immisch, (Oxford 1992) 434-55. 

21. See Ibrahim al-Halabi, Majma’ al-anhur bi-sharh multaga al-abhur (Beirut 1989), 
vol. 1, 376. 

22. Avner Gil'adi, 'Saghir', El’. 

23. Shaun Marmon, Eunuchs and Sacred Boundaries in Islamic Law (Oxford 1995) 
86-92. 
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When does a child acquire the capacity of discernment? Avner 
Gil'adi retraces the theoretical significance of childhood in Muslim 
treatises and manuals written in medieval Muslim societies. Basing 
his arguments on the writings of the influential Islamic thinker 
Al-Ghazali (d. 1111), Gil'adi demonstrates the importance accorded 
to the development of discernment in the child as the most important 
change that occurs during childhood. This development, according 
to Al-Ghazali, starts at about the age of seven, as the child begins 
to acquire the faculty of discernment, which enables him to grasp 
abstract ideas and thus to distinguish between good and evil. 

` Consequently, it was considered, for example, that at this age a child 
could start his religious education, or, as in the above-mentioned 
case, embrace Islam.?* 

In a similar manner, most of the Sunni schools — including the 
Hanafi school, which was the dominant school in the Ottoman state 
— recognize and approve the conversion of the discerning minor.?? 
The significance accorded to reaching the age of discernment entails 
a legal acknowledgement of several stages of childhood, each of 
which displays different characteristics and is assigned a different 
legal status. It is clear from the sicil registrations that in Salonica 
the kadis heeded and attached importance to this issue. Islam had to 
be willingly and freely embraced. Consequently, the major question 
before the kadis was at what age they could assume that the child 
was able fully to understand the meaning of Islam and thereafter to 
adequately to assume and practice the Islamic faith. The prominent 
Hanafi scholar Al-Sarakhsi (d. c.1090) divided childhood into three 
different stages (thalathat ahwal) with regard to mental incompetence: 
(1) the total absence of reason; (2) imperfect reason following the 
development of discernment; and (3) the full possession of reason 
when the child approaches maturity. In this last case the minor is 


24. Avner Gil'adi, Children of Islam — Concepts of Childhood in Medieval Muslim 
Society (Oxford 1992) 52-3. See also Richard W. Bulliet, ‘The Age Structure of 
Medieval Islamic Education’ Studia Islamica 57 (1983) 105-17. 

25. Antoine Fattal, Le statut légal des non-musulmans en pays d'Islam (Beirut 1958) 
168-9. 
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regarded as not of the age of discretion only if he is convincingly 
shown to be an incompetent or a spendthrift.” This division to several 
stages is reminiscent of the categorization that prevailed in other 
societies and cultures, i.e. Medieval Europe.” 

In a similar manner, the Salonican scribes registered three different 
categories of minors when dealing with conversion to Islam: children 
under the age of seven; children of about the age of seven to ten; 
and adolescents above this last age. 


The first stage of childhood — the undiscerning child 

The first age-group mentioned in the sicil was that of small children 
who had not yet reached their seventh or eighth year. As they had 
not yet attained the age of discretion, their embracing Islam followed 
from their parents’ conversion and their affiliation to their parents 
(teba’ivyet). Its validity relied on the view that the child at this age 
is subject to his or her parents’ will. Furthermore, his or her conversion 
to Islam is valid on the grounds that it is construed as being beneficial 
to the child. However, in such cases, where a male child later becomes 
an apostate he must be compelled to atone, but he is not put to death 
— as other male apostates are — since he had not submitted to Islam 
as a result of his own conviction of its truth.” 

A child at this tender age could not convert independently of his 
parents. The sicil registrations contain only a few cases of children 
of this age who were converted to Islam in accordance with their 
parents’ choice. Among the above-mentioned 163 converts, only eleven 
children belonging to four different families came under this category. 
No distinction was made in this age-group between females and 
males. In one case, for example, it was a Jewish family from Salonica 
— two parents and their three minor children — who converted to 
Islam. The children’s conversion was a consequence of their parents’ 
decision. Its legal validity was dependent on the children’s affiliation 
to their parents (ebevaynina teba’iyyet ile).? 


26. Al-Sarakhsi, Kitab al-Mabsi fil-furi’ (Cairo 1906-13), vol. 24, 158. 

27. See Shulamit Shahar, Childhood in the Middle Ages (London and New York 
1990) 21-31. 

28. Ibid., vol. 10, 214. 

29. Sicil 92/1, 20 Rebiülevvel 1171 [2.12.1757]. 
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The conversion of children at this tender age was admitted by the 
kadis without hesitation. The only case I found in which the religious 
identity of a child was disputed, was that of a child of two years old. 
It was not his mental ability that was brought into question following 
an objection, but his overall affiliation to his Christian father. The 
historical background to this litigation was the Ottoman reconquest 
of the Morea peninsula from Venice (1714-18). The peninsula's civil 
population were taken prisoner and sold into slavery. Among the 
captives were a mother, named Christi(?), and her minor son, Panayot. 
They were sold to a Muslim, Durak Hacci Hüseyin, who lived in a 
village near Salonica. He brought them as his slaves into Salonica. 
In the mean time, the father of the family, a Christian named Yani 
veled Dimitri, was able to ransom them for four hundred gurus. 
Several months after the redemption the freed wife gave birth to 
another child, who was two years old when the case was brought 
before the Salonican kadi. 

The Muslim litigant argued that the Christian woman gave birth 
to the child after less than six months after her ransom (mezbure-i 
nasraniye yevm-i beyi veteslimden alti aydan akalda). Since according 
to the Hanafi school a pregnancy that results in a birth of a living 
child must last between six months and two years,*! the significance 
of his claim is clear: the Christian litigant cannot claim fatherhood 
over the child, as the birth occurred less than six months after he 
ransomed his wife. Accordingly, the Muslim contended, the boy was 
his child, and consequently the child and his mother — as iim-i veled 
(a female slave that has borne her owner a child and consequently 
cannot be sold or transferred to another person, but may be freed or 
married according to her owner's discretion)? — should be handed 
back to him. He undertook to recompense the Christian husband for 


30. On the reconquest, see Stanford Shaw, History of the Ottoman Empire and 
Modern Turkey (Cambridge 1991), vol. 1, 231-3. 

31. Schacht, An Introduction to Islamic Law, 166. 

32. On üm-i veled see ibid., 129. See also Colin Imber. ‘Eleven Fetvas of the Ottoman 
Sheikh ul-Islam ' Abdulrahim', in Muhammad Khalid Masud, Brinkley Messick and 
David S. Powers (eds), Islamic Legal Interpretation — Muftis and their Fatwas 
(Cambridge, MA., & London 1996) 141-9. 
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the ransom that he had paid him once the price of the older child, 
Panayot, had been subtracted from the total sum. 

The Christian husband, for his part, claimed that he was the father 
of both children. He denied the Muslim owner's contention that the 
child was born less than six months after the redemption. He argued 
that he was the first to assert his fatherhood of the child and that he 
gave the child his name: Alexandro. His claim suggests that naming 
a child was perceived as a significant testimony in determining the 
custody over the child and his future identity. The Christian litigant 
further declared that the child was in his custody, as his son, for two 
years, while his opponent had not submitted his corresponding claim 
for more than two years.? The court consulted a legal opinion of the 
incumbent seyhiilislam, Abdullah Efendi,” according to which the 
fatherhood, in this case, is determined in accordance with the point 
in time at which a claim of fatherhood is raised (veled mukaddim-i 
davet edenden sabit olur diye). Hence the court decided to grant the 
Muslim litigant a period of sixty days to bring forward legal proof 
to support his claims that the birth had occurred less than six months 
after the redemption and that he had raised his claim before that of 
the Christian husband. In the mean time the Christian woman — who 
the court scribe defined at this moment as ‘a female slave’ (cariye) 
— was put in confinement until her fate should be determined. As 
the Muslim litigant failed to support his claims, the court decided in 
favour of the Christian husband and approved his right of fatherhood 


over the contested child.?5 f 


33. veled-i mezbur tevelud ettikte ibtida[an] ben davet edip aleksandro isimle tesmiye 
vebu ana dik iki seneden beri oğlum olmak üzere yedimde olduğundan maada müvekkil-i 
mezbur durak hacci hüseyin müvacehinde iki seneden mütecavizdir üm-i veledi olmak 
üzere iddia eldegi mazbure-i hristi firasimden veled-i mezkurdan sonra bir veled-i 
ahar dahi tevellüd vehalen benden hámildir diye mukaddim kendi davetini iddia 
vemüvekkil-i mezburun kendiden mukaddim davetini inkar ettikte. 

34. Yenişehirli Abdullah Efendi (d. 1743) served as seyhiilislam during the years 
1718-1730. See Abdülkadir Altunsu, Osmanlı Seyhülislamlalar: (Ankara 1972) 117-18. 

35. Sicil 29/212, 25 Cemaziyel'ahir 1132 [3.5.1720]. On the legal aspect of this 
judicial question, see al-Halabi, Majma’ al-anhur bi-sharh multaqa akabhur, vol. 2, 
118-19. 
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In the last-mentioned case the child, as a toddler of two years old, 
obviously did not play any active role in the drama that developed 
around his fate. This ‘silence’ on his part demonstrates the court's 
perception that children of such a tender age cannot have an opinion 
of their own. This assumption, however, lost its validity when the 
child in question was just few years older than the above-mentioned 
Alexandro, as I shall show in the following section. 


The second stage of childhood — children of seven to ten 

When contemplating the conversion of minors, the most problematic 
age-group was the one that included children of roughly around the 
age of seven to ten. Ibrahim al-Halabi (d. 1549), who wrote what 
was arguably one of the most popular judicial treatises in the Ottoman 
state, maintains that the submission to Islam of a discerning child is 
valid (wa-islam al-sabbi al- 'aqil sahih).* Furthermore, it can be 
performed without the permission of the child's custodian, as 
conversion to Islam benefits the child and the process must therefore 
be regarded as receiving a gift or alms — both of which are legally 
permissible for a minor." However, al-Halabi does not lay down the 
exact age at which the child develops an independent discretion. 
Furthermore, he advocates that with regard to this age-group doubts 
can still be raised as to the child's ability fully to understand the 
essence of Islam. This uncertainty results in a relatively rather forgiving 
attitude toward the apostate discerning minor: in the case where he 
later turns away from Islam, he is chastised, but like the apostate 
who embraced Islam while he was undiscerning minor, he is not 
liable to capital punishment as a male adult would be.** The Salonican 
practice demonstrates that because of this incertitude, it was the kadi's 
responsibility to verify the child's intellectual grasp. The kadi was 
supposed to treat each case separately: to present the basic articles 
of the Islamic faith before the child (felkin-i iman) and thereby to 
assess the child's comprehension (taakul-i din) and accordingly to 
validate or reject the child's conversion. 


36. Ibid., vol. 1, 377. 
37. Ibid., vol. 1, 188. 
38. Al-Sarahshi, Kitab al-Mabsüt, vol. 10, 214. 
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Among the 163 converts registered in the sicil, only two had to 
prove their mental ability before the kadi approved their conversion. 
Independent conversion of children in this age was a rare occurrence. 
What triggered such an independent conversion of a minor child of 
such age? What stood, for example, behind the conversion of Mitra, 
an eight-year-old child from the village of Erikli? We shell never 
know the answer to this question. The scribe only registered that, as 
the child's age was assessed at eight, the kadi verified his mental 
ability before accepting his conversion.^ In the case of Manol, a boy 
of ten years from Kulapanca,*! we can allude to a possible explanation. 
We learn that following his conversion he was entrusted (yanina vaz) 
to the hands of a certain Hacci Memiş Efendi, a manufacturer of the 
large towels (pegtamalci).? The same Hacci Memis received three 
years later another minor convert to his custody — in this case it 
was a Jewish adolescent of twelve years old, named Bechor.? We 
can conjecture that these cases reflect a custom we know to have 
existed in eighteenth-century Salonica, as in other parts of the Ottoman 
state: poor parents used to hand over their children to serve as domestic 
servants or apprentices in craftsmen's shops. These children, who 
had to leave their homes and the protection of their families, became 
an integral part of their employers’ households.“ In cases where the 
child was not a Muslim, while the employer was a Muslim, such a 
dependent and hierarchical relationship between powerful masters 
and dependent apprentices might compel or encourage the child to 


39. Erikli was a mixed village of Christians and Muslims. The village was situated 
not far from Salonica. Its current Greek name is 'HpákAeio. See Vassilis Dimitriades, 
‘Popodoyikéc Katnyopiec rv Xopióv tic OgooaAoviknc', Makedonika (1980) 
423. 

40. Sicil 82/1, 23 Rebiülevvel 1166 [28.1.1753]. 

41. According to Dimitriades this Christian village was officially called ‘Kalupanca’. 
Its current Greek name is Kéuiva. See Dimitriades, ‘Popodroyikéc Katnyopiec rv 
Xopióv, 410. i 

42. Sicil 82/1, 12 Rebiüevvel 1166 [17.1.1753]. 

43. Sicil 88/1, 12 Zilkade 1169 [7.9.1756]. 

44. See in my dissertation ‘Marginal People in the Ottoman City: The Case of 
Salonica during the 18th Century’ (Jerusalem 1998) 114-21, [in Hebrew]. See also 
Eyal Ginio, 'Kadinlar, Yoksulluk ve 18. Yüzyıl Selánik'inde Hayatta Kalma stratejileri’, 
Toplum ve Bilim 89 (2001), 190-204. 
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convert to Islam. The significance that was attached to this kind of 
unequal and submissive relationship can be appreciated in the light 
of the concomitant ban on Christian and Jewish employers' continuing 
to employ their domestic servants in cases where the latter chose to 
convert to Islam. 

Another circumstance that might result in the conversion of minors 
of the seven-to-ten age group was when this occurred as a result of 
an enforced separation between a child and his or her parents and 
relatives. Such a separation could take place following the capture 
of a city by force and the taking of its inhabitants as prisoners of 
war (sabi ve istirkak). Although, in theory, Islamic law does not allow 
the separation of a minor slave from his parents, the Salonican sicil 
contains cases in which the mother of the family and her minor 
children were taken prisoners, while the father remained a free man, 
presumably either by escaping or by being deliberately spared to 
collect the ransom money, thus leaving his children without paternal 
protection. During the period under discussion, such an event occurred 
during the reconquest of the Morea from Venice, an event that was 
mentioned above. Taking the civil population as prisoners was one 
of the main rewards of the victorious soldiers. Indeed, while still 
planning its imminent reconquest of the peninsula, the Sublime Porte 
put Hasan Pasa in charge of this military mission. One of his specific 
duties was the capture and enslavement of the women and children 
of the ‘rebellious unbelievers’ (usat-i gafra) who lived in the 
peninsula. 

The conversion of those captives — as of slaves in general — to 
Islam is entirely absent from the sicil registrations of converts. Slaves 
did not pay taxes and, consequently, the conversion of slaves did not 


45. See the following cases for the resignation of domestic servants following their 
conversion to Islam: Sicil 18/63, 28 Receb 1120 [13.10.1708]; 78/63, 25 Receb 1164 
[19.6.1751]. On the general ban on non-Muslims' employing Muslim domestic servants 
on the grounds of the employers' authority and possible pressure on their servants, 
see Suraiya Faroqhi, Towns and Townsmen of Ottoman Anatolia (Cambridge 1984) 
278; Abraham Marcus, The Middle East on the Eve of Modernity (New York 1989) 
162; 157-158. 

46. Schacht, An Introduction to Islamic Law, 129. 

47. Sicil 2/288, evail-i Muharrem 1109 [20.7-29.7.1697]. 
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require registration. We gain insights into the human drama that 
followed the reconquest through a few litigations that were brought 
before the kadi in Salonica. What is formally a notarial register entry 
for a purchase-deed may in effect be the record of a redemption deed. 
Thus, for example, one document describes a purchase of slaves. As 
the buyer was a Greek from Salonica and the slaves were a Greek 
woman and her two children who were captured in the Morea, we 
can conjecture that this document describes a case of ransom.** Other 
documents referred to the flight of a Christian captive into a shop 
that belonged to a local Christian or to a captive being caught roaming 
the fields around Salonica after escaping from his owner." 

One case evolved into an international issue that required the 
interference of the British Ambassador to Istanbul as well as the 
Sultan himself. The litigation arose over the destiny of a Greek child 
from the Morea that was captured and subsequently converted to 
Islam. In this case we are provided with exceptionally abundant details 
on à conversion of a minor. While the fierce dispute regarding the 
child's affiliation evolved only around one particular case, the 
exceptionally detailed information enables us to reconstruct the sicil 
discourse about childhood, discernment and conversion. By following 
the arguments evoked by the litigants, the kadi, and other officials 
who were involved in this case, their specific narratives shed light 
on the sensitive conversion of children who had just reached the age 
of discretion. 

Yanco? was born in Górdüs (Corinth) around 1710, while his native 
town was under Venetian rule. He lived in this fortified city with his 


48. Sicil 29/169, 21 Cemaziulevvel 1131 [11.4.1719]. 

49. See sicil 25/66, 26 Sevval 1127 [24.10.1715]; 25/72, 25 Sevval 1127 [23.10.1715]; 
26/2, 16 Muharrem 1128 [11.1.1716]. 

50. A possible diminutive form of Yanni. The Salonican scribes used to register 
non-Muslim names in a perfunctory mode: they transliterated the names into Arabic 
letters according to the names' sounds without being consistent about the transliteration. 
Only in cases of Jewish names that could be taken for Muslim names did the scribes 
deliberately distort the Jewish name in order to prevent confusion. On Greek male 
names in Ottoman official records in nineteenth-century Salonica, see Meropi 
Anastassiadou, ‘Yanni, Nikola, Lifder et les autres ... Le profil démographique et 
socio-professionnel de la population orthodoxe de Salonique à la veille des Tanzimat’, 
Südost-Forschungen 53 (1994) 73-130. 
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parents, Pano and Natla, and his elder brother Yorgaki. However, 
during his seventh or eighth year the Ottomans recaptured the city 
after a sharp struggle. The civil population of the city was captured 
and enslaved. Yanco, his mother and his brother underwent the same 
fate, and were taken as prisoners by an Ottoman soldier named 
Hüseyin ibn Ómer, who conveyed them to Salonica. The father was 
apparently left free so that he could collect the ransom money from 
monasteries and redeem his family. He later on moved into Salonica 
and eventually found employment within the English consulate in 
that city. From Pano's claim, we learn that he ransomed his wife and 
two children for five hundred gurus; but his adversary in court, 
Hüseyin, insisted that the smaller child, Yanco, was still his property, 
as he had not sold him back to the father. The court ruled that Yanco 
should stay with the Ottoman soldier, as the father could not bring 
any evidence in support of his claim. In the meanwhile Hüseyin came 
to court with Yanco and declared that, as the child passed the age of 
eight, he could comprehend the meaning of religion. Accordingly, 
the child professed his Islamic faith and thereby became a convert 
to Islam.?! He appropriately received the name Ibrahim. The kadi 
accepted the minor's conversion, basing his decision on a religious 
opinion (fetva) of the local müftü.? However this was not the end 
of the venture; with the interference of Abraham Stanyan,? the English 
ambassador to Istanbul, the court was ordered by the Sultan to hand 
over the child to his Christian father. It was alleged that Pano had 
bought back his son Yanco from Hüseyin and had taken possession 
of the child, but that four month later the said Hüseyin abducted the 
child from his father’s hands.*4 


51. Sekiz yaşını müteceviz olmakla taakul-i din eden sagir-i mezbur yanco seref-i 
islam ile mügrif vekelimeteyn-i sahadetini kıraat etmekle. Sicil 29/123, 18 Zilhicce 
1130 [13.10.1718]. 
relationships between the local kadi and the local miiftii, see Eyal Ginio, ‘The 
Administration of Criminal Justice in Ottoman Selânik (Salonica) During the Eighteenth 
Century', Turcica 30 (1998), 192-4. 

53. Abraham Stanyan served as ambassador to Istanbul in the years 1717-30. See 
Alfred C. Wood, A History of the Levant Company (Oxford 1935), 174-5. 

54. Sicil 30/58, evasit-i Rebiülevvel 1131 [31.1-9.2.1719]. 
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The kadi of Salonica, who resented the Sultan's determination of 
the issue, begged for the decision to be retraced. The kadi invoked 
two principles: he maintained that the father had not succeeded in 
proving in court his purchase of the young child. Second, the kadi 
also raised the issue of conversion: according to him, the court had 
approved the act of conversion, since he was convinced that the child 
had decided to embrace Islam in full comprehension and of his own 
choice. The court arrived at this conclusion after several investigations 
into the child's mental ability to comprehend the creed (taakul-i din). 
This examination of the child's mental ability was performed by the 
kadi in the course of several presentations of the basic principles of 
the Islamic faith to the child. Consequently, delivering the child 
into the hands of an unbeliever would be intolerable (eyadi-i kefereye 
vermek mümkün olmayip). The child's conversion turned out to be 
the crux of the litigation rather than the issue of the redemption. 
From the kadi's point of view, following the child's conversion to 
Islam his former ties to his father ceased to exist; the father's claim 
to receive his son was interpreted by the kadi as a request of a non- 
Muslim to gain custody over a Muslim. The Sultan accepted the 
kadi's reservation and altered his decision accordingly. 

Yanco/Ibrahim’s multi-dimensional story reveals the court's attitude 
towards the conversion of discerning minors. It can probably be 
argued that the conversion of Yanco was a result of his capture and 
of his owner’s pressure and coercion; an indication of the possessor’s 
authority over his slave. However, it is evident that the court 
endeavoured to depict the child’s conversion as a reflection of the 
minor’s own decision. The legitimacy of the child’s conversion to 
Islam turned upon the child’s wish to convert, rather than on his 
owner’s wish to convert his slave. This case demonstrates that during 
the eighteenth-century the court could not approve the independent 
conversion of discerning minors unless it could be convinced — even 
if fictively — that the conversion was effected in pursuance of a 


55. Maada sagir-i mezbur sekiz yaşını tecavüz edip taakul-i din etmekle bil-defaat 
telkin-i iman olunup. 
56. Sicil 30/81, evasit-i Cemaziyelevvel 1131 [31.3.1719]. 
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genuine conviction on the part of the convert. The court assumed 
that a child of eight-year-old was capable to accomplish such an 
intellectual capacity. 


The third stage of childhood — the *beardless' adolescent 
Another age-group of minors, which was mentioned in the converts' 
registrations, comprises the young adolescents. This group presents 
the largest group of minor converts as registered in the sicil. As 
Islamic law considers the first signs of sexual maturity as indicators 
to the termination of childhood, these adolescents were not considered 
as children.” Indeed, to a large extent the adolescents were part of 
the adults’ world of Ottoman Salonica. For one thing, they had to 
assume adults' responsibilities, to acquire a vocation and to earn their 
living, at times, independently of their parents. The sicil files include 
numerous mentions of adolescents who took part in the economic 
and social activity in the city, usually as simple employees. 

Yet they still lived on the borderline between adulthood and 
childhood. They were not perceived as full adults; the scribes 
designated particular adjectives that emphasized their young age and 
categorized them as different from adults. The scribes usually described 
or labelled this group as 'beardless youngsters’ (sab-i emred), 
‘adolescents’ (murahik) or in few cases only as 'minors' (sagir). 
Parallel category for female adolescents practically did not exist in 
the sicil records. This omission may suggest a shorter period of 
transition from childhood to full adulthood with regard to females. 
The court scribes registered the adolescents' ages only in case of 
those of ten to thirteen years — the ones who were relatively close 
to the age of discretion. However, generally speaking, when considering 
the conversion of adolescents above the age of ten, the kadi apparently 
assumed that they had fully understood the meaning of their religious 
act. As discerning minors could adopt Islam, their conversion was 
acknowledged without further questioning. 

A report written in 1740 by the French consul to Salonica, describes 
in detail a conversion of an adolescent: a young Greek was travelling 


57. Motzki, “Child Marriage in Seventeenth-Century', 129-30. 
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alone on a French boat from Izmir to Salonica. While he was in the 
company of five or six Turks, they gave him eau-de-vie to imbibe. 
While the young Greek was totally intoxicated, his fellow travellers 
persuaded him to promise to convert to Islam upon his arrival in 
Salonica. As soon as he became sober again, he wished to retract his 
promise and asked for the French captain's protection. However, when 
the boat moored at Salonica the captain and the French consul had 
to bow to local pressure and hand over the Greek adolescent, who 
later declared his conversion before the local kadi.^5 

This case is merely an anecdote. However, it underlines the 
vulnerability of juvenile migrants who travelled alone to Salonica. 
Social susceptibility could lead the youngster to convert to Islam as 
a possible strategy. In addition, as the lost-mentioned case 
demonstrates, the youngster migrant was more easily subject to 
pressure. Indeed the number of adolescent converts was not marginal: 
thirty-eight converts were defined in the conversion registrations as 
adolescents — figures that account for roughly a quarter of all the 
converts who were registered in the period under discussion. Thirty- 
two of them came from villages and towns other than Salonica. Unlike 
the case of the smaller children, the conversions of adolescents were 
not related to the consequences of war, but rather, overwhelmingly, 
to poverty and to migration in search of work. Most of the adolescent 
converts came from villags situated around Salonica. We gain only 
scarce information about these converts as demonstrate the following 
registrations: Dimo veled Petro was a beardless youngster from faraway 
Ulgun (Ulcinj);? Ustuyan veled Niko was a beardless youngster from 
Tikves (Gradsko).9 A noteworthy group of adolescent converts came 
from outside the borders of the Ottoman state. Arriving at the port 
of Salonica aboard a Venetian ship they chose to embrace Islam and 
subsequently declared their new belief before the kadi. Among them 
we find the names of Nisim, a Jewish adolescent, Niko veled Nikolito, 


58. Correspondences des consuls frangais de Salonique (1686-1762), Archives 
Nationales (Paris) — Affaires Etrangers, B', 996 (4.4.1740). 

59. Sicil 113/1, 16 Rebiülahir 1181 [10.9.1767]. 

60. Sicil 113/1, 11 Cemaziyelevvel 1181 [4.10.1767]. 
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Komano(?), Giovani and Menoko — all of them young Christians 
from Venice who apparently arrived on the same Venetian ship. No 
further details are provided about their decision to convert to Islam. 
Who were they? Adventurers? Fugitives? We will never know.*! 

Most of these juveniles were migrants who came independently to 
Salonica and presumably used conversion to settle in this bustling 
city. Indeed, the most evident phenomenon that stems from all the 
conversion registrations — of adults and adolescents alike — is the 
correlation between rural origin, immigration, and conversion. 
However, whereas many adults came from distant locations, the clear 
majority of the adolescent migrants came from villages situated in 
the vicinity of Salonica. Among the various 163 registered names 
local Salonicans are the exception: when culling data from these 
records, I found 82 Christians from the villages around Salonica (in 
their cases it is possible to assume that they were not migrants, but 
merely villagers who used the services of the nearby kadi); and 31 
Christians who came from villages and towns situated in the western 
part of the Balkans. The scribes recorded in the sicil a long list of 
villages and small towns from which the converts mainly originated. 
These villages administratively belonged to the following towns: 
Karadağ (Koronoyda), Yenişehir (Larisa), Ivrethisari (Kilkis), Yenice-i 
Vardar (Gianitsa), Seroz (Serres), Agustos (Naussa), Katrin (Katerini), 
Karaferiye (Veria) and Mora (the Peloponnes) in what is today modern 
Greece; Shkodra (Shkodér) in Albania; Toyran (Stari Dojran) in 
Bulgaria; Üsküp (Skopje), Tikves (Gradsko), Usturumca (Strumica), 
and Dibre-i Bala (Dibre) in the Former Yugoslav Republic of 
Macedonia; and Ulgun (Ulcinj) in today's Montenegro. Another 15 
Christians and 5 Jews came from Istanbul, from Anatolia or from 
outside the Ottoman lands.* 

Even though Salonica boasted a large population of non-Muslims, 
it is quite clear from the above-mentioned numbers that most of the 
converts were not locals; many of them had previously been residents 


61. Sicil 86/1, 3-21 Cemaziyelevvel 1168 [15.2-5.3.1753]. 
62. Their original names, places of origin, and new Muslim names and the dates of 
their registrations are written on the first pages of the sicil volumes 76-122. 
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of villages and small localities all over the Western Balkans. 
Immigrants, especially Christian young males, can be singled out as 
a group that were relatively prone to conversion, a potential reservoir 
for embracing Islam. This should not come as a surprise; the convert 
has to turn his back on his former social and cultural surroundings, 
and consequently to relinquish all the social ties that earlier assured 
him of solidarity and assistance. Salonica, as the principal maritime 
outlet of the Ottomans in the Balkans, lured migrants from all over 
the peninsula, but mainly from the barren and mountainous regions 
of the South- Western Balkans. Although the Ottomans attempted to 
prevent migration, as it was potentially connected with criminality, 
disruption of local order, and depletion of the revenues from the 
taxation of agricultural yields, the sicil documents give good general 
evidence for Muslim and Christian migration into Salonica. Many of 
the migrants were young men who roamed the streets of this bustling 
port-city looking for casual work. Some of them found brief 
employment in the city's docks, where they could fill the demand 
for unskilled labour, for example as porters. These migrants came to 
the city as individuals or in semi-organized groups. The former were 
particularly prone to exploitation and abuse. Bereft of any solidarity 
and aid networks, they had to struggle on their own to survive.9 
Conversion to Islam could provide the individual migrant with some 
relief from his isolation. As the Ottoman Balkan cities were centres 
of religious and administrative institutions and activities, they could 
entice the young migrant by bestowing on him admittance into charity, 
mutual aid and solidarity institutions and networks; to benefit him 
with a sense of belonging.“ Accordingly, religious conversion to 
Islam should be regarded as a strategy ‘to achieve a distinct kind of 
integration; 9 their isolation, and consequently their vulnerability, 


63. [ discuss at length the rural migration to Salonica and its influence on the local 
labour market in my forthcoming article *Migrants and Unskilled Local Workers in an 
Ottoman Port-City: Ottoman Salonica in the Eighteenth-Century' in Eugene Rogan (ed.), 
Outside In: On the Margins of the Modern Middle East (London 2001). (Forthcoming). 

64. On this aspect of the Ottoman city in the Balkans, see H.T. Norris, Islam in the 
Balkans — Religion and Society between Europe and the Arab World (London 1993) 
49-61. 

65. Todorova, ‘The Ottoman Legacy’, 49. 
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could entice them to embrace — voluntarily or under pressure — 
Islam as a possible resort. 


Conclusion 

Conversion of minors to Islam was treated in the Seriat court of 
Salonica on an individual basis. The Ottoman state did not coerce 
the conversion nor did it initiate this process during the eighteenth- 
century. Its role with regard to conversion was to approve and legitimise 
the decision of individuals whenever needed. The registration of the 
conversion of minors reflects the kadi's assumption that Islam should 
be embraced only in pursuance of the child's own choice and 
comprehension of Islam. As the mental capacity of a child was 
regarded as of crucial importance when considering the child's 
conversion, the kadi divided the converted children into three different 
age-groups. Special attention was given to children of seven to ten 
years: their conversion was approved only after a meticulous 
examination of their mental capacity. This practice of the kadis was 
in accord with a generalized Islamic attitude to the conversion of 
minors. 

The above-mentioned conclusion derives from the kadis’ records 
and reflects the kadis' official narrative, which emphasizes the personal 
conviction of the converted minors. However, these records provide 
us with a few details that can shed light on the converts’ possible 
mundane motives or, at least, to retrace the character of the 'typical 
convert' in Ottoman Salonica. Using Nehemia Levtzion's terms, the 
conversion of these young Christians and Jews to Islam can be defined 
as an individual conversion as against a communal one. Levtzion 
describes the individual conversion as a profound process in which 
*every convert had the personal experience of breaking off from his 
own society against social and moral pressures.’® Against this 
background, is it possible to deduce the purposes that stood behind 
the minors' fundamental actions? 


66. Nehemia Levtzion, ‘Toward a Comparative Study of Islamization’, in Levtzion 
(ed.), Conversion to Islam (New York and London 1979) 19-20. 
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Human motivations are evidently complex, involving emotional, 
intellectual and religious, as well as more mundane and practical 
features. By looking for common patterns among minor converts, 
this paper suggests that the conversion of adolescents should be 
regarded as part of a wider phenomenon — the conversion to Islam 
of rural migrants who came to Salonica in search of work: their 
submission to Islam could provide them with access to solidarity 
network. Notwithstanding, their conversion could also indicate their 
exposure to external pressures and their inability to confront them 
as solitary migrants who lived in the margins of society. Such an 
assumption seems even more probable when considering the few 
cases in which we are able to find details on converted children of 
seven to ten years, we note that their conversions were made when 
they were vulnerable and utterly dependent on Muslim adults and 
separated from their Christian parents and relatives. Such situations 
were often either the result of their enslavement or of their being 
handed over by their parents for service as apprentices to Muslim 
employers. While the kadis depicted these children's' choice as a 
reflection of their own wishes, we can assume that such circumstances 
often concealed some forms of coercion or pressure that were ignored 
by the kadis in eighteenth-century Salonica. 


The Hebrew University of Jerusalem 
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Appendix: Registration of Minor Converts in the sicil 


Original Name 
and Religion 


Place of Origin 


New Name 


1. Yosef, 
Jewish 


Aksaka (?) 


Yusuf 


17 Ramazan 1163 


Date of Registration Remarks 


sab-i emred 


2. Mosko, 
Christian 


Mesmer 
[Kalamariya] 


"Ali 


9 Cemaziyelevvel 
1164 [1751] 


3. Nikola, 
Christian 


Virenos 
[Pazargáh] 


Ibrahim 


A 


sagir 


9 Cemaziyelevvel 
1164 [1751] 


4. Manol, 
Christian 


Kulapanca 
[Vardar-i Kebir] 


"Ali 


13 Rebiülevvel 
1166 [1753] 


5. Yani, 
Christian 


Salonica 


sagir 


About ten years 
old. Understood 
the meaning of 
religion. 

gab-i emred 


23 Rebiülevvel 
1166 [1753] 


sab-i emred 


6. Metra, 
Christian 


7. Hristo, 
Christian 


8. Georgy, 
Christian 


9. Georgy, 
Christian 


Erikli 
[Langaza] 


Lapra [Vardar-i] 
Kebir] 


Zunbat 
(Kalamariya) 
Salonica 


Hasan 


Hasan 


" Abdüllah 


28 Rebiülevvel 
1166 [1753] 


11 Rebiülahir 
1166 [1753] 
23 Ramazan 
1166 [1753] 


2 Zilkade 
1166 [1753] 


About eight 
years old. 
Understood the 
meaning of 
religion 


sab-i emred 


gab-i emred 


| murahik 


10. Kosta, 
Christian 

11. Ivan, 
Christian 


12. Piko, 
Christian 


13. Mitra, 
Christian 

14. Vasiliki, 
Christian 

15. Malko, 
Christian 


16. Komano, 
a foreign 
Christian 


Settled in 
Salonica 
Pedre[lii], 
(Vardar-i Kebir) 
Kavaklu, 
(Vardar-i Kebir) 
Kulupanca 
(Vardar-i Sagir) 


| ot 


Vavdos 
{Pazargah] 


Samarko 


Venetian ship 


12 Zilkade 
[1166-8/1753-5] 


sab-i emred 


Mustafa 


Mustafa 


30 Muharrem 
[1166-8/1753-4] 


sab-i emred 


18 Cemaziyelevvel 
[1166-8/1753-5] 


sab-i emred 


20 Cemaziyelevvel 
[1166-8/1753-5] 


sab-i emred 


Halil 


13 Zilhicce 
1167 [1754] 


sab-i emred 


Mehmet 
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sab-i emred 


5 Rebiülevvel 
1128 
[1168/1755] 


gab-i emred 


CHILDHOOD, MENTAL CAPACITY AND CONVERSION TO ISLAM 


17. ?, Venetian ship 5 Rebiülevvel sab-i emred 
a foreign 1168/1755 
Christian 


18. Nisim, Arrived on a Mehmet | 3 Cemaziyclevvel | sab-i emred 


a foreign | boat 1168/1755 
Jewish 


19. Giovani, | Venice Mustafa | 3 Cemaziyelevvel | sab-i emred 
a foreign 1168/1755 


Christian 


20. Menoko, | Venice Mustafa | 3 Cemaziyelevvel | sab-i emred 
a foreign 1168/1755 
Christian 


21. Fransesko,| English Mustafa | 11 Cemaziyelevvel | sab-i emred 
an English 1168/1755 
Christian 

22. Estavino | Harmankóy 22 Cemaziyelevvel | A minor. Her 
()), a [Vardar-i Sagir] 1169 [1756] conversion 
Christian resulted from 

her father’s 

conversion 


23. Estanon | Harmankóy 22 Cemaziyelevvel | A minor. Her 
(?), a [Vardar-i Sagir] 1169 [1756] conversion 
Christian resulted from 

her father's 

conversion 


24. Bechor, Salonica Mustafa | 12 Zilkade A twelve years 
Jewish 1168 [1755] old murahik 


25. Georgy Siroz [Serres] Mehmet | 24 Saban sab-i emred 
1170 [1757] 


26. Bosa, Salonica Ismail 20 Rebiülevvel A minor. His 
Jewish 1171 [1757] conversion 
resulted from 


his parents’ 
conversion 


Qu Salonica 20 Rebiülevvel A minor. Her 
Jewish 1171 [1757] conversion 
resulted from 
her parents’ 
conversion 


Salonica 20 Rebiülevvel A minor. Her 
1171 [1757] conversion 
resulted from 
her parents’ 
conversion 
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29. Hristo, 
Christian 


30. Mosko, 
Christian 


Yenikóy 
(Langaza) 


9 Cemaziyelevvel 
1173 [1759] 


gab-i emred 


Langaza 


31. Petro, 
Christian 


Yeni Kerye Osman 


(Kalamariya) 


11 Receb 
1174 [1761] 


gab-i emred 


11 Saban 
1174 [1761] 


32. Pozhin (?); 
Christian 


Yeni Kerye Mehmet 


(Kalamariya) 


33. Yorgo, 
Christian 


Gólice [Langaza]| Mehmet 


11 Saban 
1174 [1761] 


sab-i emred 


12 Zilhicce 
1174 [1761] 


34. Taso, 
Christian 


The kaza of Ismail 


Ağustos [Naussa] 


28 Safar 
1174 [1760] 


35. Yorgaki, 
Christian 


36. Mavridi, 
Christian 
37. Dimitri, 


Christian 


38. Katerina, 
Christian 


39. Maselina, 
Christian 


Livadig (Sedre Osman 


Kapısı) 


12 Şaban 
1174 [1761] 


Salonica Ahmet 


17 Muharrem 
1175 [1761] 


Ferbeçe 
(Langaza) 


Ferbeçe 
(Langaza) 


Ferbece 
(Langaza) 


40. Harizan, 
Christian 


The kaza of 
Karada£ 
[Koronoyda] 


41. Velko, 
Christian 


Kavaklu 
[Vardar-i Kebir] 


n.d. 


20 Zilhicce 
1176 [1763] 


23 Zilkade 
1176 [1763] 


42. A 
Christian 
minor 


Istivyan 
[Ivrethisari/ 
Kilhis] 


43. Esmilo (?) 
Christian 


Ağaç Ayak 
(Vardar-i Kebir) 
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28 Rebiülahir 
1178 [1764] 


29 Rebiülevvel 
1179 [1765] 


sab-i emred 


A minor. One 
of the three 
children of 
Hristo 

A minor. One 
of the three 


children of 
Hristo 


A minor. One 
of the three 
children of 
Hristo 


gab-i emred 


Converted 
together with 
his father 


A minor. 
Converted 
together with 
his mother and 
sister 
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44. Sado (?) 
Christian 


45. Dimo, 
Christian 


46. Ustuyan, 
Christian 


Ağaç Ayak 
(Vardar-i Kebir) 


20 Rebiülevvel 
1179 [1765] 


From the kaza 
of Ulgan 
[Ulcinj] 

From the kaza 
of Tikveş 
[Gradsko] 


47. Alexandro, 
Christian 


48. Nikola, 
Christian 


49. Dimo 


Christian 


50. Atanas, 
Christian 


51. Tevko, 


Christian 


Nanya (Langaza) 


Mehmet 


16 Rebiülevvel 
1181 [1767] 


Hüseyin 


Hüseyin 


Langaza 


Kayalı 
[Vardar-i Kebir} 
Gırdabor 
[Vardar-i Kebir] 
Alakisa 
[Vardar-i Kebir] 


Mehmet 


Ahmet 
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11 Cemaziyelevvel 
1181 [1767] 


20 Zilkade 
1181 [1768] 


5 Şaban 

1181 [1768] 

29 Rebi’ 
1184 [1770] 


15 Rebiülahir 


A minor. 
Converted 
together with 
her mother and 
brother 


sab-i emred 
sab-i emred 


sab-i emred 


1184 [1770] 


sab-i emred 


Hüseyin | 23 Rebiülahir sagir 
1184 [1770] 
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Images of the Bulgar-slayer: 
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Abstract 


Following A. Cutler and G. Prinzing, this paper maintains that two works 
of art, Basil's psalter portrait and the imperial silk in Bamberg Cathedral 
(Gunthertuch), cannot be associated with Basil II’s victory over the Bulgarians 
in 1018. A third work, a series of portraits known only from a late twelfth- 
century epigram, is adduced as evidence for the importance of Basil to the 
imperial image cultivated by the Komnenoi and Angeloi. The conclusions 
of an earlier investigation are, therefore, slightly modified and verified: the 
legend of Basil the Bulgar-slayer was the product, in general, of the military 
ethos cultivated at the Komnenian court, and, in particular, of Isaak Angelos' 
reaction to the rebellion by Peter and Asen in 1185. 


In a recent article I drew attention to the creation of the legend of 
Basil II (976-1025) as Bulgar-slayer in the later twelfth century, as 
well as to the recreation of that legend in the early twentieth century.! 
In doing so I neglected two works of art generally associated with 
Basil's Bulgar slaying, being the illuminated portrait of Basil in his 
psalter and the imperial silk (the Gunthertuch) discovered in the grave 
of Bishop Gunther (d. 1065) in Bamberg Cathedral. I also failed to 
register a further lost work, a set of four imperial portraits where 
Basil was juxtaposed with the Komnenian emperors Alexios, John 
and Manuel. This last work is known only from a copy of the epigram 
which once accompanied it, in the Jemma of which Basil is called 


1. P. Stephenson, ‘The legend of Basil the Bulgar-slayer’, BMGS 24 (2000) 102-32. 
I am grateful to Günter Prinzing, whose critical reading of that paper led me to 
reconsider the significance and date of Niketas Choniates' first use of Voulgaroktonos, 
and to consider for the first time the psalter illumination and silk. Günter also read a 
draft of this paper, which was written in his seminar library at the Johannes Gutenberg- 
Universitit Mainz, where I was privileged to hold a Humboldt-Stiftung Forschungs- 
stipendium during the academic year 1999-2000. It is my intention to write a book-length 
study of Basil and his legend, and to that end I welcome comments on, and criticism 
of, this and my previous BMGS paper. 
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Voulgaroktonos. A closer inspection of these three works, and the 
literature devoted to them, appears to support my principal argument 
with regard to the origin of the legend, and to allow for its closer 
association with panegyrical praise of emperors as slayers delivered 
at the courts of the Komnenoi and Angeloi. 


The Psalter of Basil II 

The psalter of Basil II, to be found in the Marcian Library in Venice 
(Cod. Marc. gr. 17), contains on its frontispiece (fol. 3r) a very well 
known illumination of the emperor standing in the battle dress of a 
Roman general holding in his right hand a lance and in his left a 
sheathed sword. The emperor is shown wearing the crimson imperial 
boots, and being crowned with a stemma set with a red stone and a 
double row of pearls.? The coronation is performed by Gabriel, one of 
two archangels above his left and right shoulders, below each of whom 
are the busts of three military saints. Basil is standing, like a statue, 
on a small raised plinth (suppedion), behind and over eight prostrate 
figures. At the top centre of the picture, immediately above Basil, a 
nimbate bust of Christ suspends a second crown over the emperor's 
head.? The image has, since A. Grabar's definitive intervention in 1936, 


2. Nikephoros III Botaneiates (1078-81) is portrayed wearing a similar stemma, set 
with a red stone, in Cod. Par. Coislin. 79, illustrated at H.C. Evans & W.D. Wixom, 
eds., The Glory of Byzantium: art and culture in the middle Byzantine era, A.D. 
843-1261 (New York 1997) 208. See also the miniature of Alexios I Komnenos 
(1081-1118) in Cod. Vat. gr. 666, fol. 2v, which is examined by I. Spatharakis, "Three 
portraits of the early Comnenian period', in his Studies in Byzantine manuscript 
illumination and iconography (London 1996) 18-40 at 29-3]. 

3. For a complete description see A. Cutler, ‘The Psalter of Basil II’, Arte Veneta 30 
(1976) 9-19; ‘The Psalter of Basil II (part II)’, Arte Veneta 31 (1977) 9-15 at 9. Henceforth, 
all references will be to part II. The portrait may usefully be compared to that of Basil 
I (Cod. Par. gr. 510, fol. Cv), crowned with the stemma by Archangel Gabriel and 
handed the /abarum (not sword or lance) by his patron Saint Elijah. All three stand on 
a low, rectangular suppedion. A verse inscription around the border states that St. Elijah 
guarantees Basil victory, and Gabriel crowns him protector of the world. See I. Spatharakis, 
"The portraits and the date of the Codex Par. gr. 510°, Cahiers archéologiques 23 (1974) 
977-105; reprinted in his Studies in Byzantine manuscript illumination and iconography, 
1-12. It must be noted that Spatharakis here, and in a second paper ('A note on the 
Imperial portraits and the date of Par. gr. 510’, JOB 39 (1989) 89-93) identified this as 
pertaining to the victory by Basil I at Germanikeia in 879. However, I. Kalavrezou- 
Maxeiner, "The portraits of Basil I in Paris gr. 510’, JOB 27 (1978) 19-24, has argued 
convincingly for a later date (880-3) not associated with a particular victory. See now 
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been regarded as portraying a triumphal ceremony to mark Basil's final 
victory over the Bulgarians.* That is, he is receiving the crown of 
victory and the submission of his defeated enemies, the Bulgarian 
chieftains, who are performing proskynesis. So much, it has been argued, 
is also suggested by the poem which accompanies the illumination: 


A strange wonder is to be seen here: from Heaven, Christ with his life-bringing 
right [hand] extends the crown (oTéupa), the symbol of rulership to the 
faithful and mighty ruler Basil. Below are the first of the incorporated beings, 
one of whom, taking [the crown] has brought it down and is joyfully crowning 
[the emperor]. The other, adding victories to rulership is placing the spear 
(Poubaíav), a weapon that scares the enemies (£vavríovc) away, in the 
ruler's hand. The martyrs are his allies, for he is their friend. They cast down 
those lying at his feet. 


L. Brubaker, Vision and meaning in ninth century Byzantium (Cambridge 1999) 5-7. 
For Basil I’s victory celebrations, to which we will return below, see M. McCormick, 
Eternal victory. Triumphal rulership in Late Antiquity, Byzantium and the Early Medieval 
West (Cambridge & Paris 1986) 154-7; H. Hunger, *Reditus Imperatoris', in G. Prinzing 
& D. Simon, eds., Fest und Alltag in Byzanz (Munich 1990) 17-35 at 23-4, 28. 

4. A. Grabar, L'empereur dans l'art byzantin (Strasbourg 1936) 86 n. 3, 86-7: ‘Since 
Kondakov, researchers (archéologues) have been unanimous in identifying here Bulgarian 
chieftains ... It is almost certain that this image originally commemorated the definitive 
victory of Basil II over the Bulgars (1017) [sic], and was without doubt inspired by 
the famous triumph which was celebrated by the Bulgar-slayer' (my translation). This 
has been repeated recently by T. Matthews, Byzantium from Antiquity to the Renaissance 
(New York 1998) 36-8. 

5. I. Sevéenko, ‘The Illuminators of the Menologium of Basil Il’, DOP 14 (1962) 245- 
76 at 272, offers a transcription and ‘pedestrian translation’. Cutler, ‘Psalter’, 10, offers 
a modified translation, but only so far as ‘... crowning [the emperor]’. Cutler thus omits 
the final lines referring to the ‘martyrs’ and those lying at Basil’s feet. If he did so in 
order not to undermine his argument that this does not represent a victory ceremony, 
the omission is unnecessary. There is no explicit mention of ‘enemies’, which Sevénko 
introduces in square parentheses, in the final couplet (ot n&prvpec Se ove axodaiv 
OG hiAw, pintovtes TOÒÙG 7001 zpokeiuévovc). Matthews, Byzantium from Antiquity 
to the Renaissance, 38, also supplies ‘enemies’ in his translation: ‘fight beside him as 
with a friend, laying low the enemies prone at his feet’. Sevéenko (p. 272) suggested 
that the poem does not fit the illumination as exactly as we might have expected. The 
emperor is handed not a sword, which is the usual English translation for romphaia, by 
Archangel Michael, but a lance, and the martyrs are more particularly the military saints. 
However, martyrs seems to me entirely appropriate for military saints. Moreover, while 
romphaia does refer most frequently to a sword, it can also mean spear. See T.G. Kolias, 
Byzantinische Waffen (Vienna 1988) 191, n. 38. The Souda (rho. 226) offers the description 
‘TO pakpóv akóvriov, rj UGKaIpA’, i.e. ‘The long lance, or sword [knife]. See Suidae 
Lexicon, ed. A. Adler, 5 vols. (Leipzig 1928-38) IV, 200. I am grateful to David Woods 
and John Haldon for advice on this matter. 
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The scene and poem have found many commentators, including 
A. Cutler, who observes that art historians familiar with the illumination 
have dated the psalter to the first part of Basil's reign, considering 
it a close contemporary of Basil's menologion, to which it is stylistically 
very similar However, others, who had not seen the manuscript 
itself, were misled by a monochrome reproduction of the psalter 
illumination published by Labarte in 1864, where the flaking portrait 
of the emperor gives the impression that he has a long white beard. 
Arguing for the realism of the portrait, these scholars have viewed 
Basil as an elderly man, and dated the image to the last years of his 
reign.’ Those now able to view the crisp, colour reproduction of the 
illumination in any number of recent publications could no longer 
subscribe to such a view.? Thus, if realism is an issue in dating the 
portrait, and Cutler insists it is not, we need not opt for a late date. 

More significant for dating the psalter may be the content of the 
illumination, the scene portrayed. Scholars have sought an historically- 
attested episode, and have opted, quite naturally in view of Basil's 
enduring reputation as the Bulgar-slayer, for the ceremony marking 
his victory over the Bulgars: the emperor appears in battle dress, 
weapons in hand, surrounded by military saints, receiving the crown 
of victory and the proskynesis of his defeated enemies, the Bulgarians. 
However, as Cutler has demonstrated, this is not the case. The scene 
portrayed is not a particular episode, but a general image of Basil as 


6. Sevéenko, ‘The Illuminators of the Menologium', 272, n. 91: ‘The two works 
show a close resemblance in dimensions ... script and make-up. Considered as books, 
they could have been executed only a few years apart, or could even have been 
contemporaneous'. Besides numerous editors of the Marcian collection, see: K. Wessel, 
‘David’, in Reallexikon zue byzantinischen Kunst, ed. K. Wessel (Stuttgart 1966) I, 
1146-61 at 1148, for a date c. 1000. Contra: S. Der Nersessian, ‘Remarks on the date 
of the Menologion and the Psalter written for Basil II’, B 15 (1940-1) 104-25. 

7. For example, Der Nersessian, ‘Remarks on the date of the menologion and the 
psalter', 115. 

8. Matthews, Byzantium from Antiquity to the Renaissance, 36, with the caption 
‘Triumph of Basil II over the Bulgarians’; Evans & Wixom, The Glory of Byzantium, 
186, cropped, with the caption 'Basil II Triumphs Over His Enemies'. 
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Christian emperor and Roman general? This is clear when one 
considers that the scene does not match accounts of Basil's victory 
celebrations of 1019 provided in extant sources. First, the principal 
captives led in the victory procession were Bulgarian women; the 
prostrate figures in the illumination are men, and probably not 
Bulgarians. Second, Basil is shown wearing the stemma, a crown 
used iconographically to represent imperial rulership, which was not 
the crown worn during his triumphal entry into Constantinople. We 
will consider both of these factors in turn.!° 

According to our principal source, the Synopsis Historion written 
by John Skylitzes in the later eleventh century, Basil's triumphal entry 
into Constantinople involved his leading Maria, the wife of the 
Bulgarian ruler John Vladislav, and the daughters of Samuel, all of 
whom had previously submitted to him.!! This much is confirmed by 
a contemporary, albeit geographically distant writer, Yahya of Antioch, 
and in a later twelfth-century synoptic account by John Zonaras."? 


9. C. Jolivet-Lévy, ‘L'image du pouvoir dans l'art byzantin à l'époque de la dynastie 
macédonienne (867-1056)', B 57 (1987) 441-70 at 450. See also R. Cormack, Writing 
in gold. Byzantine society and its icons (London 1985) 183, with b/w reproduction of 
the illumination, fig. 65. The caption begins: ‘The frontispiece portrait ... is one of 
the most effective images in Byzantine art of the emperor as Christian ruler and soldier. 
The visual elements are explained in an accompanying poem'. 

10. On crowns in general see K. Wessel, 'Insignien', Reallexikon zur byzantinischen 
Kunst, III, 370-498 at 373-97; M. McCormick, ‘Crowns’, ODB I, 554, notes there 
were no hereditary Byzantine ‘crown jewels’. Particular crowns do not appear to be 
handed down, but instead were buried with the emperor, or given to churches as votive 
offerings. 

11. Ioannis Skylitzes Synopsis Historiarum, ed. J. Thurn, CFHB 5 (Berlin & New 
York 1973) 364-5, henceforth Skylitzes. An interpolation in one of the extant manuscripts 
of Skylitzes by Michael of Devol adds the information that the procession also included 
‘the rest of the Bulgarians and the Archbishop of the Bulgarians’, who was named 
David. 

12. Ioannis Zonarae epitome historiarum, eds. M. Pinder & T. Büttner-Wobst, 3 
vols. CSHB (Bonn 1841-97) HI, 566-7. Histoire de Yahya ibn Sa'id d'Antioche, II, 
ed. I. Kratchkovsky, tr. F. Micheau & G. Tropeau (Patrologia Orientalis 47, 4, no. 
212. Turnhout 1997) [38-9], 406-7: ‘All the Bulgarian chieftains came to meet Basil, 
and brought with them the wife and children of the Bulgarian ruler Aaron.’ Yahya 
here confuses John Vladislav with his father, Aaron. See also Yahyàal-Antaki, Cronache 
dell Egitto fatimide e dell'impero bizantino 937-1033, tr. B. Pirone (Milan 1997) 284, 
§13:46-7. 
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Therefore, while a number of Bulgarian male captives were without 
doubt paraded for the cheering crowd in Constantinople, the principal 
captives were the Tsarina Maria and the daughters of Samuel. We 
would expect any representation of this victory celebration to include 
these women. However, those eight figures performing proskynesis 
before Basil in the psalter illuminations are all men. Who are these 
eight men? 

The prevailing identification has been Bulgarian chieftains, following 
a suggestion by J. Ivanov, and this would not contradict the texts 
cited here. However, it does not match them very closely. Ivanov 
maintained that the figures are wearing specifically Bulgarian ethnic 
costume, and drew a comparison with miniatures in the fourteenth- 
century illustrated Chronicle of Manasses. However, as Cutler notes, 
this comparison is not valid. The prostrate figures do not wear the 
same ‘distinctive pointed fur hats and frogged jackets’.'* Nor, more 
significantly, do they resemble the Bulgarians in ethnic dress portrayed 
in Basil's menologion. Arguments about their wearing ear-rings are 
also inconclusive since Bulgarians were not the only ethnic group to 
wear such jewellery. We know that ear-rings were popular with the 
Rus, and Leo the Deacon provides a fine description of Svyatoslav, 
the Russian prince, sporting one. He is shown wearing one in 
subsequent miniatures.!^ However, the prostrate figures are probably 
not Russians either (nor members of Basil's famous ‘Varangian’ 
Guard). As Cutler has argued, it is possible that these figures are, as 


13. J. Ivanov, ‘Le costumes des anciens Bulgares’, in L'art byzantin chez les Slaves, 
Il: Les Balkans (Paris 1930) 325-33. See I. Dujéev, Minijaturite na Manasijevata 
Letopis (Sofia 1962). These figures seem to fit Gregory Antiochos' description of the 
pointed felt hats sported by Bulgarians in the later twelfth century. See J. Darrouzés, 
‘Deux lettres de Grégoire Antiochos écrites de Bulgarie vers 1173’, I, BS 23 (1963) 
276-84; II, BS 24 (1963) 65-86. 

14. Cutler, *Psalter', 10. 

15. H menologio di Basilio Il (Cod. Vaticano Greco 1613), 2 vols. (Turin 1970) 
345, for the scene depicting the martyrdom of Ss. Manuel, George and Leontos by 
the Bulgarians. 

16. Leonis Diaconi Caloensis Historiae Libri Decem, ed. C.B. Hase, CSHB (Bonn 
1828) 156-7, henceforth, Leo the Deacon. See I. Sevéenko, ‘Sviatoslav in Byzantine 
and Slavic Miniatures', Slavic Review 24 (1965) 709-13. 
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Schramm once suggested, Byzantine citizens." More particularly, the 
scene 'could conceivably represent the gratitude of Byzantine citizens 
liberated in the exchange of prisoners that accompanied the ten-year 
truce’ with the Fatimid Caliphate in 1000-1.'* This would not contradict 
the poem which, as we have seen above, does not call these figures 
enemies. However, the poem does imply quite clearly that these 
figures have been thrown before Basil as a result of his divinely- 
inspired victories, and that would lead one to believe that the prostrate 
figure represents a range of those brought to heel in the first decades 
of Basil's reign. This may include Varangians, Bulgarians, and also 
his own subjects, since Basil had fought and won a war against the 
Anatolian magnate families led by the Phokades and Skleroi. We 
should also remember that proskynesis was not an act performed only 
by defeated enemies — although it certainly was performed by them 
— but was also the formal act of adoration performed by the Roman 
emperor's own subjects since the age of the Severi.'? It is a common- 
place in Byzantine art, and therefore its representation here cannot 
be considered as evidence for Basil's triumph over the Bulgarians.?? 


17. P.E. Schramm, ‘Das Herrscherbild in der Kunst des frühen Mittelalters’, Vorträge 
der Bibliothek Warburg, ed. F. Saxl, III. (Vorträge 1922-3, I. Leipzig & Berlin 1924) 
145-224 at 171. The image is modelled on a well-known prototype, for which see 
Cutler, ‘Psalter’, 11, who notes parallels with the cameo of Constantius now in the 
Hermitage. 

18. Cutler, ‘Psalter’, 11. P. Stephenson, ‘The Byzantine frontier in Macedonia’, 
Dialogos 7 (2000) 23-40, proposes a peace treaty between Basil and Tsar Samuel in 
1005, which, if correct, could also be a context for the production of such an image. 
Cf. P. Stephenson, Byzantium's Balkan frontier. A political study of the northern 
Balkans, 900-1204 (Cambridge 2000) 66-71. However, I wish to stress the general 
characteristics of the image, rather than seek an alternative, particular scenario for its 
production. 

19. For example, I. Spatharakis, 'The Proskynesis in Byzantine Art. A study in 
connection with a nomisma of Andronicus II Palaeologue', in his Studies in Byzantine 
manuscript illumination and iconography, 193-224 at 196: ‘The relief on the base of 
the obelisk of emperor Theodosius I (379-395), in the Hippodrome in Constantinople. 
shows defeated barbarians in proskynesis'. The relief dates from 391-2. 

20. Pace Spatharakis, ‘Proskynesis’, 207-8, who follows Der Nersessian, and indicates 
that such an interpretation is based on 'historical evidence' and the fact that Basil is 
shown with a grey beard. The text accompanies a dark grey reproduction of the psalter 
illumination (p. 209). Furthermore, as Cutler, ‘Psalter’, 11-12, notes, the figures 
performing proskynesis do not have their palms turned upwards. Quite exceptionally, 
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A further indication that the scene does not specifically represent 
Basil's triumph over the Bulgarians is the absence of any representation 
of the tiara (ni&pa) or toupha (105a), the appropriate headgear at 
this time for an emperor celebrating a victory?! A curt description 
of the toupha is offered by Constantine of Rhodes who writes in the 
mid-tenth century of a ‘golden crown with a strange crest'.? A fuller 
description is offered by the twelfth-century author John Tzetzes, 
who recounts ‘The tiara was a Persian headdress. Later, our emperors, 
in their victories, placed on their heads the tiara, or toupha (roc), 
such as the one worn by Justinian’s equestrian statue on top of the 
column [in the Augusteion]'.? We will return to the statue shortly. 
According to both Skylitzes and Zonaras, Basil did indeed wear a 
‘crested golden crown’ during his triumphal entry into Constantinople 
through the Golden Gate.** We can see a representation of this crested 
crown on the Bamberger Gunthertuch, to which we will turn shortly, 
which was produced to mark a particular imperial triumph. The most 
common representation of the toupha can be seen, albeit highly 
stylised, on the bronze follis of Theophilos (829-47), issued shortly 
after his triumphal return from Kilikia in 831. Theophilos, Constantine 


the four central figures have their palms placed downwards, supporting themselves as 
they kneel and bow low to the ground. The character to the fore in the bottom right 
corner has his hands clenched to form a loose grip, and his counterpart to the left, 
whose hands have mostly flaked away, may be similar. The hands of the two figures 
behind these are obscured. 

21. See in general A. Kazhdan, ‘Toupha’, ODB III, 2100. I do not mean to suggest 
that Basil would be portrayed being crowned with the toupha, which would violate 
established iconographical norms. However, his wearing the roupha was clearly 
associated with his victory in extant writings. and therefore we would expect it to be 
portrayed in a specific representation of the events of 1019. 

22. E. Legrand, 'Description des oeuvres d'art et de l'Eglise des Saints Apótres à 
Constantinople par Constantin le Rhodien', REG 9 (1896) 36-65 at 37. See now 
P. Speck, 'Konstantinos von Rhodos. Zweck und Datum der Ekphrasis der sieben 
Wunder von Konstantinopel und der Apostelkirche', in P. Speck, ed., Poikila Byzantina 
11, Varia 3 (Bonn 1991) 249-61. 

23. Ioannis Tzetzae Historiae, ed. P. Leone (Naples 1968) 310; an English translation 
is provided by C. Mango, in a letter to the editor, Art Bulletin 41 (1959) 351-6; repr. 
as ‘Justinian’s equestrian statue’, in his Studies in Constantinople (Aldershot 1993) 
no. XI, with new pagination. 

24. Skylitzes, 364.89-365.90: ‘xpvo@ or&bávo éhinepOev &xovrU; Zonaras, 
566.15-16: ‘TIapg Taivinbeic óp8iq (riv robpav ...)’. 
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VII Porphyrogenitus writes, was crowned with a tiara, otherwise 
known as the toupha (the text states rt&pav the scholion supplies 
tovav), in a pavilion erected outside the city walls, from which he 
rode out on a white horse to enter the city through the Golden Gate. 
Having entered the gate the emperor was presented by the eparch of 
the city with a further golden crown (xpvoobdv orébpavov) studded 
with precious stones and pearls which he wore on his right arm.? 

A mounted hunter wearing a crested helmet can be seen on the 
front panel of the ivory casket of emperors and hunters, housed in 
Troyes Cathedral.” This piece, which has been dated to both the mid- 
tenth and later eleventh centuries, bears closer examination since, on 
its lid, it boasts a rare illustration of an imperial triumph. Here two 
mounted emperors, probably representing senior and junior co-rulers, 
carry spears and wear stemmata. The senior emperor, on the right- 
hand side and facing forwards (the junior emperor, on the left, is in 
semi-profile), is offered a victor's crown by a woman emerging from 
the gate of the city. The woman, wearing a mural crown, is a tyche, 
the personification of the city of Constantinople. The victor's crown 
appears to be a stemma. Thus it is the same type of crown offered 
to Basil II by Archangel Gabriel. However, the representation of the 
toupha on the front panel is suggestive, and it has been established 
that the hunt is a metaphorical representation of the imperial campaign 
which preceded the triumphal entry.” 


25. For the triumphal entry see Constantine Porphyrogenitus. Three Military Treatises 
on Imperial Military Expeditions, ed. & tr. J.F. Haldon, CFHB 28 (Vienna 1990) 
146-51. For the coins, see P. Grierson, Catalogue of Byzantine Coins in the Dumbarton 
Oaks Collection, Y: Leo HI to Nicephorus I], 717-1081 (Washington, D.C. 1973) I, 
128, 129-30; pl. xiv-xvi. Cf. Hunger, ‘Reditus Imperatoris’, 24-5. 

26. Evans & Wixom, The Glory of Byzantium, 204-5, for illustrations and literature. 
D. Talbot-Rice, ‘Eastern and western elements in the decoration of the Troyes Casket’, 
Starinar 20 (1969) 347-53; repr. in his Byzantine Art and its Influences (London 1973) 
no. XX, at 349, wrongly identifies the toupha as metal-plumed helmet, as worn by 
Roman legionaries and gladiators. 

27. H. Maguire, ‘Imperial gardens and the rhetoric of renewal’, in P. Magalino, ed., 
New Constantines. The rhythm of imperial renewal in Byzantium, 4th to 13th centuries 
(Aldershot 1994) 181-98 at 193-8; M. Restle, 'Hofkunst und hófische Kunst Konstan- 
tinopels in der mittelbyzantinischen Zeit', in R. Laurer & H.G. Majer, eds., Hófische 
Kultur in Südosteuropa. Bericht der Kolloquien der Südosteuropa-Kommission 1988 
bis 1990 (Góttingen 1994) 25-41 at 35-7. 
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The scene on the lid of the casket fits generally, although not in 
detail, with the description of the triumphal entry of 879 by Basil I 
and his son Constantine following victory in Tephrike and Germanikeia, 
written by Constantine VI Porphyrogenitus.?? This would appear to 
support a date in the mid-tenth century for the casket. However, the 
casket lid should be treated as a general illustration, rather than the 
representation of a particular imperial entry. Like Theophilos, Basil 
I and Constantine entered the Golden Gate mounted on white horses. 
Basil appears not to have worn a toupha, but instead a ‘Kaisar’s 
diadem’ (ıáðnua koicapíkiv); Constantine wore a turban with a 
likeness on his forehead of a gold-embroidered crown.? Basil received 
a golden crown (otépavov xpvoobv) from the eparch, as well as 
laurel wreaths.? Rather than wear this on his right arm, the emperor 
appears later seem to have worn this crown on his head. At least, 
both emperors crossed the Forum ‘crowned’ (otebévteEc).2! 


28. Three Military Treatises, ed. Haldon, 140-7: ‘The victorious return of the Christ- 
loving emperor Basil from campaign in the regions of Tephrike and Germanikeia’. 

29. Three Military Treatises, ed. Haldon, 142.752. A scholion explains that the tunic 
the emperor wore (not the Kaisar’s diadem, as it may appear from the sentence 
structure) was called ‘rose-cluster’. ‘Rose-cluster’ (Po56PoTp vv) is also used to describe 
the ‘gold-embroidered breastplate-style tunic’ worn during Theophilos’ entry (148.838). 

30. Three Military Treatises, ed. Haldon, 143, offers the translation: ‘[The Eparch 
and the emperor’s representative] presented to the emperor a golden crown, after the 
old custom, along with other crowns of laurel, as symbols of victory.’ It is clear, 
however, that the ‘old custom’ does not refer solely to the presentation of a golden 
crown, but also to the laurel wreaths. See pp. 138-9 for the standardised account of a 
fifth- or sixth-century imperial entry, and particularly the entry by Justinian I (11 
August 559) who was received without the presentation of crowns. 

31. Three Military Treatises, ed. Haldon, 144.784. The description in the Vita Basilii 
of Basil I’s celebrations in 879 refers to his coronation with the ‘crown of victory’ 
(vikne orepavo). See Theophanes continuatus, loannes Caminiata, Symeon Magister, 
Georgius Monachus continuatus, ed. 1. Bekker, CSHB (Bonn 1825) 271. Cf. Genesios 
on the Reigns of the Emperors, tr. A. Kaldellis (Byzantina Australiensia 11. Canberra 
1998) 100, n. 450. It is suggested that Basil I had particular reasons for wishing to 
be crowned once more. See also McCormick, Eternal Victory, 156-7. Several crowns 
may be worn during the course of a single ceremony, for which see De Cerimoniis, 
book 1, ch. 37, which records the use of white, red, green and blue stemmata for portions 
of particular processions to and from Hagia Sophia. Constantini Porphyrogeniti De 
Cerimoniis Aulae Byzantinae, 2. vols., ed. J. Reiske, CSHB (Bonn 1829) I, 187-91. A. 
Christophilopoulou, ‘Tà cic tobe vaobc Tic KovoravnvorzóAsoc abTokparopikà 
otéupata’, Hellenika 15 (1957) 279-85, suggested that the colours were those of the 
precious stones. However, M. McCormick, ‘Crowns’, ODB I, 554, prefers visible 
coloured cloth (presumably silk) linings. 
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The differences between Theophilos' and Basil I’s triumphal entries 
are, therefore, quite marked with regard to use of headgear. If he had 
access to his grandfather's treatise on expeditions, and the composition 
of the only surviving manuscript (Cod. Lip. Rep. I 17) in the imperial 
scriptorium between 963 and 969 under the supervision of Basil the 
parakoimomenos strongly suggests that he did, Basil II appears to 
have followed Theophilos' example.? In fact, he is more likely to 
have had in mind the example of John I Tzimiskes, who, as we shall 
see shortly, had in 971 celebrated a victory over the Bulgarians with 
a triumphal entry involving a toupha. As we have already noted, both 
Skylitzes and Zonaras state clearly that Basil II wore the crested 
golden crown during his entry. Indeed, the toupha seems to have 
been well known to authors of the period, and, as Tzetzes stated, a 
version was there for all to see on the equestrian statue of Justinian 
in the Augusteion. 

The first description of this statue was provided by Procopius, and 
it was still in the Augusteion in the eighth century, although the 
subject was then not so widely known.? It is the subject of a famous 
renaissance drawing discovered in the Seraglio Library in Istanbul 
in 1864, which was transferred to Budapest in 1877.34 As Mango has 


32. On the date of composition of the Leipzig Codex, which alone contains the 
longer treatise of expeditions (C), see Three Military Treatises, ed. Haldon, 37, 53, 
54-61. 

33. Procopius, Aed, 1.2.1; Procopius IV. De Aedificiis libri IV, ed. J. Haury (Leipzig 
1964) 15-16. For commentary see G. Prinzing, ‘Das Bild Justinians I’, Fontes Minores 
7, ed. D. Simon (Frankfurt am Main 1986) 1-99; C. Mango, ‘The columns of Justinian 
and his successors', in his Studies in Constantinople, no. X, 1-20. For the eighth- 
century situation, see A. Cameron & J. Herrin, eds. & tr., Constantinople in the Eighth 
Century. Parastaseis Syntomai Chronikai (Leiden 1984) 148-9, 262-3. The toupha is 
visible, its plume picked out in red, in a twelfth-century miniature of Constantinople 
(Cod. Vat. gr. 751, fol. 26r) which depicts Justinian’s column. See S. Papadaki-Oekland 
‘The representation of Justinian’s column in a Byzantine miniature of the twelfth 
century’, BZ 83 (1990) 63-71, esp. 68. Details of the column c. 1348-c. 1422 are also 
provided by Russian eye-witnesses, although none mentions the toupha: G. Majeska, 
Russian Travellers to Constantinople in the Fourteenth and Fifteenth Centuries 
(Washington, D.C. 1984) 237-40. 

34. However, as Mango notes, the form of the toupha may have changed somewhat 
during the reign of Theophilos, at least on the statue, after it fell down. It was restored 
and replaced by a bold steeplejack (skalotes) who scaled the 100-foot column. The 
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pointed out, the drawing also corresponds to the verbose description, 
contained in an ekphrasis on the Augusteion, offered by Pachymeres 
in the late thirteenth century: 


A man unfriendly to hirsuteness as regards the beard [i.e. beardless]; the hair 
of his head shorn over his brown, and behind not even reaching down to his 
neck, so that he appears to take pleasure in the cropping of hair. But of what 
type is the helmet on his head which does not cover it all and adorns the 
wearer? For it neither lies in breadth, nor is it shaped in a round form, but 
where it touches the head it appears to be a crown (otépavoc), evenly 
encircling the temples and the brow. From here upward it gently extends in 
size and reaches up to a great height, forming golden feathers for the head.* 


Piecing together the scattered evidence, we can surmise that the 
toupha was adopted from a Persian model and worn by East Roman 
emperors in triumphal celebrations from at least the time of Justinian 
to the time of Tzetzes, although it was probably not in continuous 
use. Moreover, a prototype was permanently on display, adorning the 
equestrian statue of Justinian in the Augusteion. However, in Basil 
II's psalter illumination, the emperor does not wear, nor, more 
significantly, is he offered, the toupha. Indeed, we should remember 
that the associated poem specifically states that his stemma is the 
symbol of rulership, and the spear he is handed by Archangel Michael 
represents victories. 

Relating the portrait and poem to other features of the psalter, it 
is clear that Basil’s qualities as a ruler, if not his particular exploits, 
are to be compared with those of King David. The portrait illumination 
(fol. IIIr) is juxtaposed with a composite illustration of David's actions 
in six panels (fol. 4v). Thus the scenes of David killing the bear and 


most accessible version of this drawing, and hence illustration of the toupha, is the 
frontispiece of volume seven of the Loeb edition of Procopius. See also Prinzing, ‘Das 
Bild Justinians I’, Abbildung 7; Mango, ‘The columns of Justinian and his successors’, 
first unnumbered page. 

35. George Pachymeres, ‘Ekphrasis on the Augusteion’, in Nicephori Gregorae 
byzantina historia, ed. I. Schopen, CSHB (Bonn 1830) II, 1217-20 at 1219-20. The 
translation is Mango's, ‘Justinian’s equestrian statue’, 3 [= Letter, 351]. A fuller version 
is offered at C. Mango, The Art of the Byzantine Empire (Englewood Cliffs, NJ 1972) 
112-13. 

36. Jolivet-Lévy, 'L'image du pouvoir’, 450. 
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lion may be intended to remind Basil of his own victory over 
‘barbarians’ who are often compared in panegyrical literature to wild 
beasts. (One is reminded of the hunt scene of the Troyes casket.) 
However, Basil is also reminded of his own humility, as David prays 
for forgiveness for his adultery. Basil was unmarried and notoriously 
celibate. The David scenes, therefore, represent general virtues 
appropriate to a ruler, and cannot be considered as illustrative of 
particular episodes in Basil's reign.” That is also the case with the 
portrait illumination. While it cannot be doubted that this image 
represents Basil as a warrior emperor, and the associated poem credits 
the martyrs with bringing him victories, it is a general portrait which 
cannot be associated with any certainty to a specific episode, and 
certainly cannot be interpreted as representing the celebrations to 
mark Basil's victory over the Bulgarians.** Once this association is 
removed from consideration, there seems to be no reason not to regard 


37. H. Maguire, 'Images of the Court', in Evans & Wixom, eds., The Glory of 
Byzantium, 182-9] at 188; N. P. Sevéenko, ‘Illuminating the Liturgy: illustrated service 
books in Byzantium, in L. Safran, ed., Heaven on Earth. Art and the Church in 
Byzantium (University Park, PA 1998) 186-228 at 201, 203-4. For further comments 
on the model provided by David, see Jolivet-Lévy, ‘L'image du pouvoir’, 460-2; 
Wessel, ‘David’ (see note 6), and 'Kaiserbild', Reallexikon zur byzantinischen Kunst, 
III, 722-853 at 758-60. 

38. Jolivet-Lévy, ‘L'image du pouvoir’, 469: 'Qu'il s'agisse de portraits officiels ou 
d'iconographie typologique, l'image du pouvoir reste dans l'ensemble conventionelle 
et "universelle", dans la mesure où elle ne se refére que rarement à des circonstances 
historiques particulières ... Ce n'est que plus tard, à partir du XIIe siècle, que commence 
à se manifester un certain intérét pour la représentation d'événements historiques 
précis'. Pace Spatharakis, "Three portraits of the Early Comnenian Period', 18, who 
maintains that ‘Any military successes [the emperor] might score would be the result 
of divine help and on such occasions he is again shown receiving the victor's diadem 
from Christ or another representative of God'. The two examples he cites are the 
aforementioned portrait of Basil I (note 3 above) and the psalter portrait considered 
here. Both, as we have seen, can be shown not to relate to a particular victory. On 
the ubiquity of the ‘symbolic coronation of the [Macedonian] emperor by Christ or a 
delegated figure (Virgin, angel or saint)’, see Jolivet-Lévy, "L'image du pouvoir’, 
445-52. On coronation by an angel, see Wessel, ‘Kaiserbild’, 751-2. On twelfth-century 
imperial portraits illustrating specific historical episodes, see P. Magdalino & R. Nelson, 
"The emperor in Byzantine art of the twelfth century', BF 8 (1982) 123-83, esp. 158-9, 
169-77. However, Magdalino and Nelson emphasise continuity as well as innovation, 
and, while noting Cutler's intervention, appear to accept Grabar's conclusions on the 
date and context for the psalter portrait (158), and also the Gunthertuch (155). 
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the production of the psalter as contemporaneous with that of the 
menologion, around the year 1000. 


The Bamberger Gunthertuch 

The Gunthertuch, a Byzantine silk now housed in the treasury of 
Bamberg Cathedral, was discovered during restoration work on 22 
December 1830, in the grave of Gunther, Bishop of Bamberg 
(1057-65). Bishop Gunther had acquired the silk in Constantinople 
during the great pilgrimage of 1064-5, on which he died (d. 23 July 
1065). The silk shows an emperor wearing the stemma and carrying 
the Jabarum, mounted on a white horse. He is flanked by two women 
wearing mural crowns: these are clearly tychai who personify cities. 
The tychai have bare feet, since they, and the citizens they represent, 
are the emperor's douloi. They wear ankle-length transparent gowns, 
over which are worn opaque coloured tunics in blue (left) and green 
(right). The colour of the tunic is all that distinguishes the tychai, 
who are mirror images of each other, except for the tokens they offer 
the emperor: she on the right offers what appears to be a stemma 
(this part of the silk is badly damaged), and she on the left a crested 
crown, a tiara or toupha.* The classic interpretation of the silk, its 
production and meaning, like that of Basil's psalter illumination, was 
provided by A. Grabar, who maintained that it, like the illumination, 
should be associated with Basil II’s celebrations following his victory 
in Bulgaria.*! Until recently this attribution seemed certain.?? However, 


39. S. Müller-Christensen, Das Guntertuch im Bamberger Domschatz (Bamberg 1984) 
6. See also S. Miiller-Christensen, ‘Beobachtungen zum Bamberger Gunthertuch’, 
Münchner Jahrbuch der bildenden Kunst, n.f. 17 (1966) 9-16. . 

40. Far fuller and better descriptions of the Gunthertuch are provided by Grabar and 
Prinzing, cited below. See also the excellent photos in Rom und Byzanz. Schatzkam- 
merstücke aus bayerischen Sammlungen, ed. R. Baumstark (Munich 998) 206-10. The 
photograph at Maguire, ‘Imperial gardens’, 188, has been reversed. 

41. A. Grabar, “La soie byzantine de l'évéque Gunther à la cathédrale de Bamberg’, 
L'art de la fin de l'antiquité et du Moyen Age, 3 vols. (Paris 1968) I, 213-27; reprinted 
with new pagination from Münchner Jahrbuch der bildenden Kunst, n.f. 8 (1956). 
Grabar (p. 227) wrongly considered Basil's use of the toupha to be unique. 

42. See, for example, Jolivet-Lévy, ‘L’image du pouvoir’, 456. The identification of 
Basil was contested by H. Wentzel, ‘Das byzantinische Erbe der ottonischen Kaiser. 
Hypothesen über den Brautschatz der Theophano', Aachener Kiinstblatter des 
Museumsvereins 43 (1972) 11-96. 
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Biblioteca Nazionale Marciana, Venice 
Psalter of Basil II, (od. Marc. gr. 17, fol. 3r) 


58 


IMAGES OF THE BULGAR-SLAYER: THREE ART HISTORICAL NOTES 


Fig. 2 
Bamberg, Cathedral Treasury, silk from tomb of Bishop Gunther. 
Bayerisches Landesamt für Denkmalpflege, München. 
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in 1993 Günter Prinzing advanced a convincing alternative: he 
associated the production of the Gunthertuch with the victory 
celebrations held to mark John Tzimiskes' victory over the Rus and 
Bulgarians in 971.9 

Tzimiskes’ campaigns against the Rus at the lower Danube, and 
his subsequent annexation of Bulgaria, are well documented, and we 
need not detain ourselves with details here. (We will return to one 
episode shortly.) Upon his re-entry into the city, the emperor enjoyed 
splendid triumphal victory celebrations. Leo and Skylitzes provide 
interlocking, if occasionally contradictory, accounts of the celebrations, 
which together provide the crux of Prinzing's argument.“ According 
to Leo, Tzimiskes rode a white horse behind a wagon containing an 
icon of the Virgin and the Bulgarian imperial regalia, in particular 
two crowns. Behind the emperor rode Boris, the deposed Bulgarian 
tsar. Upon reaching the Forum of Constantine, the emperor was 
acclaimed before Boris was symbolically divested of his imperial 
regalia.“ Then the procession moved on to Hagia Sophia where Boris’ 
imperial crown was given to God, and the former tsar was given the 
Byzantine rank of magistros.” Thus, his authority and the symbols 
of it were absorbed within the imperial hierarchy, and the independent 
realm of Bulgaria was absorbed into the Byzantine oikoumene. 
Although several details in Leo the Deacon's account are ignored or 
contradicted by Skylitzes, three points are certain. First, John Tzimiskes 
rode a white horse during the procession. Second, the Bulgarian 


43. G. Prinzing, ‘Das Bamberger Gunthertuch in neuer Sicht’, BS 54 (1993) 218-31. 

44. Leo the Deacon, 158-9; Skylitzes, 310; Hunger, 'Reditus Imperatoris', 29. 

45. The scene is depicted in the Madrid Skylitzes, fol. 172v (a). See S. Cirac 
Estopafian, Skyllitzes Maritensis, I. Reproducciones et Minituras (Barcelona & Madrid 
1965) 174, 374, fig. 450; O. Grabar & M. Manoussacas, L illustration du manuscrit 
de Skylitzés de la Bibliothéque Nationale de Madrid (Venice 1979) plate 34 & fig. 
221. Notably, no image of Basil's triumphal entry is included: folios 186v. to 195, 
where it would have been, are not illustrated. 

46. Skylitzes, 310; Leo the Deacon, 158, omits this episode and appears to imply 
that the highly symbolic divestiture took place in the palace. This seems less likely. 
For further comment see McCormick, Eternal Victory, 174. 

47. Prinzing, 'Bamberger Gunthertuch', 230, has suggested that the silk itself may 
have been hung in Hagia Sophia at this time, and was still there when Bishop Gunther 
visited in 1064-5. 
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imperial regalia played a central role in the triumphal ceremony, and 
this contained two crowns. Third, both authors explicitly state that 
the second crown was a fiara, which as we have already seen is 
identical with the toupha. The Gunthertuch shows a triumphant 
emperor sitting astride a white horse being handed two crowns: one 
(mostly lost) a stemma, the other a toupha. 

A further subject of considerable importance is the identity of the 
two tychai, that is the identity of the cities they personify, who are 
shown handing the emperor the two crowns. Schramm, and afterwards 
Déer, saw the tychai as personifying the Old and New Romes.^ 
Grabar argued for the personification of Constantinople and Athens, 
where Basil II celebrated his two victories; a solution which need 
no longer detain us.*? Prinzing suggested that both tychai represent 
only Constantinople, and more particularly two of the demes, the 
political factions, who would have acclaimed the victorious emperor, 
Tzimiskes, upon his entry into the city.?? It is indeed striking that the 
two tychai are identical, and wear similar robes, one blue and the 
other green, thus representing the Blues and the Greens. The tychai 
are wearing make-up, depicted against the background of a bridal 
canopy bedecked with flowers: they are brides to Tzimiskes’ 
conquering bridegroom. The association with Constantinople, which 
would have been bedecked with flowers, laurel branches and silken 
hangings, is certain?! Still, Prinzing invites further comment, and it 
strikes me that we can find an additional significance in the fact that 
there are two tychai. Why two tychai, one might ask, when there 
were four demes? (We lack white and red tychai.) Perhaps there was 
a second silk. Certainly the fact that there were two Bulgarian crowns 
may offer the solution. However, it was surely not beyond the wit 
of the artist to have included an additional allusion. 


48. Schramm, ‘Das Herrscherbild’, 159-61; J. Déer, Die heilige Krone Ungarns 
(Vienna 1966) 59. 

49. Grabar, ‘La soie byzantine de l'évéque Gunther’, 227. 

50. Prinzing, ‘Bamberger Gunthertuch’, 228-9. For the role played by the demes in 
the triumphal entries by Theophilos and Basil I, see Three Military Treatises, ed. 
Haldon, 142-5, 148-9, 279-80; McCormick, Eternal Victory, 204-5. 

51. Cf. Maguire, ‘Imperial gardens’, 188-9. 
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In the account of Tzimiskes’ Bulgarian campaigns offered by Leo 
the Deacon and Skylitzes, Bulgaria falls with the capture of its two 
principal Bulgarian strongholds, Preslav and Dristra. Preslav was the 
capital of the Bulgarian realm, where dwelt the Bulgarian tsar. However, 
the fate of Bulgaria lay with Dristra, where the Rus under Svyatoslav 
had established control, and Tzimiskes therefore laid a siege. Leo the 
Deacon and Skylitzes provide detailed accounts of the fight for Dristra, 
which show remarkable similarities.? It seems that both authors have 
drawn from a common source, and we may suggest that this was an 
official account of the episode which was produced for Tzimiskes on 
his triumphant return to Constantinople. Leo, writing shortly after the 
events he describes, places greater emphasis on Tzimiskes' abilities 
as a general, recounting how he rallied his troops after the heroic 
death of a certain Anemas, and personally led a renewed assault on 
the Rus.? Skylitzes omits the emperor's final charge, but emulates 
Leo in recounting how suddenly a wind storm, divinely-inspired, 
heralded the appearance of St. Theodore the Stratelate mounted on a 
white steed. This deus ex machina signals the defeat of the Rus, and 
brings an end to the narrative for both Leo and Skylitzes. The appearance 
of the martyr, and consequent victory, confirmed the legitimacy of 
Tzimiskes' protracted campaign in Bulgaria, and was seen to absolve 
him for his role in the murder of his predecessor, the emperor 
Nikephoros Phokas. God was on Tzimiskes’ side. 

To mark his victory Tzimiskes revived the Roman practice of 
renaming cities: Preslav was renamed Ioannoupolis, after the emperor 
himself. Lead seals discovered during excavations in Preslav prove 
that the city thus renamed was placed under the command of Katakalon 
protospatharios and strategos.5 Furthermore, a second city was 
renamed Theodoroupolis, and we have the seal of a certain Sisinios 
who was appointed as strategos.^* The identification of Theodoroupolis 


52. S. McGrath ‘The battles of Dorostolon (971): Rhetoric and Reality’, in T.S. 
Miller & J. Nesbitt, ed., Peace and War in Byzantium. Essays in Honor of George 
T. Dennis, S.J. (Washington, D.C. 1995) 152-64, provides an intelligent commentary 
on the two passages. 

53. Leo the Deacon, 153-4; McGrath, ‘The battles of Dorostolon’, 161-2. 

54. I. Iordanov, Pechatite ot strategiiata v Preslav (971-1088) (Sofia 1993) 134-5. 

55. lordanov, Pechatite, 124-5. 
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has been debated, but given the location of the miracle it seems likely 
that we can trust Leo the Deacon, who states plainly that it was 
Dristra.$ The act of renaming cities confirms that Tzimiskes had 
determined to use his victory to maximum political advantage in 
Constantinople. His victory in Bulgaria, and in particular the divine 
intervention, confirmed his legitimacy. It is possible that the two 
tychai on the silk, produced to mark this victory, alluded also to the 
two principal cities captured and renamed during the victorious 
campaign: Preslav-Ioannoupolis, and Dristra-Theodoroupolis.*” This 
is merely possible, but it is highly probable that the Gunthertuch 
illustrates Tzimiskes’, and not Basil II’s, triumphal entry into 
Constantinople following victory in Bulgaria.** 


A context for the Bulgar-slayer: four portraits in the Refectory 
of the Monastery of Saint Mokios in Constantinople 

Both psalter illumination and Gunthertuch have been, to my mind, 
convincingly shown to bear no relation whatsoever to Basil's victory 
in Bulgaria. If we explore contemporary texts we find entirely the 
same dearth of attention paid to Basil’s Bulgarian wars, and not a 
single reference before 1185 to his being called Voulgaroktonos.?? 
During the twelfth century, however, Basil's reputation was reworked 
in the courts of the three Komnenian emperors, Alexios I (1081-118), 
John II (1118-43) and Manuel I (1143-80), who wished to portray 
themselves as great warriors and generals. Moreover, the origins of 
the Komnenian ascent to power was associated with the promotion 
of their progenitor by Basil. Thus several authors writing under, or 
about, Alexios Komnenos draw attention to the promotion of his 
great-grandfather, the patrikios Manuel Komnenos Erotikos. Anna 
Komnene in particular, claims Manuel was named strategos autokrator 


56. Leo the Deacon, 158; I. Hutter, "Theodorupolis', in Aetos. Studies in Honour of 
Cyril Mango, ed. I. Sevéenko et al. (Stuttgart & Leipzig 1998) 181-90. 

57. In discussing this suggestion with Günter Prinzing, he noted that this possibility 
had also been raised when he presented his paper in 1992. To my knowledge, the 
anonymous questioner has not developed or published her or his idea. 

58. Prinzing's redating has been accepted in Rom und Byzanz, ed. Baumstark, 206. 

59. Stephenson, ‘The legend of Basil the Bulgar-slayer’, 116-29. 
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of the East during Basil's struggles with Bardas Skleros. Manuel's 
brother, Nikephoros Komnenos, held the rank of protospatharios and 
the command of Vaspourkan.9*? 

In 1185-6 a rebellion by Vlachs and Bulgarians in the lands between 
the Balkan mountains and the lower Danube led to the foundation 
of what is now called the ‘Second Bulgarian Empire’. According to 
George Akropolites, writing in the later thirteenth century, Kalojan, 
the ruler of the Vlachs and Bulgarians after 1196, began to call 
himself Romaioktonos, ‘the Roman-slayer’, because he had heard 
that in the past the Roman emperor Basil had taken the name 
Voulgaroktonos to mark his victories over the Bulgarians.®! For Kalojan 
to invoke, and invert, the reputation of the Bulgar-slayer suggests 
that the Byzantines were alluding to Basil's exploits in the context 
of the renewed struggles in the northern Balkans. This is confirmed 
by the historian Niketas Choniates, who records that the emperor 
Isaak I] Angelos (1185-95) failed in his attempts to crush the Vlachs 
and Bulgarians because he paid no heed to the Bulgar-slayer. After 
his first encounter with his enemies, Isaak returned swiftly to his 
capital to celebrate a premature victory. This earned him the opprobrium 
of the krites Leo Monasteriotes who observed that ‘Basil 
Voulgaroktonos' had predicted a Vlach rebellion in his writings lodged 
in the monastery at Sosthenion, but Isaak had failed to heed his 
warning by withdrawing his forces too promptly. So, when the Vlachs 
returned across the Danube, bringing with them Cuman allies, they 
found the plains 'swept clean and emptied of Byzantine troops ... 
[Therefore] they were not content merely to preserve their own 
possessions and to assume control over Mysia, but also were compelled 
to wreak havoc against Byzantine lands and unite the political power 


60. Anne Comnéne, Alexiade, ed. B. Leib, 3 vols. (Paris 1937-45) III, 9-10. Cf. 
Skylitzes, 323, where Manuel, called simply Erotikos, guards Nikaia against Skleros. 
Nicéphore Bryennios Histoire, ed. & tr. P. Gautier, CFHB IX (Brussels 1979) 74-5, 
names Manuel as founder of his dynasty. 

61. Georgii Acropolitae Opera, ed. A. Heisenberg (Leipzig 1903) I, 18.19-20; 
23.16-19. 
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of the Mysians and Bulgarians into one polity (dynasteian) as of 
old’. 

Why should an author writing of the events of 1185-6 choose to 
compare Isaak with Basil, and more particularly why should he, 
apparently for the first time, call Basil Voulgaroktonos? The simplest 
answer seems to be because Isaak himself was seeking to make the 
comparison. That is, Isaak appears to have wished to rework the 
image of Basil to bolster his own campaigns of ‘reconquest’ in the 
northern Balkans. Among Isaak’s first acts as emperor was to strike 
a deal with the Hungarian King Béla IH (1172-96) whereby he married 
Béla's daughter, and recovered as her dowry the region of Niš- 
Branicevo.9? In an oration to mark the wedding Niketas Choniates 
addressed Isaak as barbaroktonos.* Niketas Choniates, therefore, our 
principal source for this crucial period, who provides us with the first 
extant use of Voulgaroktonos, also refers to Isaak with a similar 
triumphal epithet. Such epithets were increasingly common in the 
later twelfth-century, and were a staple of court panegyric.95 Many 
examples can be found in the extant orations of Theodore Prodromos, 
composed principally during the reign of John I Komneos (1118-43), 
as well as in those of the so-called ‘Manganeios’ Prodromos in praise 


62. Nicetae Choniatae historiae, ed. J.-L. van Dieten, CFHB XI/1 (Berlin 1975) 
373-4. The editor notes (at pp. lvi, xciii) that this section belongs to the b(revior) 
version of the text. Therefore, it was first written c. 1195-1203, and is the first extant 
use of the term Voulgaroktonos. 

63. Nicetae Choniatae historiae, 368. 

64. G. Moravcsik, ed., Fontes Byzantini historiae Hungariae aevo ducum et regum 
ex stirpe Árpád descendentium (Budapest 1984) 262-4 at 262. The significance of the 
use of barbaroktonos, and its relation to Kalojan's subsequent claim to be Romaioktonos, 
was noted by G. Prinzing, Die Bedeutung Bulgariens und Serbiens in den Jahren 
1204-1219 in Zusammenhang mit der Entstehung und Entwicklung der byzantinischen 
Teilstaaten nach der Einnahme Konstantinopels infolge des 4. Kreuzzuges (Miscellanea 
Byzantina Monacensia 12. Munich 1972) 58-9, 74 n. 62. 

65. C.D. Buck & W. Petersen, A Reverse Index of Greek Nouns and Adjectives 
(Chicago 1944) 282-3, lists 102 compound adjectives with the nasal termination 
*-ktonos' (and 71 more with ‘-phonos’), many of which were used by more than one 
author. The list includes seven examples used in the twelfth century by John Tzetzes 
and Theodore Balsamon, but not Choniates nor Prodromos. 
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of Manuel Komnenos.® However, since the Bulgarians were at this 
time under Byzantine rule, they, unlike the Scythians and Persians, 
being the Pechenegs, Cumans and Seljuk Turks, required no slayer. 
This changed in 1185, when Bulgarians once again became enemies 
and, therefore, barbarians. 

We find a series of triumphal epithets which link the Komnenoi 
with Basil, slayers all, in a poem associated with a series of portraits, 
now lost. A late thirteenth- or early fourteenth-century manuscript 
(Cod. Marc. gr. 524) preserves a poem (fol. 46r) which relates to the 

construction by Manuel I of a new hall to serve as a refectory for 
the monastery of St. Mokios, in the western part of Constantinople. 
It begins as follows:9? 


On the hall newly built by the emperor the Lord Manuel, to serve as a refectory 
for the monks, wherein was represented beside himself, his grandfather, the 
emperor Lord Alexios, and his father the emperor Lord John, as well as the 
Bulgar-slayer Lord Basil. 


If buildings were naturally endowed with a voice then surely the monastery 
of Mokios ... would have said that it had been fashioned by imperial hands. 
Indeed the four emperors represented here remind viewers that Emperor Basil, 
who transformed the honed sword (u&xoipav) of the Bulgarians into the 
plow in his unblemished reign, first made it into a habitation of monks, and 
that Alexios Komnenos the Persian-slayer (Tepookróvoc) instituted for them 
a communal life and furnished them most abundantly with every necessity; 
that his son the purple-born John, the ruin of the Scythians and Persians 
(E«vOozepoóAsc0poc) ceaselessly poured out benefactions in countless ways; 


66. For example: Theodoros Prodromos, historische Gedichte, ed. W. Hórandner 
(Vienna 1974), poem XVI, 276-85 at 2777.7, John is addressed as IIepoóAe0pe 
XxvO0o6oAuaroxTóÓve, ‘ruin of the Persians, and slayer of the Scytho-dalmatians’. 
Similarly, in poem XVIII, 302-8 at 305.83, John is IIepookoTóvoc, ‘slayer of the 
Persians’. Elsewhere (poem X, c, 251.22) John is IIepooAéra and (poem II, 186.46) 
Xkv00oAoiyé. Poem (348-62) marks Manuel I’s triumphal celebrations of 1149. The 
poems of-Manganeios Prodromos, which will be published with an English translation 
by Elizabeth and Michael Jeffreys, are, judging from the few I have examined, replete 
with similar imagery. See poems 1, 2 and 27 (addressing Manuel's campaigns against 
the Serbs and Hungarians, delivered, I believe, between December 1150 and April 
1151), and poems 7 and 31 (probably delivered in 1155). 

67. S. Lampros, Neos Hellenomnemon 8, 2 (1911) 127-8; partial translation by 
Mango, Art of the Byzantine Empire, 226-7, who omits all the martial imagery save 
Persoktonos. 
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and their descendant, Manuel the purple-bloom emperor, at whose very name 
trembles the Paion, the Italian, the Dalmatian, the Persian, the Scythian, and 
by whose rule the four corners of the earth are enriched; he increases these 
donations many times more. 


As the poem relates, the monastery owed much to the four emperors 
portrayed on the walls of the hall: Manuel and John Komnenos, who 
were great benefactors, Alexios who made the monastery coenobitic, 
and Basil who first turned the fourth-century church of St. Mokios 
into a monastery. The principal point of significance, however, in 
understanding how the emperors were portrayed is the martial nature 
of the images described, and the fact that they are described with 
triumphal epithets. Manuel Komnenos is lauded for his triumphs over 
Hungarians, Italians, Serbs, Turks and Cumans, allowing us to date 
the poem to the second half of his reign. Indeed, the list of epithets 
closely resembles those used in the intitulatio of Manuel's conciliar 
edict of 1166, which was subsequently displayed in Hagia Sophia. 
This then would provide us with a tentative terminus post quem for 
the poem.** Manuel’s father, John Komnenos enjoys the compound 
distinction of being the ruin of both Scythians and Persians, the 
Pechenegs and Turks. Perhaps most significantly, Alexios Komnenos 
is called Persoktonos, recalling his wars with the Seljuk Turks, and 
echoing the epithet used by Theodore Prodromos for John Komnenos. 
Notably, Basil's victory over the Bulgarians is mentioned in a far 
less martial manner: the poet uses the biblical allusion to the beating 
of swords into plowshares. Basil is not called Voulgaroktonos in the 
body of the poem, but this epithet does appear in the introductory 


68. C. Mango, ‘The conciliar edict of 1166’, DOP 17 (1963) 317-30, 324. The Mokios < 
portraits were clearly an imperial commission, in contrast to others which were 
commissioned by imperial subjects. As Kinnamos records, this was ‘the custom among 
men placed in authority’: Joannis Cinnami epitome rerum ab Ioanne et Alexio Comnenis 
gestarum, ed. A. Meinecke, CSHB (Bonn 1836) 266. See Magdalino & Nelson, ‘The 
emperor in Byzantine art', 135-7, 142-6, for translations of two complementary poems: 
Cod. Marc. gr. 524, fol. 34r-v and fol. 112v. The first describes a series of portraits, 
of Alexios, John and Manuel, with a similar array of barbarians portrayed as Manuel's 
subjects, but no Basil. The second describes the decoration of the new kouboukleion 
at the Blachernae Palace, constructed c. 1165. Manuel is shown to ‘triumph over 
Dalmatians, Persians, Dacians and every barbarian faithless race’. 
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lemma (which I have translated in italics). The Jemma was added to 
explain the original location and context of the poem when it was 
copied into this, or an earlier manuscript. It probably dates, therefore, 
from the thirteenth century. This, and the other poems noted, are the 
tip of a panegyrical iceberg. They demonstrate that the emperor as 
slayer of various barbarians had become a touchstone in the militaristic 
atmosphere at the courts of the Komnenoi and Angeloi, and it was 
here that Basil the younger, porphyrogennetos, son of Romanos, 
emerged as Voulgaroktonos. 


Department of History, 
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in Byzantine fiscal registers: 
varieties of function in the 
Cadaster of Thebes 


LEONORA NEVILLE 


Abstract 


This paper examines the Cadaster of Thebes, an eleventh-century Byzantine 
fiscal document, to see what light it sheds on both the intention and ability 
of the Byzantine bureaucracy to maintain a formal taxation system based on 
land registration. While the document attests to efforts at maintaining such a 
system, the quality of record keeping in the Cadaster of Thebes is insufficient 
for the document to play the role formally accorded to it within that system. 
It is suggested that Byzantine cadasters aided taxation by creating the impression 
of a pervasive imperial government and ceremonially connecting every 
household to the emperor through his interceding administrators. 


While death and taxes are the only certainties in life, taxation is more 
difficult. Simple methods of brutish extortion are extremely effective 
on a small scale but cannot easily be centralized to support a large 
political organization. More formal bureaucratic systems can maximize 
wealth extraction from large numbers of people but require technology, 
expertise and expense proportionate to the size of the task. 

Some medieval states were able to elaborate centralized taxation 
systems based on the ability of the state bureaucracy to create and 
sustain detailed and accurate records of the state’s natural and human 
resources. The land tenure and taxation system of the Tang dynasty 
required accurate registration of all households.! Records of Abbasid 
and Samanid administration testify to registers of taxable land the 


1. D.C. Twitchett, Financial Administration under the T'ang Dynasty (Cambridge 
?1970) 1-48. 
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the tax due.? In a fashion similar to these other successors of classical 
empires, maintenance of formal bureaucratic state structures was a 
defining characteristic of the Byzantine Empire in the early Middle 
Ages through the eleventh century. 

Byzantine descriptions of the fiscal system indicate that the fisc 
endeavoured to maintain a cadaster, or register of land and its 
cultivators. The point of establishing a cadaster was to divide the 
process of appropriation between two officials; one who would survey 
the land and determine tax burdens, and one who would use that 
survey to collect the taxes.4 The government understood that excessive 
taxation would diminish state revenues by causing death and flight 
among the peasant cultivators. The assessor therefore was charged 
with temporarily reducing tax assessments when necessary? The 


2. C.E. Bosworth, ‘Abu 'Abdallah al-Khwarazami on the Technical Terms of the 
Secretary's Art: A Contribution to the Administrative History of Mediaeval Islam', 
Journal of the Economic and social history of the Orient 12.2 (1969) 113-164; 120-121. 
B. Lewis, ‘Daftar’, in Encyclopedia of Islam, CD-ROM Edition (Leiden 1999) II 77. 
C. Cahen ‘Kanun’, in Encyclopedia of Islam, IV 556. 

3. That wealth extraction by the state in the form of taxation continued to outweigh 
private extraction in the form of rent or tribute, is pivotal for Haldon's analysis of 
Byzantine society: ‘until the eleventh century at least, the transformed structures of 
the ancient state provided the dominant structures of the Byzantine social formation’. 
J. Haldon, Byzantium in the seventh century (Cambridge 71997) 455-458. The importance 
of this continuity for the empire is succinctly explained by M. Whittow, The making 
of Byzantium 600-1025 (Berkeley 1996) 104-6. For a more general description of 
Byzantine society as characterized and formed by formal state structures see David 
Jacoby, ‘The encounter of two societies: western conquerors and Byzantines in the 
Peloponnesus after the fourth crusade’, American Historical Review 78 (1973) 875-880, 
reprinted as Recherches sur la Méditerranée orientale du XIIe au XVe siécle (London 
1979). 

4. A. Kazhdan, ‘Taxation’, in The Oxford Dictionary of Byzantium, ed. A. Kazhdan 
et.al. (Oxford 1992) 2015-17. In the Marcian Treatise on taxation the official registering 
land is called the epoptes and the one collecting the taxes is the dioiketes. See F. Dólger, 
Beiträge zue Geschichte der byzantinischen Finanzverwaltung (Leipzig-Berlin 1927) 
116, 122 (hereafter Dólger, Beitráge). On Byzantine fiscal history see N. Oikonomidés, 
Fiscalité et exemption fiscale à Byzance (IXe-Xle s.) (Athens 1996) 24-41 (hereafter 
Oikonomidés, Fiscalité. 

5. On tax relief, sympatheia, see the Marcian Treatise, ed. Dólger, Beiträge, 118-20; 
M. Kaplan, Les hommes et la terre à Byzance due Vle au XIe siècle (Paris 1992) 
339-408. 
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government also wanted accurate information about how much tax 
collectors were supposed to get and held them accountable.* 

Given the continuous investment in educated labour needed for 
these centralized systems to work, it is reasonable to question whether 
they ever functioned in reality as they did on paper. While scholars 
clearly cannot assume that every scheme recorded in imperial fiscal 
bureaus was followed to the letter, neither can they dismiss the power 
of pre-modern bureaucracies out of hand. Scholars discounted the 
complex Tang registration system as an administrative fiction until 
examples of the household registers were discovered. These documents 
contain the lists of household members and property precisely as 
official administrative dictates required." Similarly, one might be 
tempted to doubt that Byzantine tax assessors ever gave tax reductions, 
were it not for the archival documents attesting to the practice.’ 
Scholars of Byzantine fiscal history need to study both the theoretical 
system and its implementation. 

This paper will examine a fragment of an eleventh-century Byzantine 
fiscal document known as the Cadaster of Thebes to see what light 


6. Both salaried officials and tax farmers 'are attested throughout Byzantine history, 
but tax farming became very frequent after the middle of the eleventh century, when 
the generic term praktor (or energon, manager") came to designate the tax collector’ 
— N. Oikonomidés, ‘Tax Collectors’, in The Oxford Dictionary of Byzantium, 2017- 
18. The state's interest lay in extracting the maximum amount of revenue possible 
without damaging the tax base. This would lead the government to avoid tax farming 
whenever possible. That tax farmers are attested at times shows that the fiscal bureau 
was not always able to function with maximum efficiency. 

7. 'The documents are late seventh- and eighth-century household registers from Tun- 
huang and Turfan discovered at the turn of the 20th century. The household registers, 
recording all members of each family and all lands in their possession, were the basis 
of the census and the 'chün-t'ien' (or 'fair-field') land-tenure system: Twitchett, 
Financial Administration under the T'ang Dynasty, 5-7. 

8. Sympatheia tax reductions are recorded in a number of documents including 
document 30 in Actes d’Iviron I, ed. J. Lefort, N. Oikonomidés, D. Papachryssanthou, 
V. Kravari, H. Métrévéli (Paris 1985) 262-270, hereafter Iviron 30; and the Cadaster 
of Thebes: Nicholas Svoronos, Recherches sur le cadastre byzantin et la fiscalité aux 
Xle et XIle siècles: le cadastre de Thèbes (Athens 1959) (also in Bulletin de 
correspondance hellénique 83 (1959) 1-166; reprinted in N. Svoronos, Etudes sur 
l'organisation intérieure la société et l'économie de l'Empire Byzantin [London 1973]), 
(hereafter Svoronos, Recherches). The text of the Cadaster is on pages 11-19. In 
referring to it, I use the numbers Svoronos established for each section entry. 
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it sheds on both the intention and ability of the Byzantine bureaucracy 
to maintain a formal centralized taxation system.? This analysis 
produces three main results. First, the Cadaster of Thebes seems to 
be part of a state register of land, and therefore attests to continued 
efforts to maintain a bureaucratic taxation system. Second, the quality 
of record keeping in the Cadaster of Thebes is not sufficient for the 
document to play the role formally accorded to it within that taxation 
system. And third, despite its shortcomings as a repository of 
information, the document might have had a performative role in tax 
collection that reinforced imperial authority. 


I 
On the basis of surviving archival material and treatises on the fiscal 
system, it has been established that in the ninth through eleventh 
centuries the Byzantine fiscal administration endeavoured to register 
land systematically and to assess tax burdens based on the taxpayer's 
resources. Scholars have used the term cadaster to refer to the 
central land register that presumably was the foundation of the taxation 
system. Byzantine documents use the term kodix to refer to the land 
and taxation register.!! While the existence of the central register is 
known from a number of sources, there are few surviving documents 


9. The document does not reflect the reforms instituted by Alexios Komnenos in 
the early twelfth century known as the Palaia kai nea logariki. Titulature and 
prosopography date it to the eleventh century: Svoronos, Recherches, 66-77. On the 
Palaia kai nea logariki, see M. Hendy, Coinage and Money in the Byzantine Empire 
(Washington, D.C. 1969) 50-64. 

10. Oikonomidés describes the major sources in Fiscalité, 42-46; Svoronos, 
Recherches, 57-63; Oikonomidés, ‘L'évolution de l'organisation administrative de 
l'Empire byzantin au XIe siécle’, TM 6 (1976) 125-52. Much of our understanding 
of the fiscal system comes from the Marcian Treatise that describes a system of 
taxation in which all land was registered in geographic order. Edition and commentary 
in Dólger, Beiträge, English translation and commentary L. Neville, ‘Local provincial 
élites in eleventh-century Hellas and Peloponnese' (PhD dissertation, Princeton 
University 1998) 118-160. C. Brand ‘Two Byzantine Treatises on Taxation’, Traditio 25 
(1969) 35-60. 

11. M. Bartusis, ‘Kodix’, in The Oxford Dictionary of Byzantium, 1135. Svoronos, 
Recherches, 57-63. Oikonomidés, Fiscalité, 31-34. The term cadaster seems to owe 
its popularity to the work of Franz Dólger. who in analyzing the Marcian Treatise 
associated the Byzantine land registers with that term: Beitrüge, 97 note 1. 
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that could be portions or extracts of the register itself. Some excerpts 
of government land registers have survived in monastic archives.'? 
The Cadaster of Thebes shares characteristics with these documents 
but exactly matches none. 

These monastic documents and the Cadaster of Thebes share an 
apparent organization based on geography. In all of them geographic 
names form rubrics under which taxpayers and taxes are listed. This 
organization of information about taxpayers through association with 
land fits with the description of the central land register in other 
sources.!3 

The Cadaster of Thebes is divided into sections by rubrics 
designating the geographic area being taxed. The toponymic rubrics 
associate the document with the area of Boiotian Thebes.'^ Most 
sections are introduced by simple descriptors that indicate the name 
of an area but do not define its boundaries or size; e.g. ‘water-mill 
Koryphalte near St. Luke’.'> One of the sections opens with a complete 
boundary description, or periorismos.!* Section Ib, the ró7oc called 
Tzetzeviste, records the formulaic beginning of a boundary description, 


12. The two documents closest in form to the Cadaster of Thebes are Iviron 30, 
called a *uereypddn', and document 48 also from Actes of Iviron 183-188 (hereafter 
Iviron 48). Other documents containing shorter examples of work done by fiscal 
administrators include document 39 of Actes de Lavra, ed. P. Lemerle, A. Guillou, 
N. Svoronos, D. Papachryssanthou (Paris 1970) 219-223 (hereafter Lavra 39) and 
document 5 from Actes d'Esphigménou, ed. J. Lefort (Paris 1973) 54-58. Iviron 48 is 
especially valuable because the village Radolibos passed into the privte ownership of 
the Pakourianos family who in turn gave it to Iviron. There is a total of five documents 
pertaining to this area that together provide a fairly detailed view of the fiscal history 
of one district: J. Lefort, ‘Le Cadastre de Radolibos', TM 8 (1981) 269-313. 

13. See note 10 above. 

14. Svoronos, Recherches, 46-48. 

15. Svoronos, Recherches, heading Vb: 'YópóuvA(oc) KopodbáAt(n) Keipevo(c) 
aAÀn(Coíov) eic 1(óv) 'Ay(tov) Aovkàv. 

16. Svoronos, Recherches, section Ic. This follows the standard formula of a boundary 
description, periorismos. Boundary descriptions are common in various types of 
documents surviving in monastic archives. For a typical example see document 2 lines 
30-35 in Actes d'Esphigménou, ed. J. Lefort (Paris 1973) 43-46. A. Harvey interprets 
all areas which do not open with a detailed boundary description as related to the 
‘preceding fiscal unit’, but having become detached from it as klasma and re-enrolled. 
This would mean that nearly everything in our text had been detached and subsequently 
re-entered cultivation: A. Harvey, Economic expansion in the Byzantine empire, 
900-1200 (Cambridge 1989) 59. 
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‘aða amapx(e)r(o1) but then omits the rest of the description. 
The opening of section IId refers to a boundary description made for 
an area that is not written out fully." 

Document 30 from the archives of Iviron is a copy, or metegraphe, 
of the fiscal register made some time in the second half of the eleventh 
century for some areas that came to be owned by Iviron. The document 
is divided into different sections by rubrics defining locations. 


t 


For example a topos is defined: *Tóz(oc) &v o «rG)uCara) amo 
TAC) &vopí(ac) roS Aorlko)oxeipat(oc) eic TÒ) xo(piov) 
IIo8oyopi&vovc'.!5 Each of the two villages recorded in the document, 
Obilos and Dobrobikeia, is introduced by a complete boundary 
description, or periorismos. Document 48 from the Iviron is a 
metegraphe of the fiscal register for the village of Radolibos. It also 
contains a complete boundary description of Radolibos.'? 

In the Cadaster of Thebes at the end of a group of entries for a 
geographic area there is a summary of all the tax due from that group. 
For example there are 13 taxpayers listed under the rubric of the 
village of Tache. The tax owed by each household is listed at the 
end of their individual entries while the tax due from the entire village 
is summarized at the end of the section on Tache.? The comparative 
documents also include summary statements for villages but place 


17. Svoronos, Recherches, section IId: 'YópóuvA(oc) «rnoO(cic) sis tÒ) xo(piov) 
Kepaura &7001a00(cic) obv Kaw) Kabac mepiopío0(n) Gicxpariüfic 613 
oxoAA(Co)p(tov) (?) 8iakaTóxov obv rón(ov) Aeyouevov Tpadsia vo azo T(od) 
Tot(auobd) tod peyaA(ov) uéxpi rfjc Kepavvitt(ac). Heading IIIa also appears to 
contain incomplete remnants of boundary descriptions. 

18. Iviron 30.3 

19. Iviron 48.2-12. Lavra 39 contains an excerpt of one entry from the fiscal register. 
It does not record a full boundary description but defines the property taxed: “Ev t[Ñ 
Beila Stok (oe) OzocaAov(íxnc) &vopía “Epicod kepáňaiov dSevtepov- 
uetox(iov) Tod X(otrj)p(o); rfc uovric Tob Kadtovpy(ov) on&p yfic oxopiu(nc) 
xepoata[c Klè vopadiatlac) xot opew(ic) abv «ox vv EqwOlev) roð K(@atplov) 
ov6ajivódv Gkivrirov OOTNTIWV. 

20. The section on Tache opens with a statement of tax relief for the village: 
X[vu]z(Ca)0(e10) (vou) (Gníogoc) y" 18" un". Xo(píov) tod adtod cvvóA(Cov) 
Agyouévov TOO Taxi. Aià T(Gv) oxot(e)r(ayuévav). This is restated in the summary: 
Xvunz(d)0(cia) (vouícuara) a' C((uiov) y" un". Koi (ouo?) ozx£p Snyooiov 
(vouiouaro) c" (Autov) 8 Kd" . XCapayua)tloc) (vopiouata) 9: section Vf lines 
25 and 71. 
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them differently. In the section of Iviron 30 dealing with the village 
Dobrobikeia (the only case in this document in which many taxpayers 
are listed for the same village), the summary statement of taxation 
falls between the boundary description and the entries for the 
taxpayers.?! In Iviron 48 the summary taxation information is also 
listed after the boundary description: 


rèp (ón)uo(oíov) (amd) 0' (quíogoc) c" Kò" (voutopata) C' y" kò" 
ovuz(a)0(ca) Ocu(&) (vouíouara) B' y", (xoi) épO0(óosic) mapa) 
Te(wpyiov) tod "E£aui(ADt(ov) GrpoJoóz(o) rfc kowór(n)r(oc) Tob 
xoXptov) (voutauara) D' y". (Quod) te(Aov)u(e)v(ov) adv tC) ópO(óoe0 
(voutouata) 0' (urov) c" x6" 2 


In this document the statement that the village had been given to the 
nun Maria (formerly Kale Pakourianos) by an imperial chrysoboullos 
of Alexios Komnenos is interposed between the summary of taxation 
and the entries for the individual taxpayers in the village. 

In addition to the geographical organization, these documents share 
a common formal structure for recording individual entries. The entries 
for each household contain definitions of the taxpayer and the amount 
of tax due. These entries, or oTíxot, begin with 514 followed by the 
taxpayer's name and end with the amount of tax due, expressed in - 
fractions of nomisma. At&à seems to indicate that the person whose 
name follows it is responsible for the tax listed in that entry. Records 
for the village of Radolibos follow the form: 


Aid ‘Iw(avvov) TCovS(ot) Tladimax(ov) vio? LIvépor(o6) (xo) 
'Avagra(otac) yovou(kóc) avt(od) (kai) Erepav(ov) viod adt(od) (ko) 
Madp(ne) vóud(nc) adt(od), (vouíouatoc) (riuiov) y" x5" un". 


Aià Nik(Xó(pov) viod "Ioavvi(xtov) koi "Avv(nc) yovou(xóc) adt(od) 
(koi) 6(go)óc(pov) vio? avto), (vouíonaroc) (Giuico) y" Kd" un".2 


The records for Dobrobikeia have the same basic structure but end 
with an indication that the inspector, epoptos Thomas, authorized an 
abatement, sympatheia, of their taxes: 


21. Iviron 30.13. 
22. Iviron 48.11-12. 
23. Iviron 48.15 
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Aià ‘lwévvov vioð "Ipávn. Oewdd(pac) yvv(aixóc) abtod, 
(amo) (nuiogoc) y" Kò" n" couzd0gia Owud &róxrov.4 


There are other types of documents in which tà is used to indicate 
responsibility for taxes. For example an Act of 1047 fixing taxes 
owed by Ivirou lists many land holdings the monastery had in different 
places. In this document the description of the location of each piece 
of land is followed by ‘Sià TÄS uovric rov ‘IBypwv’ followed by 
the tax due on that land.” 

In the Cadaster of Thebes the name after 514 is usually followed 
by bmep OTaOEWS or bTEP uépovc or&otoG (on a holding, or on 
part of a holding). 'Yrèp or&otoc seems to introduce a definition 
of the property being taxed. 

Occasionally the name after 5:& is followed by Tot and then the 
definition of the taxed property. The description of the taxed property 
usually consists in a list of personal names separated by rjTot, UTép, 
and v7&p oTdoEWc in varying order and frequency. At the end of 
the entry the tax due is listed. For example: 


Ai& di( Dm(ov) vioó 'AyaAXiavobO. Yrèp uép(ovc) ota(cewc) TÓv 
xA(pXK ovXóuov) €(co)8ó(pov) kxou(n)r(oc)  mr(o)  lo(&vvov), 
Niko(Q. Gov) tod madl) roð MeXAit(0v(oo). (vou.) un" 26 


Aià TloaQ)rhavijc) xGípac) ard xo(ptov) Poantlod), mtevOle)plac) 
Tewpy(iov)tob ‘Pooaiv(od). 'Yz&p pépovc ov&osoc Nixnüt(o) vio? 
Abyovotivov: rro: To} Bao QuxX09) xovpdt(o)p(oc) tod Agopáx(ov), 
O(co)5u(pov) oza8(apo)ka(v8iSdtov) tod AcoPax(ov) (Kut) A£ovt(oc) 
Grporo) (ora)O(a)p(iov) Tod BaKr(koc) rr(o) Ovyla)tploc) ‘Todvvov 
(xporoXozo)0Co)p(íov), Niko(Adov) cbde(Apobd) Oleo)Bui(pov) tod 


24. Iviron 30.14: ‘For John son of Ivan, Theodora his wife from 43/48, sympatheia 
inspector Thomas’. Prior to the sympatheia tax relief given by Thomas, John would 
have paid 43/48ths of a nomisma in tax. 

25. document 29 of Actes d'Iviron, 251-261. See, for example line 40: Tón(oc) ó 
Acyoue(voc) tod Mapiav[oó]. keípe(voc) brò r(óv) XoDu(xo), [oóv T]ad(v) 
Xwpadtuv (kù) àun(eA Gov) SAG) tic uo(vic) vàv "IBipev, (voutapatoc) 10". 

26. Svoronos, Recherches, entry 1a3 ‘For Philippos son of Agallianos. On part of 
the holding of the heirs of Komes Theodore; that is John Nicholas children of Melitinos. 
‘ls nomisma’. For analysis of the abbreviations and paleography see Svoronos, 
Recherches, 3-7. 
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Ago &x(ov), Xvugóv GrporoJkayke(AXo)0piov), @wud KpxovT(oc). (Yep) 
IIAct(ovoc) tod 'ApkozóO(n) (xoi) K(o)p(rako8) ad xop(tov) Nétpa, 
Eip(nvYXéov) Tob EvAiokn. lodvvov Grporo) (oxo)0Co)p(íov) tod 
A£op&x(ov). Ozokriorov GrporoX(onzo)8(o) pov) Tod BaKAnka. 'Yn£p 
oTcoews toU Acobax(ov). vou. n" uv"? 


The entries in the Cadaster of Thebes vary considerably in length. 
Some contain more information about the taxpayers and the land 
taxed. 

Some entries in the Cadaster of Thebes deviate from the essential 
. geographic order. In these entries all of the taxes one person owed 
are listed together even though the lands were located in various 
different places. For example widow Eudokia is listed under the rubric 
of the water-mill of Keramia and she pays some tax on the mill. She 
also owns lands in a variety of places and these taxes are grouped 
together in her entry. This variation in form is consistent with the 
information in Marcian Treatise that people paying tax in different 
places could ask to have their records consolidated so that they were 
only assessed once.?8 

Another common characteristic of these documents is an orderly 
visual presentation of information. Aid is always prominently set out 
into the left margin to mark the beginnings of the entries and all the 
tax numbers are aligned to form a vertical column on the right side 
of the page. In Iviron 48 the taxpayers are arranged in two columns 
so that there is a column of ‘81c’s’ on the left and a second one in 
the centre of the document.” 


27. Svoronos, Recherches, entry Val: ‘For Widow Politiane from village of Pholetos, 
mother-in-law of George Rhoslinos. On part of the holding of Niketas son of 
Augoustinos, that is of basilikos kouratoros Leobachos, spatharokandidatos Theodoros 
Leobachos and protospatharios Leo Baklikos; that is daughter of protospatharios John, 
Nicholas brother of Theodore Leobachos, protokagkellarios Symeon, archontos Thomas; 
On Platonos Arkopode and Kyriakos from village of Petra, Ireneos Zyliske, - 
protospatharios John Leobachos, protospatharios Theoktistos Bakleka. On holding of 
Leobachos: 1/8 + 1/48 of a nomisma’ . 

28. L. Neville, ‘The Marcian Treatise and the Nature of Bureaucracy in Byzantium’, 
BF 26 (2000), 55-57. 

29. J. Lefort et.al., Actes d'lviron II, 184. 
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These documents differ in the circumstances of their preservation. 
The documents in the archives of Athos were made for the benefit 
of the monasteries. The state taxation register was quoted in order 
to make the monasteries' records as accurate and thorough as possible. 
We cannot know how the form of the registration was modified as 
the purpose of the document changed. How did the registration for 
Radolibos look before Maria received her chrysobull? In contrast, 
the Cadaster of Thebes appears to be a case of accidental preservation. 
The remaining document consists of four sheets of paper that were 
added to a fourteenth-century codex in the Vatican Library when it 
was rebound in the pontificate of Paul V (1605-1621). Great care 
was obviously taken with the preservation of the eleventh-century 
sheets but they were bound out of order.? Whoever undertook the 
rebinding had an interest in preserving the sheets but did not understand 
them well enough to get the order right. A fiscal administration that 
maintained registers of all land and taxpayers would have produced 
many records. Once taxation systems changed, the information on 
them would be of no practical utility. I suspect that some time after 
their useful life as a taxation document and before they became 
antiquities, these sheets were used as packing material or wrapping 
paper and carried out of Byzantium incidentally. If this supposition 
is correct, then the Cadaster of Thebes has the advantage of being a 
randomly selected sample. 

Despite these differences, these documents are grouped together 
by their essential formal structure. That fundamental system of 
organization is consistent with the description of the fiscal system in 
the Marcian Treatise in which information about individual cultivators 
was listed under the rubric of their local geographic entity. 

The similarities between these geographically-organized documents 
are seen more clearly when they are compared with the bulk of 
remaining Byzantine fiscal documents that register land under the 
rubrik of the landowner. These documents, praktika, represent a shift 
in the fundamental fiscal organization away from tracking all the 
land of the empire with the people who happen to work it, to tracking 


30. Svoronos, Recherches, 7-10. 
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individual taxpaying entities and all the land that they control. Praktika 
survive in far greater numbers than any other fiscal documents. They 
came into use in the later eleventh century and listed all the taxable 
property of an individual taxpaying entity. Praktika contain boundary 
descriptions of the individual's lands, lists of the dependent peasants, 
paroikoi, and an assessment of the taxes due?! The paroikoi are listed 
with their family members and an assessment of their personal 
property.*? 

Another indication of the change from cadaster to praktikon, or 
the changing nature of the cadaster, is found in the document known 
as the Cadaster of Radolibos. While its role within the dossier of 
documents about Radilobos indicates that it is excerpted from the 
fiscal land register, its form is different from the Cadaster of Thebes 
and the other documents discussed above. The text is organized 
around the names of individuals, each of whom is associated with 
several pieces of non-contiguous land. Cadaster of Radolibos records 
the dimensions and values 960 different fields listed under the headings 
of 77 individuals.” Each person's holding, or stasis, lists the lengths 
and widths of plots of land, the number of modioi in each plot, basic 
information identifying each plot, and a total number of modioi for 
the the whole holding. The amount of tax owed on the holding is 
not listed. The following example describes the holding, stasis, of 
Stephen Katadotos: 


31. M. Bartusis, ‘Praktikon’, in The Oxford Dictionary of Byzantium, 1171. 
Oikonomidés, Fiscalité 61-66; A. Laiou, Peasant Society in the Late Byzantine Empire 
(Princeton 1977). 

32. On the paroikoi, see M. Kaplan, Les Hommes et la terre à Byzance du Vle au 
Xle siècle: Propriété et exploitation du sol (Paris 1992) 264-272. 

33. The dossier and the fiscal history of Radolibos is described by J. Lefort, ‘Le 
Cadastre de Radolibos (1103), les géométres et leurs mathématiques', TM 9 (1981) 
269-313. Document 53 in Actes d’Iviron II, 248-283 (hereafter Iviron 53). At the time 
this document was created, al! of the land recorded had passed from the hands of the 
nun Maria, formerly Kale Pakourianos, to the monastery of Iviron. The document 
seems to have been copied from the state's fiscal register in order to give Iviron 
accurate and authoritative documentation of what it had acquired. 

34. J. Lefort, ‘Le Cadastre de Radolibos (1103), les géométres et leurs mathématiques, 
273. 
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+ Lra(oic) Ltepa(vov) 1(0)ó6 K(a)taddr(ov). + Xo(padiov) qAn(otov) 
Niko(Adov) roð Zópov, ui(koc) oxoi(via) e', TA(A)t(oc) B', uo8iov) c", 
AGrpGv) é. Xw)padrov) nAn(Coíov) roo Xvusg(óv), uí(xoc) oxoi(vio) y' 
ópy(viac) n'. mAar(oc) a' ópy(víac) n', podliwv) ý AGQrpGv) iC. 
[Xw(pddiov)] 1An(oiov) (fic) 8Eozot(ikfic) dupleiac), ut(koc) oxoi(vta) 
p'. 1Aat(oc) a! ópy(víac) n'. noB(iov) a’ A(iTpGv) AD'. Xw(padrov) 
TAn(aiov) tod avdt(obd), ui(xoc) oxoi(via) B' opy(viac) e', rA(a)t(oc) 
ópy(víac) c', uoS(tov) a' AAtpav) c'. [Xw(padiov)] &(c) r[&] Xeoaume(Aa) 
TAn(oiov) tod Ieavor(à), ui(koc) oxoi(víoO y', mAat(oc) a’ Opy(viac) 
n', uo8(iov) B' AQT0Gv) às’. Xw(padiov) zAn(oíov) tod ade(Aposd) tob 
K6u(n)t(oc) eic Bpox(oro), uí(xoc) oxoi(via) B' dpyl(viac) B', mA(GOT(oc) 
a’ dpy(viac) e', pod(iov) a! A(T0Gv) kc'. Xo(pddiov) mAn(oíov) Tob 
avt(od), 'Eoc0(ó)p(v). uí(xoc) oxorlvia) B' dpy(viac) 8'. mAaT(oc) a' 
ópy(viac) 8', Atitpdv) x0'. Xwlpadiov) eic BpiwitCav mAn(oíov) 
Ba(otiAeíov) roð (uov)ax(od), ut(«oc) oxo(vta) B', TACHA) T(og) a', uoStov) 
a', Aatpdv) e'. (Ouo) no8(tov) Ky'.35 


Presumably because the individuals listed are no longer taxpayers 
themselves, their records open in the form *or&oicz Xrepávov' rather 
than ‘ià Xrepávov' 36 

The Cadaster of Radolibos lists many different pieces of land in 
the fiscal district of Radolibos under the name of one person. In this 
respect it is like the entries in the Cadaster of Thebes which list 
multiple properties of one person. In listing land under people the 
Cadaster of Radolibos is similar to the organizational thinking of the 
praktika system. Yet, in that it seems to be a complete list of all the 


35. Iviron 53; lines 103-108: ‘Holding of Stephen Katadotou: farmland near Nicholas 
Zoros, length 3 schoinia, width 2. 3 modioi five liters. Farmland near the same, length 
5 schoinia, width 2, six modioi five liters. Farmland near Symeon, length 3 schoinia 
8 orguia, width 1, eight orguia, 3 modioi, 17 liters. Farmland near the lordly plantation, 
length 2 schoinia, width 1, 8 orguia, 1 modios 32 liters. Farmland near the same, 
length 2 schoinia 5 orguia, width 6 orguia, 1 modios 6 liters. Farmland in the 
Chersampela near John, length 3 schoinia, width 1, 8 orguia, 2 modioi 35 liters. 
Farmland near the brother of Kometos in Vrychota, length 2 schoinia 2 orguia, width 
1, 4 orguia, | modioi, 26 liters. Farmland near the same, Eusothyrin, length 2 schoinia 
4 orguia, width 1, 4 orguia, 29 liters. Farmland in Brimitzan near the monk Basil, 
length 2 schoini, width 1, 1 modioi 5 liters. Altogether 23 modioi'. 

36. Not ‘[taxes] for Stephen’ but ‘holding of Stephen’. 
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cultivated land in the fiscal district of Radolibos, it maintains the 
basic premise of the cadaster system.?? 

Through this brief survey of documents we can see evidence of 
both the continued existence of a cadastral system of registration and 
the tendency — or pressure — to change to the praktika system. That 
no two documents discussed share exactly the same form indicates 
variety within the norms of fiscal practice. The significant changes 
in the structure of the documents show the fiscal system changing 
and adapting to changing circumstances. The Cadaster of Thebes 
represents one phase in fiscal history in which the formal structure 
of registration was still based on land. Its fundamental geographic 
organization makes it reasonable to consider it as a true cadaster. 
That is, as an extract of a tax register based on assessment of the 
empire's land in spatial, geographic order created for the use of the 
tax collector. How well the Cadaster of Thebes fulfilled its practical 
functions is another matter. 


H 

When analysis moves from formal structures to particulars of 
information it becomes clear that, while the empire maintained 
bureaucratic forms in the Cadaster of Thebes, execution was difficult. 
The manner of recording taxation in the Cadaster of Thebes was 
inconsistent and the information was imprecise. Consistency and 
precision are necessary for a bureaucratic tax system to work well 
enough to maintain itself. Collecting taxes effectively while relying 
on the registration in the Cadaster of Thebes would have been extremely 
difficult. 

While the form of the Cadaster of Thebes is that of a geographically 
organized registration of tax burdens, it is difficult to determine from 


37. The manner of recording lengths and widths of fields is similar to the Praktikon 
of Athens ed. E. Granstrem, I. Medvedev and D. Papachryssanthou, ‘Fragment d'un 
praktikon de la région d' Athénes (avant 1204)', REB 34 (1976) 5-44. For example 
"Er(e)p(ov), &vat(o)JAG|v) thy óðóv, ópy(víac) 8" (huiosiav), [Bó(otv)] t(óv) 
Tlexwv(a&v), ópy(víac) e', &pxr(ov) vv uov(rv) Tob áy(iov) Ocob(ó)p(ov), 
ueConuD)p(tav) rà ha), ava opy(viac) «', AGtpdv) 10', Aloña) fj (line 15-16). 
Like the Cadaster of Thebes, this document seems to have been preserved accidentally. 
It was used as bookbinding materia). 
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it exactly what land was being taxed and what the taxpayer's name 
was. The brevity of the surviving fragment and the limits of our 
knowledge of the Byzantine fiscal system make the document difficult 
to decipher. I would argue however, that even Byzantine officials 
could not use this document alone to determine the basic matters of 
local taxation. 

The taxpayer for each entry cannot be precisely determined. The 
section defining the property being taxed often included the names 
of other people who had owned the property in the past. The part of 
the entry identifying the taxpayer can also contain the names of 
several individuals. It is frequently unclear which name signifies the 
taxpayer and how the other people listed relate to the taxpayer and 
the taxed property. The basic relationship seems to be inheritance or 
transfer of ownership but it is unclear who passed the land to whom. 

One would expect the name of the current taxpayer to be after the 
Aid. For example in the following entry one would expect the taxpayer 
to be Philip son of Agallianos: 


Ava $i (ov) viod "AyaAAiavo?. Yrèp uép(ovc) ata(oewc) TÓv 
xA(oXovXóuov) 0(co)Bc(pov) kou(n)t(ocz) rr(o) "o(&vvov), 
Niko(A&ov) ro raidos) roð Meait(i)v(08). (vov.) uv" 5$ 


However one of our other comparative documents indicates otherwise. 
Iviron 30 records the fiscal register entries for the villagers in Dobrobikeia 
first before and then after the monastery bought their land. Before the 
monastery bought the land the villagers were recorded: 


Aià "odvvov vio? "Ipávn, Oco8c(pac) yov(aikóc) abro, 
(a0) (nutogoc) y" x8" n" counáOcia. Owe £xónrov.? 


Once the monastery has bought the land the entries look like: 


Aià ‘wavvov vio? "Ipávn, Ar(o1) (ñc) uo(vric) vv "Ipipov, 
(amd) (Hutogoc) y" x5" un", óp8(ooic) (vouiouatoc) Cíuiov) y" Kò" pn". 


38. Svoronos, Recherches, entry Ia3. 
39. Iviron 30.14. 
40. Iviron 30.28. 
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Because we know that the monastery owned this land in the end, it is 
clear that here r(ro1 indicates that ownership has been transferred to a 
new taxpayer and that the person listed immediately after the Aià is a 
previous taxpayer. In Iviron 30 the taxpayer is not the person listed 
after Sic, but after r(r01.^! In the entry from the Cadaster of Thebes 
above are John and Nicholas the taxpayers because they are listed after 
r[r01? The taxable property is defined as ‘on part of the holding of the 
heirs of komitos Theodore’. Should the rjro1 be taken as continuing 
this definition: *on part of the holding of the heirs of komitos Theodore, 
that is John, Nicholas the son of Melitinos'? John and Nicholas could 
be listed because they were the heirs of Theodore and helped clarify 
` what land was taxed. This entry is one of the simplest in the Cadaster 
of Thebes. In some entries rjTo1 and o7z&p or&oeoc appear several 
times, dividing long series of names whose relationships cannot be 
easily determined. 

Upon close reading it appears that, at least in the extant sample, these 
terms were not used with a consistent meaning. Either the meaning of 
the terms varied with context and usage, or our sample contains too 
many errors and omissions to recover a consistent pattern. Consider 
that in entry Vb2 the A1& is followed by ‘Ireneos spatharokandidatos 
Tor heirs of Ireneos spatharokandidatos'.? Logically here the tot 
indicates that Ireneos' heirs inherited the land from him. In entries IIc1 
and Vf12 however, the situation is reversed. There ‘Aid heirs of komes 
tes kortes Strategios’ is followed by r[ro1 and a list of names which 
includes komes tes kortes Strategios. This list following r(tot then must 
be a generation older than that after A1à.? Also if r[ro: shows inheritance, 
then in entry IVal Leo Moroleon from the village of Anysos appears 


4]. Iviron 30. 

42. Svoronos, Recherches, Vb2: Aid Eipnvé(ov) oxa8(apo)kavbibárov: rr(o0 
TOV kAnpovóu(ov) Eip(nv)é(ov) ora8C(apo)ka(vóibaTov), TeA(otuevov) (vou). 
Ly" B 10" un", Agovr(oc) Ka8apiouav8(OAQ), Aéovtloc) yaußpoð tod biddypn, 
teAloúuevov) (vou). c" Kd" (vou). 8" Kò" un". 

43. Svoronos, Recherches, Ucl: Aià Gv xAnpovou(ov) LEtpatny(tov) kóuir(oc) 
tc) kópr(nc). ['Yx&p uépovc or&ogoc] rGv xA(npXovXóuov) Anuox(a)p) 
r(T(o0 (eo)6o(pov) GrporoXozoX(Co)p(iov) tod KapuaOikXn), Iwavvov tod 
Taxovdarlov), Lteba(vov) (ipwroXora)O(a)pliov) (kal) Xrparqy(iov) [xópiroc 
KopTncl, Xvue(ov) viod IIó0(ov) oza8(apo)ko(v8iSarov) oi xA(pXovXYXóuo0 
tob [Alay(oo) ‘Peva(axiov) GiporoXono)0(c0p(10c) ó Eopir(o)r(no). 
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as a previous owner of land now owned by Kyriakou while in Vf10 
Leo is a current taxpayer.“ In entry Ia2 i(rot is followed mysteriously 
by ópuotoxc (similarly).5 

Placement of r(roi varied in surprising ways. One set of names 
appears seven times in the remaining fragment. They are close enough 
to make it clear that the writer intended to represent the same list, but 
there are variations.** In six entries the basilikos kourator Leobachos, 
spatharokandidatos Theodore Leobachos, protospatharios Leo Baklikos, 
Theophano daughter of protospatharios John, Nicholas the brother of 
Theodore Leobachos, protokankellarios Symeon, and archon Thomas 
are introduced by an r[ro: and followed by an v7&p, but in IId3 an 


Vf12: Aià töv KkAnpovóu(ov) Erpat(n)y(iov) [xóunroc] tic) xópr(nc). Yep 
uóp(ac) 'kodvvou and or&oeoc On(oíoc) rír(o) G(eo)8o(pov) (poro) 
(oxo)0(o)p(íov) tod KapuaQíkXn), 'Iodvvov tot Ilap8(ov), Xrepdá(vov) 
(GtporoXozo)J8Co)p(iov), Etpatnyliov) [kóuiroc kóprnc, Xv]ug(ov) vio? Hó0(ov) 
oza0(apo)ka(v6ibárov) Kali oi xAnpovóu(o)D tod Aayod ‘Pevdakiov’ 
(IporoXoza)0(d)pio; ó Eopunor(nc). (vow). Ciiuov) y". 

Svoronos supplied ‘komitos kortes’ in entry IIc] to make it match the parallel list 
in Vf12. For his explanation of the textual corrections see Svoronos, Recherches, 37 
note 2. If Strategios’ heir was also named Strategios and also achieved the same rank, 
then we could not determine that change in generations. 

44. I take it as more likely that he was the current payer in both cases, but the 
reading is of course ambiguous. Svoronos, Recherches, IVal: Aà Aéovroc [tod] 
Atyouév(ov) Xovaiov amd xo(piov) 'Avócov roO Acyouévov MopoAéovr(oc) 
fro.) Kupt(axod) tod AaAovyapl. oz&p OTAaGEWS TaTpiKfic avt(od). 

Vf10: Aià Aéovt(oc) émaAeyouévov Kovvoót(ov) tod Mop(o)Aéovt(oc) &nó 
xoXpíov) 'Avócov. Yrèp uóp(ac) amd oráosoc óuoioc: rr(o1) Evue(Gv) &yyóvov 
T(&)p(ovXra) GrporoXozo)80(o)p(íov) Kai KaAová oxao8(o)p(íov) (Kai) 
Kov(oravtíov), ‘lwodvvon tot kxaorevid[voo]. 'Yrèp satd(cewc) tod 
Kaotevidvov, reA(oóuevov) (vou.) 8" r(r(o) Ni(xoAdov) vioó Lrepa(vov) 
np(oé)6p(ov) (oč) K[aoteviavlov. 'Yzép or(ogoc) ilac) avtov). (vou) 
Ic" Kò" un] j a 

45. Svoronos, Recherches, Ia2: Ai& O(eo)6(pac) x(ápac) vo(vXodk)ó(c) IIáp8ov 
Aéovroc: r(rot óu(oíoc). (Ymép) uép(ovc) orá(ogoc) rGv kA(pXovXóuov) 
O(zo)ós(pov) x(óun)r(oc) At(o1) NikoA(dov), 'lo(dvvov) (dv) ma1d(dv) 
otpat(o)p(oc) tod MeAntGvXo8), &101k(n)t(o08) roð MevS(akiov). Kai Arlo) 
ópoí(oc) brEp ora(otoc) Bidinalov). (amd) 8" KS" un" ov.) c un". 

46. Svoronos divides the list into four groups which had owned land jointly and 
whose holdings had been gathered together by Sisinos Leobachos. Sisinos Leobachos' 
conglomerate was then divided up among the payers in the various entries recorded 
in our document: Svoronos, Recherches, 41-43. 
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r[Tot is placed between Leo Baklikos and Theophano." Theophano's 
Christian name is listed only in IId3. In the other cases she is the 
daughter of protospatharios John. These names are followed by the 
kourator Kyriakos, Peter Strategios, Eireneos Zislika, protospatharios 
John Leobachos, and protospatharios Theoktistos Baklikas. In entry Val 
Peter Strategios is omitted and in entry Vf13 he is called Peter Stratoros. 
Kyriakos becomes Kyrilos in entry IId3 and is described further as 
‘from the village Petra’ in entry Val. 

Adding to the difficulty of determining taxpayers, in a number of 
cases the current taxpayer is actually a group of people. In five cases 
a group of taxpayers are listed as ‘heirs of" someone. The Marcian 
treatise describes the phrase ‘group for the heirs, ouo: ià Tdv 
xAnpovóuov', as indicating that the entry had been divided among 
various heirs of the previous owner. These heirs then paid the same 
fraction of the old tax unit as the fraction of the land they held: the 
person who inherited a sixth of the land paid a sixth of the old tax.^* 
The Cadaster uses simply 81à Tv KAnpovouwv rather than óp dt 
id TOv KAnpovóuov, but the phrase probably has the same meaning. 
How would tax collectors find out who the heirs were? In some cases 
it is difficult to decide if two people listed are joint-payers, or if one 
inherited land from the other. Consider for example entry Ibl: ‘Aid 
Aé[o]vr(oc) QGrperoXomra)O(apiov). ó tod K(ovoravriv)ov 
Spovyyap(tov) tod Xapáfovo(c) tod apooóQko0) tod Xpez(o8)'. 
How were Leo and Constantine related? Svoronos interpreted Constantine 
as the heir of Leo. Leo also could have been Constantine's son, or they 
could have been joint-payers. 

The officials making and using the register clearly relied on contexts 
to carry meaning because they sometimes recorded 'similarly' in the 
place of a name or property description.*? The recorders also used 
pronouns that depend on a contextual interpretation.? Sometimes the 


47. Svoronos, Recherches, Val, Vf3, Vf5, Vf6, Vf13. 

48. ed. Dólger, Beiträge, 121.28-33; see L. Neville, ‘Local provincial elites’, 153-154. 

49. Svoronos, Recherches, Jal, IA6, IId4, IIfS, Vf8, Vf12, Vf11, Vf9. 

50. Svoronos, Recherches, for example [Val ‘b7ép ot&oecc TaTpIKAG avtod’. 
Also IA4, Vbi, Vf7. 
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context of entries clarifies the notation?! Often however it is not at all 
clear how land changed hands or who the current taxpayer was. That 
we may speak of probabilities rather than certainties with such a 
fundamental matter as who the taxpayer was should prompt us to rethink 
our basic conception of how this text was used. 

The Cadaster's editor, Nicholas Svoronos endeavoured to reconstruct 
a rational system of registration that would explain the patterns found 
in the Cadaster.? He categorized the entries by the style of their notation 
into three major types, A, B and C, which had between 2 and 5 subsets 
each.? Svoronos developed his interpretive system through a careful 
process of looking at the names to see what relationships would make 
sense. The resulting syntactical analysis, however, is designed to allow 


51. For example, in four of the five entries in section IIf people are explicitly 
described as having inherited land from Baanos the notary. The fifth entry lists Aid 
TIó0(ov) (uovaxo?) amo [r]óv Nawva, oi(kei) eic T(óv) Evpim(ov). (nep) uép(ovc) 
ò" oráloswc) óu(oíoc). Here it can be assumed that the ‘similarly’ refers to a quarter 
of Baanos' land: Svoronos, Recherches, Vf5. 

52. Svoronos was ware of Iviron 30 from F. Dólger, Aus den Schatzkammern des 
heiligen Berges (Munich 1948) in which it was no. 65. 

53. The descriptions and definitions of these forms of entry are explained in Svoronos' 
discussion of the technique of transferral: Svoronos, Recherches, 26-32. An entry made 
in a codex for the first time would take the form of type Al or A2: 

Al: téléstés: Aà N. télos: tant 

A2: (toujours aprés une description ou signalement des fonds). téléstés: Aià N.; matière 
imposable: óm&p otáoewc (ou partie d'une stase) iiac ou bAEP OTKOEWS d'un tel 
quand il s'agissait d'un locataire). 

In type AI the description of the land is followed by the payer introduced by ià. 
In type A2 the land has already been described for the group and the entry starts with 
the payer introduced by 81& followed by a definition of the property taxed in the form 
of *oóz&p oraocgoc Iiag’ or 'oz&p OTACEWG’ of someone. 

If in the course of revising a register, the inspector noted the new payer for an 
entry, the notation would take the form of type B: 

B1: Alia N. ó NI (ou rjrot NI ou viv Sa NI). 

B2: Aià N. on£p or&cecoc iiac (ou d'un tel). Télos: nom. tant; ó NI (ou rfrot NI). 
B3: Ai& N, tot NI. ô N2 (ou rjrot NI nroi N2). 

In these entries, just as in the Iviron document, the person introduced by rjro1 is the 
heir of the original taxpayer. type B3 shows an entry of type B that has been through 
two or more revisions or changes in ownership. There are no examples of B3 in the 
text. How is the ‘Aià N.: óz&p or&ogoc of someone’ in B2 different from A2? In 
A2 the ‘bmép otdoewc of someone’ refers to a tenant. But how are we to know 
when A2 refers to a tenant? Regarding this problem Svoronos acknowledged that ‘on 
ne peut pas savoir avec certitude' (29, note 3). 
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the interpretation of entries that do not explain themselves and to work 
regardless of the entry's context. Svoronos included discussion of types 
B3 and C6 although there are no examples of these forms in the register, 
much in the way that conjugation tables list expected verb forms that 
no one has seen. Although this system makes a sense in some ways, it 
cannot explain the text fully because one could only tell if an entry 
was an A2, B2 or CI if one already knew the order in which land 
changed hands. One could not figure out how land changed hands, and 
hence who owed tax, based on the shape of the entry alone. 

The individual taxpayers are named with whatever combination of 
patronyms, Christian names, occupational names, toponyms and 
nicknames the tax inspector thought would be appropriate.** It is not 


Category C arises when the order of annotation changed as the entries were re-copied 
into a new codex: 

C1: téléstés: Aià X. matière imposable: ón&p oráotoc (ou partie d'une stase) de 
N., etc. 

C2: Aià X. $z&p orGoeo (ou partie d'une stase) de N. rjroi NI. 

C3: Aià X. bx&p OTaGEWS (ou partie d'une stase) de N. rio: N1; Hor N2, etc. 
C4: Aià X: ó Y (ou rítoi Y). óx&p or&ogoc (ou partie d'une stase) de N. rjror NI: 
to! N2. 

C5: Aià X- ó Y (ou toi Y). rírot Z (ou ó Z). ùnèp otáogoc (ou partie d'une stase) 
de N. rro: NI: tor N2. 

C6: Aià X. on&p or&ogoc de N. r(roi NI: Fro N2 0 Y ... 

When it came time for the inspector to rewrite the entries into a new codex, he would 
have put the current payer after the 514 and moved all of the previous payers into 
the place for the definition of the property taxed. So the name at the end of the old 
entry would go to the beginning of the new entry. In form, type C2 is indistinguishable 
from type B2. The A2 form *oóz£p or&osoc of someone’ is in practice indistinguishable 
from Type Cl. The common element in type C centries is that the payer is introduced 
by Ai& and the person from whom he or she got the land is listed after the dep 
ot&ogcc. There is no difference between these entries and the form of an A2 type. 
Categories C4-6 are imagined to explain what would happen if the newly revised 
codex was also subject to annotations as lands continued to be transferred with the 
passage of time. But the example given for types C4-5 have the same form as type 
C3 and no examples are listed for type C6. 

In practice the formal conclusions of this classification scheme is that the oldest 
possessor is the one listed first in the description of the taxed property, followed 
sequentially by all the others listed in that part, followed by the first person listed as 
the taxpayer, followed sequentially by the others in that list. In the final analysis the 
taxpayer is the person after && in all but a few cases. 

54. This is consistent with the results of studies of names in the later Praktika. See 
J. Lefort, ‘Anthroponymie et société villageoise Xe-XIVe siécles’, in Hommes et 
richesses dans l'empire byzantine, II., ed. V. Kravari, J. Lefort, C. Morrisson (Paris 
1991) 63-82. 
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surprising that there was not a standard form for recording names of 
various people. In the Cadaster, however, different forms and different 
spellings are given for what is meant to be the same person. For example 
Eireneos Zeslika appears in seven entries but his name is spelled six 
different ways varying from Liniska to Zesme to Xyliske.? In entry 
IVal Leo is described as ‘A€ovtoc (109) Agyouévou XovAiov and 
xep(iov) 'Avócov, Tob Asyouévov MopoA£ovt(oc)' and in Vf10 he 
is *Aéovt(oc) émAcyouévov Kovvov(tov) tot Mop(o)Aéovt(oc) 
and xw(piov) 'Avócov'. I take these entries as referring to one Leo 
Moroleon from Anysos whose surname is spelled different ways, but 
as written the entries certainly admit other interpretations. Presumably 
when the collector came within the community being taxed, these naming 
patters would be sufficient to figure out who was who. Yet without the 
help of local knowledge and context, there might have been difficulties 
in identifying individuals. 

Another difficulty tax collectors would have encountered when using 
this document is that the people recorded under a geographic rubric 
frequently did not reside there. Taxpayers often are recorded as living 
in another village or town, as ‘droungarios Samuel Gerontas lives in 
Thebes' ^9 The heir of Michael Garasde lived in Thebes as did George 
Kampos.?' The work of Constantine Chabaronos, the abydikos of Chrepou, 
may have required him to live in Chrepou.5* Proedros Sisinos and Pothos 
the monk of Naona lived in Euripos.? It is possible that Leo Moroleon 
from Anysos lived on his property recorded in area IV, but it is equally 
possible that he lived on his property in Tache or in Anysos or Thebes. 


55. Svoronos, Recherches, Hd3: Zesleka; Val: Xyliske; Vf3: Zesme; Vf6: Zesli; 
Vf8: Zekleka; Vf13: Liniska. In Vf5 the reading is unclear and Svoronos supplies 
Zeslika. In entry Vf6 the final letters are lost and he supplies the final kappa alpha: 
ZroalKal]. It is clear that the recorder intended to indicate the same person because 
he is one in a long list of names that is repeated in these entries. 

56. Svoronos, Recherches, IIf3: XauovrjA Spovyyapliov) lépovr(a), oike eic 
Onplac). 

57. Svoronos, Recherches, Ial, 1213, If3. 

58. Chrepou is an alternative name for Euripos: J. Koder and F. Hild, Hellas und 
Thessalia (Vienna 1976) 62. 

59. Svoronos, Recherches, Ilal, IIf5: I10(0v) (uovaxod) ano [r]Gv N&ova, oi(kei) 
giç T(óv) Edpir(ov). 
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Some of those called Athenians may have lived in Athens'.* As the 
heirs of Strategios paid on land in both Tache and Osia they may have 
lived in either place or elsewhere.?! Estates would have an oikonomos 
represent an absent landowner, but the amount of tax due on these entries 
indicates that they may have been too small to make that worthwhile. 

The existence of taxpayers that do not seem to reside where their tax 
is listed raises serious logistical and methodological problems for tax 
collection. The standard image of the tax collection process is that the 
official came to each town with the register book that told him how much 
to collect from the residents.? When the tax collector came to Tache and 
found that some of the taxpayers were not there, would he then go to 
Thebes and Athens and all the other places they lived? When he was in 
Thebes, at the house of Samuel Gerontas, would he then look through 
the entire register book searching for entries on which Samuel paid? 

The point of formal schemes of centrally registered taxation is to 
resist the influence of locally powerful people. It is the struggle against 
centrifugal forces of regionalism and local magnates that motivates the 
state to construct formal means of determining taxation. The weight of 
the evidence is that in some entries of the Cadaster of Thebes there is 
not sufficient information to determine beyond doubt who the current 
payer was without appealing to local residents for help. The best one 
could do would be to make a judgement, or guess, based on the context 
of surrounding entries and attempt to confirm that with the help of local 
informants. Evidence that the tax collectors needed the help of local 
people to do their business is a sign of weakness in the imperial 
bureaucratic systems. 


HI 
If it could not be used to accurately assess taxes why did the fiscal 
bureaucracy undertake the monumental effort of composing documents 


60. Svoronos, Recherches: Helen, the widow of Rendakios (IId4), was an Athenian 
as was Stavrakios, son of the spatharios Theodore (IIf2). In Tache the widow of 
Photios (Vfl), Leo Gerontas (Vf4) and Theophylact son of Constantine (Vf7), were 
described as Athenians. Of course, this could just be a description. 

61. Svoronos, Recherches, Vf12, IIc. 

62. We have some suggestions of this process in the Marcian Treatise, ed. Dólger, 
Beiträge, 122-3. 
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like the Cadaster of Thebes in the first place? The Cadaster represents 
a great deal of labour lavished on paltry sums. There is also a disparity 
between the sloppiness in the details of the text and its layout. The 
surface impression of the document is neat, orderly and impressive 
while its faults only become apparent through systematic reading. 

I submit that the tax registers had a role in the drama of imperial 
order and power regardless of the accuracy of the information recorded 
in them. Even if they were not useful in determining what tax people 
should pay, the tax registers would have provoked awe at the far-reaching 
grasp of the imperial bureaucracy. Citizens shown their names in the 
massive state records would have seen the pervasive power and authority 
of the imperial government. The flaws in the cadasters would be less 
immediately obvious. While some of the cadasters might not have 
worked well as practical record-keeping devices, they would retain great 
power as tools for convincing the populace to yield to the tax collector's 
demands. Soldiers would have accompanied the tax collectors and we 
may assume that physical force was part of the collection process, but 
anything done to reduce the amount of resistance encountered would 
make tax collection more efficient. After all, taxation is about taking 
money from people who would rather keep it. Once cadasters were 
expected and citizens knew they were responsible for what was in the 
book, they would resist paying tax without at least a show of reference 
to the book. By creating the impression of an omniscient and inevitably 
prevailing imperial government, the cadasters would increase government 
authority in fact, regardless of whether they gave the collectors precise 
and accurate information about who owed what. 

At times when the cadasters were more accurate or less complex, 
their record-keeping value also would have been highly significant. In 
the early ninth-century Nikephoros I undertook a general revision of 
the tax rolls and instituted a special tax to pay for it.*^ Presumably he 
and his successors benefited from an accurate registration which allowed 
for better general economic health by taxing a fair but not crushing 


63. The total tax due for the thirty-nine surviving entries is 15 nomismata and 132 
folles. 
64. Oikonomidés, Fiscalité, 33-4. 
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portion of peasant income. Since the cadasters were updated only 
periodically there would be some cyclical variation in their accuracy at 
the best of times. As we have seen from the first section of this paper, 
fiscal practice seems to have both varied synchronically and evolved 
over time. In times when the cadasters' value as record-keeping texts 
was low, as I argue it was with the Cadaster of Thebes, tax collectors 
presumably would take what they could get using traditional methods 
of intimidation. Yet the cadasters’ value as awe-inspiring tools in the 
ritual of taxation would remain. In eras when the cadasters were useful 
repositories of information, their ceremonial function would have 
accompanied and complemented their record-keeping function. 

In this sense the cadasters were one of several performative mechanisms 
used by the empire to reinforce the idea of imperial authority and order. 
Surviving information about imperial ceremonial attests strongly to the 
role of drama and ceremony in the real creation of imperial power. 
The distribution of roga, in which each official received his salary from 
the hands of the emperor during the Easter-week ceremonial, was a 
ritual performance that bound each official in a relationship of 
subservience and service to the emperor.” The cadasters provided a 
ritual similarly connecting the head of every household to the emperor 
through his interceding administrators. By having each household 
recorded in an imperial text, each family was placed in a relationship 
with the emperor and the state. Through a series of intermediaries, the 
scope of the emperor's power encompassed each person in the empire. 
The ceremonial and ideological power of the cadasters may have been 


65. A cycle for re-editing the books is mentioned in the Marcian Treatise. As other 
fiscal events take place in 30-year periods, it is possible that the re-editing theoretically 
took place on a 30-year cycle: see Dólger, Beiträge, 116, 120; Svoronos, Recherches, 
63-67. 

66. N. Oikonomidés, Les listes de préseance byzantines du IXe et Xe siècle (Paris 
1972); A. Vogt, Constantin VII Porphyrogénéte, Le livre des cérémonies, 4 vols. (Paris 
1935-40); Av. Cameron, ‘The Construction of court ritual: the Byzantine book of 
Cermonies’, in Rituals of royalty: power and ceremonial in traditional societies, ed. 
D. Cannadine, S. Price (Cambridge 1987) 106-136. 

67. N. Oikonomidés, ‘Title and income at the Byzantine court’, in Byzantine court 
culture from 829-1204, ed. H. Maguire (Washington, D.C. 1997) 199-214. Lower level 
officials received their salaries from a subordinate: ibid. 201; P. Lemerle, ‘Roga and 
rente d'état, REB 25 (1967) 77-100. 
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at least as important as their ability to tell the tax collectors the names 
of villagers. 

The universal registration of taxable land was a manifestation of 
imperial order, or taxis. It may also have been perceived as a 
characteristically Roman practice. The registration of the whole 
oikoumene that opens the second chapter of the gospel of Luke is 
certainly the most widely known reference to Roman taxation. For those 
within the government, maintaining the cadasters may have been part 
of maintaining the proper order of the Roman Empire. 

Performative rituals have power when the humans involved endow 
them with significance. If for whatever reason, the cadasters ceased to 
impress taxpayers and fiscal officials, their worth would decrease and 
their maintenance would not be important. Shifts in cultural formations 
of authority that lessened cadasters' effectiveness as agents in a ritual 
of imperial power may have played a role in the gradual replacement 
of the cadaster system with the praktika system. Fiscal practice may 
have responded as much to changing cultural attitudes toward the state 
and power as to changes in economy.® If, as I have argued, the cadasters 
helped maintain a connective bond between citizen and government 
through the ritual of tax collection, then their use and disuse has 
implications for our understanding of byzantine culture and government 
beyond revenue extraction. 


The Catholic University of America 


68. See A. Kazhdan, A. Wharton Epstein, Change in Byzantine culture in the eleventh 
and twelfth centuries (Berkeley 1985). 
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Literary histories in verse: 
fathers and sons of modern 
Greek poetry* 


ATHINA VOGIATZOGLOU 


Abstract 


This paper examines a distinctive example of literary criticism in verse: 
Palamas’ poem ‘O1 zaépec' from the collection Bwyoi (1915). The poem 
is shown to be, contrary to its recent critical reception, a concise literary 
history in verse and a highly authoritative poetic and ideological canon which 
distils pithily the literary views of the demoticist Palamas of the second 
decade of the twentieth century. The paper also examines the dialogue of the 
poem with Alexandros Soutsos' similar poetic effort in ‘EmiotoAn 7 poc tov 
Baoiréa rnc EAAGSoc ‘OBwva’ (1833), as well as the reception of ‘O1 
matépec’ by one of Palamas’ most important poetic heirs, Yorgos Seferis. 


Tlavta o° évav month Dpíokerou Ki Evac xpirikóc 
(Kostis Palamas, ‘Azavra 10, o. 329) 


Ká0s& TOINTHG, TIG 710 TOAAÉC dopéc, civari Lact 
anóyovoc Kai zpóopouoc 
(Kostis Palamas, "Azavra 10, o. 356) 


Modern Greek literary criticism, when it takes the form of verse, seems 
to puzzle students of modern Greek poetry, who have had surprisingly 
little to say on poetry dealing with other poets’ work.! This is a rather 


* T would like to thank Dr. David Ricks and Evripidis Garandoudis for their comments 
and valuable suggestions concerning a draft of this paper. 

1. See principally Nasos Vayenas, ‘O zointrüc wo xpirikóc. O Adt&avdpoc 
Xoórooc, o IlaAaudc koi n zoínon tov K&2fov', Aévrpo 67-68 (April-May 
1992), 50-74 [= Ot wõés rov KdABov. EmaAoyrj KkpiriKkóv keiuévov, ed. Vayenas 
(Iraklio 1992) 293-319], Sarah Ekdawi, 'H okxi& rov Mapian: uta aroyn yia Tn 
oxéon Mafíían-XikeXiavoó' Axrij 11 (summer 1992), 413-20, David Ricks, ‘Greek 
Romanticism comes of age', The Shade of Homer. A Study in Modern Greek Poetry 
(Cambridge 1989), 65-74, Evripidis Garandoudis (who has been conducting a systematic 
examination of criticism in verse form), ‘H avafíoon rov Kapvoraxicuos. O 
KI. Kapvordknc kot n mointixr yevi& tov 1970', Kapvwrdknc xai 
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curious silence, given that prose criticism written by poets is highly 
estimated world-wide. Palamas’ remark in 1903 that ‘Tovg mo kaAoóc 
UQG KpITIKOUG QvduEOQG OTOUG MIO KaAOUG Pac AOYOTÉXVEG 
Apémel va rovc Cnrrjoovue' (6, 22)? which Eliot developed further 
later on,? has been common knowledge during most of the twentieth 
century. Literary criticism in verse form is open to the charge of lyrical 
subjectivity; yet criticism in general, however ‘theoretical’, is always 
a personal matter. When appearing as the product of poetic inspiration, 
literary criticism is regarded as lacking in clarity and precision; yet 
this can be equally true of criticism written in prose. 

Furthermore, poetry, being the most inward and, at the same time, 
the most meticulously organised expression of one's self, may involve 
the most valuable critical explorations of its creator. Through its 
metrical organisation, rhetorical tropes or self-referentiality, over and 
above the paraphrasable content, a poem can create an implicit dialogue 
between its creator and his fellow-artist, and provide a more complex 
critical judgement than a study in prose. Indeed, a literary history of 
modern Greek poetry could and should draw fully on poems which 
have other poets as their subject. 

A prominent place in such a history should be given to two poems 
which may both be regarded as literary histories in verse. One of 
them, the ‘EmiotoAr mpoc Tov DaoiAéa tng EAAaSoc 'O00vo' 
by Alexandros Soutsos, is well known; perhaps the only well known 


xapv«Takiguóc, (Athens 1998), 195-258, ‘H uvOozoinon TNG moinrikrnüc 
mapadoonc. O XoAouóc kou n zoinrikrj yevi& Tov 1970’, Aiovioioc LoAwpdc: 
"Kavóv" zvevuaTiKoU Biov; (Athens 1999), 171-227, ‘H &ipxeta (xoa n adbavera) 
TNG ooAouikrc moinonc', Néa Eoría 1712 (May 1999), 506-11, ‘O Manzoni, o 
IIoAvAdc, o Mapkopác (kai o BaAawpitnc). To xoivó viua tnc emuvnuóovvnc 
Toínonc xai N KaTaOKEDH TNG Aoyorexvikric 10TOpiac’, forthcoming in 
Tavrórgra kai erepórgra org Aoyorexvía (Second National Congress of 
Comparative Grammatology, Athens, November 1998) and ‘Badkawpitnc xai 
XoAoyuóc: n kpíoium oriyur rnc 7zotnrikrc SiadoxAe rj To áyxoc Tov emyóvov', 
Tloinon 15 (spring-summer 2000), 98-125, and Athina Vogiatzoglou, ‘Mia mointikt 
OvvOnkoAóynon: H «QÔ oro BoAacpírn» rov LikeAravov kai mn KpITIKÁ 
(vzep)avríbpaon rov IlaAaud', Néa Eoria 1736 (July-August 2001), 56-88. 
2. I refer to Palamas’ "Azavra by volume and page number. 

3. See, for example, Eliot's comment that *the nearest we get to pure literary criticism 
is the criticism of artists writing about their own art', To Criticise the Critic and Other 
Writings (London 1985), 26. 
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and widely influential modern Greek poem on poets.* The other poem 
is less known and, in my opinion, unjustly neglected by scholars: 
Palamas’ ‘Oi matépec’, from the collection Bwuoí (1915). This paper 
is an initial discussion of Palamas' poem, which is the last literary 
history in verse that modern Greek poetry has to show. It will be 
seen that ‘O1 zaépsgc' is a highly authoritative poetic and ideological 
canon, which distils Palamas' critical views of the second decade of 
the twentieth century more concisely and vigorously than his essays 
do. 

Curiously, Venetia Apostolidou chooses to exclude the poem from 
her study of Palamas as historian of modern Greek poetry, arguing 
that it is a largely unselective (‘avadépe: axeddv OAEC TIG ueycAec 
AOYOTEXVIKEG uopdéc mpiv an’ av TÓv^) and random combination 
of old and contemporary ‘fathers’ alike. Yet this is an unfair 
assessment, given that Palamas is both selective in his choices (he 
extols Kornaros but not Chortatsis, Vilaras but not Christopoulos), 
and purposeful in his mixing of contemporary fathers with older ones. 
As we shall see, his chorus of ‘fathers’ opens with N.G. Politis and 
ends with Psycharis because Palamas wants to make clear that the 
literary history he proposes is structured from the point of view of 
the 1880s generation, where he himself belongs. It is both his own 
and his fellow-craftsmen's literary fathers whom he wants to honour 
in the poem; and it is above all the teaching of Politis and Psycharis, 


4. G.Th. Zoras has characterised the ‘Emoto’ as ‘’Euuetpoc loropía tc 
NeogAAnvikrc Aoyotexviac’, O eAAngvikóc pouavriguóc xai oi Gavapirai. 
Katé rac mapaddoeic tov xoOnynroó T.O. Zópa, ed. Maria Pasti-Venetsanou 
(Athens 31965), 154; Panayotis Moullas has used the alternative term ‘éuyetpoc 
ypaupatoAoyío', Prf£eic koi ovvéxeisc. MeAÉrec yia tov 190 aidva (Athens 
1993), 47, 244. 

5. Venetia Apostolidou, O Keorrjc IlaAaudc 10TopiKÓc TNE v&osAAmvikrjc 
Aoyotexviac (Athens 1992), 158. According to Apostolidou, the literary history 
proposed in ‘O1 zarépsc' is 'eAdoacra kararozitoriKrm'; yet she seems to have the 
same opinion about all criticism Palamas has expressed in verse, given that his numerous 
poems on poets are left out of her otherwise persuasive study of Palamas as historian 
of modern Greek literature. Therefore, the examination of Palamas as literary historian 
through his poetic oeuvre remains one of the desiderata of modern Greek literary 
criticism. 
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which built the poetic profile of his generation and shaped its literary 
past.® 

I shall start my examination by referring briefly to the relations 
between ‘O1 mwatépec’ and the ‘EmotoAr’, both of which proved 
to be important vehicles of patriotic and social ideology and played 
a significant role in the history of modern Greek poetry and criticism. 


1) Two conflicting yet related literary histories 

The historical conditions under which the two poems were written 
are similar. Both were published in the aftermath of national victories 
(the War of Independence and the Balkan Wars respectively), during 
a period of high patriotic optimism and irredentist fervour, when 
everything seemed possible for the Greek nation. In Havópaua rnc 
EAA dõoc (1833), where the *EzioTOoA n’ was included,’ Soutsos greets 
king Otto as the saviour of Greece from the ‘tyranny’ of Kapodistrias 
and as the Messiah (the ‘udvoc xAnpovópuoc koi 1a50x0c’ of 
Constantine the Great, as he calls him in the ‘Em1otoAr’) who would 
lead the free Greek state to its ‘destined’ development. Eighty-two 
years later, Greece was just about to enter the First World War with 
equally high aspirations, encouraged by its significant territorial gains 
after the Balkan wars; it is then that Palamas wrote the patriotic 
collection Bwuoí. 

For both Soutsos and the mature Palamas, poetry is an effective 
ideological weapon. Social and national didacticism is the main target 
of the two poets, who, fully reflecting the nineteenth-century principle 
(also adopted by the early demoticists) that a poet should represent 
his nation,’ aimed to transcend their isolated selves and become 


6. As Kostas Varnalis passionately stated: *Woxdpnc koi TloAitnc amoteAotve 
TH bwteivy Svada rov "OibaokdAov tov yévouc" [...] o Poxapne é6c0€ oTove 
'EAAnvec rnv “eOvikn” rovc yAcooa' o MoAitne rovc é5woe THV yuxij Tovc 
tnv "eOvixi" ^, Zevravoí &vOpwzroi (Athens 1958), 99. 

7. Initially the poem appeared in the IIoirfoeic véat rov adeaduiv AAstadvipov 
xat Havaywórov Lovtowv (Nafplio 1833). 

8. See Dimitris Tziovas, The Nationism of the Demoticists and its Impact on their 
Literary Theory (1888-1930) (Amsterdam 1986), 29-57. 
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mirrors of their age and leaders of their people.? The famous self- 
characterisation of Palamas as ^zotrTríc Tov Koipoó Ka TOU yÉvouG 
tov’ (3, 291) would equally well describe Soutsos’ poetic role. It is 
significant that both poets (and especially Palamas) employ war- 
metaphors in order to develop their poetics, given that they both 
regarded poetry as an alternative form of socio-political action. In 
the ‘EmiotoAn’, the melody of LR. Rangavis is ‘yevvaia’, Rigas is 
a Tyrtaios, blowing on his ‘oaAmiy& songs which *ropszoAoóv', 
and Alexandros Soutsos masters the *ró£ov tnc oarÜpac'. Palamas’ 
poetic ‘fathers’, on the other hand, are real ^oAéuapxor': Kalvos 
is ‘Cwouévoc’ with his lyre, Rigas is a 'caAmiXTrc" once again, 
Vilaras appears ‘va Kovtapoxtuma’, Solomos’ verse is, among other 
things, *roAéuta XAGAON’ (the expression alludes to 'Yuvoc eig tnv 
edevOepiav, stanza 36), Valaoritis is *apuaToAÓG', ‘aKpitac’, 
‘pvaAaKkcatopac’ and he *uookoffloAa umapovTi’, while Psycharis 
is *'avráptnc? and ‘KaTaAvttc’. 

Yet the parallelism between Soutsos and Palamas can go even 
deeper if we take into consideration their poetic method: the 
characterisation of Soutsos as an *ayoviCóuevoc &vOporoc Tov 
OTixovpysí ric i8éec Tov’! could also be applied to a significant 
part of Palamas’ poetry (and to most of ‘O1 matépec’, as we shall 
see), which, in this aspect, is not so far from Phanariot poetry as its 
creator seemed to believe.'' One of the keenest critical insights ever 
expressed on the poetry of Palamas was Agras’ remark: ‘O TlaAauac 
uoi&ter woav va PidCetar va vreprnðýosi Kı AvTHV THv íðia 
TV Toinon Kai va fjfpeOet ornv iéa [...] Me TH AvpIKT orovõń 
TOU To “Toleiv” eivai TO1nTiKÓG oKénTEcOa’.!2 


9. For Alexandros Soutsos see Zoras, O eAAnvixdc pouavriguóc, as above, 143, 
Moullas, Prí£eic kat ovvéxeiec, as above, 233-62, K.Th. Dimaras, loropia tno 
vEOEAAmviKríc Aoyotexviac (Athens 71985), 282; for Palamas see Manolis 
Chatziyiakoumis, ‘O IIaAapdác xptrikóc Tov LoAwpovd’, introduction to Kostis 
Palamas, Atoviíaioc XoAcuóc, ed. Chatziyiakoumis (Athens 1981), 5-32: 13-14. 

10. See Moullas, Prf£eic kat ovvéxerec, 235. 

11. As Moullas remarks, Phanariot poetry is ‘toinon mov yiverai ue 15€ec, 6x1 
ue AéECIC’, 46. 

12. Tellos Agras, Kpitixd, vol. 1 (Athens 1980), 153-54. 
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Thus, in each case, a blend of historical conditions, poetic aspirations 
and personal idiosyncrasies gave birth to the two most significant 
modern Greek literary histories in verse. It is certain that Palamas 
had Soutsos’ poem in mind when he was composing ‘O1 matépec’: 
so critically aware a poet as Palamas must have been fully conscious 
of the literary-historical significance of his poem, as well as of the 
fact that the only pre-existing similar effort was Soutsos’ ‘EmoToAn’. 
Besides, Palamas himself had openly recognised the wide (and 
negative) influence of the *EztoToArj' on the history of modern Greek 
criticism (2, 260). 

Yet we should not regard the two poems simply as an expression 
of the conflict between the Phanariot poetic tradition and that of the 
demoticists. As Vayenas has persuasively shown, the poem by Soutsos 
(who was an 'anarchic' spirit rather than a traditional Phanariot) has 
been mistakenly regarded by most scholars as a Phanariot ‘manifesto’, 
despite the fact that first, it excludes the poetry of A.R. Rangavis, 
secondly, it recognises the poetic genius of Kalvos and Solomos, and 
thirdly, it praises Korais, whilst omitting Katartzis and Kodrikas.'? 
The ‘EmiotoAn’, Vayenas argues, is nothing less than an attempt by 
Soutsos to present the best poets and scholars of his time to the new 
king, in order to encourage the development of education and of the 
arts in the Greek State. 

However, it is equally true that Soutsos' poem is widely considered 
as a Gospel of the Phanariots and, more importantly, that Palamas 
was the leader of this misinterpretation. Throughout his prose criticism 
Palamas makes ironic and critical references to the *Ez10TOA j^, citing 
from memory, it appears, lines of the poem, which he presents as a 
distinctive product of the Phanariot and Athenian poetic school, or 
of the *covToiKr| mapadoon’, as he calls it (2, 56, 260; 10, 51; 12, 
480; 13, 306). Palamas would have been reluctant to acknowledge 
the fact that Soutsos, alone in Greek romanticism (and unlike LR. 
Neroulos, who published the first history of modern Greek letters 


13. Nasos Vayenas, ʻO XoAouóc aváusca otovg AOnvaiovg Kal orovG 
Exzravnoíovc', To Brua, 29 November 1998. 
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five years before the ‘EmiotoAr’!*), discovered the lyrical power of 
Kalvos fifty-six years before Palamas’ own famous lecture on the 
poet of the Odes.'5 On the contrary, he stressed on every occasion 
that the two best-known lines of the *EmicroA(" (^O Kó&Apoc koi 
o XaAouóc, wdomo1o0i ugydAot, / Kt o1 6o rapnuéAncav TNG 
YAWOONG UAG TO KGAAN’) were a blatant example of critical 
misjudgement (2, 260-62; 6, 66-67; 10, 51); by presenting Soutsos' 
‘avontn mpodbnteia’'® as an expression of aesthetic contempt (a 
mistake which has often been repeated in the history of modern Greek 
criticism!”), he took full credit for discovering Kalvos himself. Palamas 
clearly considered the *Ezt0ToA(j' as an emblem of the ideology of 
the purists, given that, despite the *óx1 Kkaðapý Kabapevovoa’ in 
which the poem was written,!? it was a call for the creation of a new 
Neohellenic language, based on ancient Greek. Whilst the ‘Em1oToA 1’ 
was the starting point of a rapid process of archaisation, ‘O1 matépec’, 
written at a completely different phase of the adventurous history of 
the modern Greek language — just a few years after the bloodshed 
of the EvayyeAika and Opgorerakà — could be read as a poetic 
gospel of the demoticists. Most importantly, Palamas' poem is a 
forceful manifestation, as we shall see, of the demoticists’ effort to 
replace the literary canon of the purists (part of which is included 
as early as 1833 in the *EzioTOoA n) with a canon of their own. For 
literature is one of the main battlefields in which demoticists and 
purists struggled in order to impose their concept of national identity 
and their ideological system in general.!? 


2) ‘Ov matépec’: Palamas’ canon of modern Greek poetry 
Palamas in ‘Ot matépec’ is interested in modern Greece, taking for 


14. Iakovaky Rizo Néroulos, Cours de Littérature Grecque Moderne (Geneva 1827); 
see also Venetia Apostolidou, O Kworrc IHaAaudc, 39-44. 

15. Vayenas, ‘O zointric ec KpitiKdc’, 294. 

16. Ilias Voutieridis, O XoAcuóc Kat ot FAAnvec, A’. Orav eCovoe o XoAouóc 
(Athens 1937), 186. 

17. Vayenas, ‘O zointüjc oc KpitiKdc’, 294, 315. 

18. Vayenas, ‘O mointyc we KpitiKdc’, 316. 

19. Especially by Tziovas, The Nationism, 150-292. 
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granted his country's historical inheritance of ancient vigour: 
‘H EAAdOa, apxata, mavtotivy. Ma koíra, kot tr PptoKetc / 
Tov véov uéo' oro HEPTATHUG TH Öúvaun rov apxaiov’. To the 
romantic ‘nTdon Tov 1SaviKkow’,~ which is passionately emphasised 
in the ‘EmotoAr’ (/Nexpà orjuepov civ’ 6Aa’... etc), ‘O1 Tatépec’ 
juxtaposes trust in a robust young nation, in whose veins the ancient 
glory runs freely. The emphasis on the epithet ‘véoc’ (‘H véa EAAGSa, 
véa yox, vioc Aóyoc, vio Tpayovs1) stands in stern opposition 
to the archaic zeal of the ‘EmiotoAn’, in which LR. Rangavis is 
praised for his *apxaía yox’ and ‘apxaio xapaxKtrpa’, and in 
which the poets of modern Greece are evaluated by ancient standards: 
Christopoulos is a new Anacreon, Rigas a Tyrtaios, Perdikaris an 
Apuleius, while Kalvos and Solomos, being unfaithful to the ancient 
letter, are considered to be unworthy of eternity. 

Echoing the Herderian concept of folk songs as the imprints of 
the soul of a nation,?! Palamas presents Greek folk songs as the mirror 
of the soul of his country: 


xai THG EAAdbac TNG yoxríc. TPayovs cou, o kaOpéprnc. 


A considerable part of ‘O1 matépec’ is dedicated to folk tradition, 
in stark contrast to Soutsos’ ‘Em1otoAn’, in which (as in all Phanariot 
literary histories) folk songs are not included; what is more, no 
reference is made to A.R. Rangavis and his Byronically folksy poem 
Aríjuoc kai Eàévn (1831).22 Folk songs are described by Palamas 
as the spontaneous expression of the Greek people and even as a 
direct offspring of the Greek nature, which appears (according to the 
ideology and through the vocabulary of folk songs) as possessing a 
human quality: 


20. See Athina Georganta, Atv Bvpevouavric. O kóouoc rov Byron Kai n véa 
&AAnvikif zoínan (Athens 1992), 17-51. 

21. See Tziovas, who also discusses the ideological significance of the literary 
metaphor of the mirror, The Nationism, 37, 230, 248. 

22. See Ilias Anagnostakis-Athina Georganda, ‘Ta “8Snuotika” popnavrik& 
zoujuara rov AAÉEavOpov Pitov Paykofrj, A^, MoAvfBOoxkovóovAozeAsKn rc 
1 (1989), 58. 
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x’ eoé (Mavva EAAGSa] Kapdia xoi n TAGON. 
ylati an’ TNV TÉTPA WG TO TOVAI OTOV «óouo ro ÓIKÓ Gov 
kK’ gloTévovtal 6A KaL uiv u^ avOpoxivri AGAITGG 

[...] Kat zoipvovv [or Ewuaxor) 
and Bovv& KAL MOTALOLG KAI OTAVEG KOI POLLLAVIO, 
ki ATÓ TNG ync Ta KaBapG xi amd T ayvá tnc MAGONG 
TN yvóun xai TH Aefevrid, TO OTIXO kat TOV fixo. 


Considering the prominent place folk songs occupy in the canon 
of ‘Oi matépec’, the celebration of N.G. Politis as the first ‘father’ 
of modern Greek poetry does not come as a surprise. Palamas’ gratitude 
to both Politis and the folk songs is stated in the poem’s epigraph 
CT an8óvia TNG AvatoAfc Kai Ta TovAIG Tc Abonc’), which 
is the very first line of the first song? of Politis’ ExAoyai amó ra 
Tpayovdia Tov EÀAmnViKOU Aaov (1914). (The epigraph also 
indicates the inclusion of both ‘Oriental’?5 and ‘Occidental’? ‘fathers’ 
in the poem, underlining Palamas’ recognition of the debts of modern 
Greek literature to the culture of the West). In the fourteen lines 
Palamas devotes to Politis in *O1 matépec’ he praises him for 
rediscovering the purest products of the Greek soul: 'Mó00', 
‘Tlapadoon’, ‘Hapoimia’, ‘Tpayovei’. Through the study of this 
precious folk material, Politis played a significant role in the literary 
history of modern Greece, not only because he gave a creative stimulus 
to poets (including Palamas himself) and novelists of the generation 
of 1880, as Palamas repeatedly acknowledges in his essays (1, 20-21; 
4, 433; 8, 494-95), but also because he made it possible for Palamas 
and the critics of his age to re-evaluate the poetry of the Cretan 
Renaissance and the Heptanesians, much of which was deeply rooted 
in the folk songs. Thus, the choice of Politis as the first ‘father’ of 
the poem is completely justified, as happens with all the fathers that 
follow in this concise, well-thought-out literary history. 

Sharing with Politis (and, above all, with Solomos) the belief that 


23. ‘To Kpobooc rnc AvrpiavoUmoAnc'. 

24. Palamas greatly admired Politis’ anthology, which he had described as *'uatí xi 
axdpiora Aaoypodikr zepiovAAOyr Kat Ónuiovpyrxó xarópOoua (13, 298). 
25. Politis, Vilaras, Valaoritis. 

26. Kornaros, Polylas, Pallis, Kalvos, Solomos, Psycharis. 
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personal poetry should proceed further than folk creation, and thus 
accomplish the didactic mission of elevating the people, Palamas 
proceeds to praise those poets who exploited most effectively the 
inheritance of the folk songs to create great poetry. It is, in his view, 
in Crete that the separation of personal poetry from the anonymous 
folk creation appears to have first taken place: 


Xaipe, K` £00 o KeAaidiotyc, to KPNTIKÓ Tt anddvi! 
Xa va xwpileic To Tpayous rov Texvitn 7p TOC 
an’ To Tpayoóbi Tov Aaov. 


The *«pntixó T’ anóóvr (which significantly alludes to the ‘anddvi 
Kontiko’ of Solomos’ O Kprnrikóc?!) is Vitsentzos Kornaros, as is 
openly stated a few lines later, and the first national poetic monument 
which is not anonymous is Epwrdxpitoc, whose genealogy is 
described in a syntactically intriguing and ideologically revealing 
way: 


... Kat moia Kpntikomovaa vón 

Toia vóbn ovvavaOpeprr| zoiac bpaykiocoac KoAAiómnc 
Torov ounpíón paywdov ayamnoe Kod zrrpe 

yia. va yevvrioovv — Beod xoap& — SimrAopophia, TH Piva 
ue TH AGAIG TH Covravr xov TH AoAeí KI avTpeteet 

To Tévoc oAotóvravo; 


Both parents of Epwrtdxpitoc appear to be Greek, while the poem's 
Western debts are limited to the ‘ovvava@peuna’ of the poem's 
Cretan mother with the Venetian lady at whose house she grew up. 
It seems that Palamas, despite his general respect for Western culture, 
purposefully plays down the relationship of Epcrókpiroc with the 
European Renaissance in order to underline the national significance 
of the poem, which serves as the cornerstone of modern Greek poetry 
in his canon. As he had stated in 1906, Epcrókpiroc deserves ‘éva 
úywua os Béon eOvixos kot onuaoíac mavgeAAnvikric épyov' 
(6, 303); the word ‘vwwua’ acquires in its context the same 
significance it has in Solomos' famous exhortation to the Greek poet 


27. See Roderick Beaton, ‘O XoAouóc Popavrikóc: O1 ÕIAKEIUEVIKÉG oxéosic 
Tov "KpnnikoU" xoi Tov "IIóppopa" ’, EAAQvixd 40 (1989), 132-47. 
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‘va vywðei KataKdpvda’. The description of Kornaros as *ounpíónc 
pawwddc’ in ‘O1 matépec’ reflects Nikolaos Politis’ call in 1907 for 
a poet who would develop the acritic songs and create out of them 
a national poem equal to the Miad.” For Palamas, who hoped that 
his generation (and especially himself) would arrive at such a synthesis, 
Kornaros came closer to this ideal than any other of the ‘fathers’ of 
modern Greek poetry.? As for Chortatsis, his exclusion from ‘O1 
Ta TÉpec' can be explained by a remark of Palamas in 1902, in which 
he characterises him as a ‘matépa TNG véac pac dSpauatiKnc 
` Téxv nc (4, 187); according to Palamas, the poet of EpwoiAn had 
rather a dramaturgical than a purely poetic significance for modern 
Greek literary history. 

The starting-point of modern Greek poetry which is proposed in 
‘O1 matépec’ is completely different, both geographically and 
historically, from the one exalted in the notorious lines of Soutsos' 
‘EmotoaAn’: 


Eig Tov wpaiov Bóozopov, ez rnc Tpvdric Ta oTHON 
n Toinow; tnc véac pac EAAGboc eyevvýðn. 

Exei o A0av&oioc, o véoc Avakpéov, 

OPA TPUTOG &yaAs TA KGAAN TOV wpaiwv. 


The birthplace of modern Greek poetry is moved by Palamas from 
the Bosporus to the mountainous rural Greek mainland (and, as far 
as personal poetry is concerned, to Crete), while the time of its birth 
goes centuries back from the time of Christopoulos, to late Byzantium 
and the acritic ‘epic’. What is more, Christopoulos, the first ‘father’ 
in Soutsos’ poem, is significantly absent from ‘O1 tatépec’, where 
he is replaced by the more ‘demotic’ Vilaras.? Palamas would have 


28. See Politis’ rector's speech ‘Tepi tov €0vixo érovc Twv veorépov EAA ńvwv’ 
(1907) in Aaoypadikd Xóuueikra, A’ (Athens 1920), 237-60, and Apostolidou, O 
Koorrjcz IIaAaudc, 121-28. 

29. In 1907 Palamas remarked about Kornaros: ‘av Sev Elva o OVEIPEVTÓG AKPITIKOG 
'Ounpoc, eivai, DéBoia, o uey&Aoc zpóbpouoc rov ‘Ounpov roórov', 6, 511. 

30. Palamas was the first scholar to exclude Christopoulos from his literary scheme. 
Even Roidis, who formulated a similar canon in 1877 ('Ilepi ovyxpóvov gAAnvikriz 
1010206") included both Christopoulos and Vilaras in his scheme, showing more 
reservations about the poetry of the latter; see Apostolidou, O Kworrjc IIaAauóc, 
66-68. ; 
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never included in his scheme a poet who had been recognised by the 
Phanariots as their first ancestor?! and who occupied a prominent 
place in all Phanariot histories of the nineteenth century.? Judging 
from the ironic references in Palamas' essays to the relevant lines of 
the *ExioToA d? (2, 56; 13, 306), it is above all to Soutsos' history 
in verse — the most influential of all Phanariot literary histories — 
that Palamas responds with ‘Oi maTtépec’. 

With the exception of Rigas, Kalvos and Solomos, who appear in 
both the *Ez10T0A ' and ‘Oi matépec’ (yet very differently viewed), 
the literary figures who are presented by Soutsos and Palamas are 
diametrically different: Christopoulos, I.R. Rangavis, Perdikaris and 
the Soutsos brothers (all of Phanariot origin, except for the conservative 
Perdikaris), who parade through the ‘EmtotoAn’, are replaced in ‘O1 
matépec’ by Vilaras, Polylas, Valaoritis, Pallis and Psycharis, a mixture 
of Heptanesians and apostles of the demotic movement. Consider the 
way in which Palamas enumerates his eight ‘fathers’, before praising 
at length (this time in due chronological order) each of the first five 
of them: 


XoAoyuóc, Priyac, BnAapac, Voxdpnc, Barawpitnc, 
TNG uoybaAidc Ta orébava Kal TOV OTOPIG TA XEPIA, 
KAI 01 Mapaotatec K' oi zposoroi. TToAépapxot. Oi atépec. 


IIA&otnc kpirrc, o Moavade. Kar ue vov Dudábov 

Kai ue Tov TerpafayyeAov To boc o IIGAAnc, YÉATNG. 

Tia xoipovroi Tov nAiov TO oc, yia uéo' oro Xa Aivovv, 
BaciAgvroi, af aociAevrot, dev E&po* Covv eumpóc uov. 

Xrovc ovpavouc eAAnvikoóc, TNG apuoviac n Mova. 


XL’ ávav0o Beaxo ogroovpróc, aroípiaoToc, uovaxoc, 
Coouévoc ue THC AUpac TOV TOV wKEaVO, koi o KaApoc. 


3]. Apart from Alexandros Soutsos, his brother Panayotis and A.R. Ragnavis also 
hymned Christopoulos in their poetry. For Christopoulos' relations with the Phanariots, 
as well as for the influence he exercised on both the Phanariots and the poets of the 
Athenian poetic school, see Zoras, O EAAnvikdc pouavriouóc, 67-71. 

32. As Apostolidou remarks, ‘to onueio avTO amoreAeí uia onpavrikri Siadopa 
TNG NOAQUIKHG "ioropíaG" and TIC bavapióriKec 1OTOPÍEG TNG Aoyorexviac 
nov EudavioTnKkav rov 190 aióva, koi o Takapac ðe xavel EvKAIPIA va TO 
Tovícev, O Kworrc IlaAaudc, 166. 
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The metaphor of ‘TlovAia’ alludes to the ‘Pléiade’, a group of seven 
French writers of the sixteenth century, often praised in Palamas' 
critical essays for both their use of the vernacular in poetry (and their 
rejection of Latin) (12, 235) and their attempts to cultivate and renew 
the strict Alexandrine verse (6, 152; 15, 291). Thus Pléiade is an 
ideal metaphor for the group of modern Greek poets who wrote in 
the demotic and attempted to follow and renovate the national 
*dekapentasyllavos' (12, 235).? It is evident that Kalvos, with his 
linguistic and metrical uniqueness, which makes him doubly rebellious 
towards the ‘mainstream’ of demoticism, could not but be excluded 
from such a scheme. However, his is an honourable exception: the 
beautiful metaphor of the proud rock (an allegory of England), 
surrounded by the music of his Odes, invests his poetic solitude with 
a glorious aura. In 1915 Kalvos still remains a ‘father’ to Palamas, 
although nearly three decades have passed since Palamas' phase of 
*avapxikóc EKAEKTIOUÓG’,5 which in 1888 enabled him to discover 
and extol Kalvos’ lyrical power. This is the point on which Palamas 
the critic differs most from Alexandros Soutsos of the ‘EmioToAn’, 
who, despite the considerable influence Kalvos exercised on his poetry 
during the 1830s,?6 felt obliged to deny Kalvos poetic immortality 
on linguistic grounds. By contrast, Palamas rarely permitted the 
expediencies of demoticism to shape decisively his aesthetic 
judgement.*” 

Still, the praise of Kalvos in ‘Oi matépec’ is significantly brief 
— briefer than it would have been had the poem been written twenty 


33. Palamas used likewise the metaphor of ‘MovaAta’ once more, this time referring 
specifically to the honoured seven poets of the Heptanesian ‘Pléiade’: Solomos, Polylas, 
Typaldos, Markoras, Valaoritis, Tertsetis, Laskaratos; see 6, 6. 

34. Apostolidou does not take ‘latépec’ into account when she characterises Kalvos, 
in contrast to the ‘tatépac’ Solomos, as ‘évoc’ to Palamas (O Kworrc HoAaudc, 
177). 

35. As Palamas significantly admits in 1903, ‘Eexivnoa amd Tov avapxikó avtd 
EKAEXTIOUO yix va þráow — Bev Eépo av épraoa, oTov evOovoiaous’? — 
meaning, of course, his enthusiasm about the teaching of Psycharis (6, 166). 

36. See Vayenas, ‘O mointrc oc KpitiKdc’, 306-10. 

37. See Chatziyiakoumis, ʻO IIaAaudác kpirikóc Tov LoAwuou’, 13 and Neta 
Apostolidou, *O IIlaAapdác koi ro Taéíó: tov Wuoxdpn. Mia tpikounobnc 
osunzAtvon', Mvríug Xraudrg Kapartá (Thessaloniki 1990), 185-96: 189-90. 
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years earlier, and certainly briefer than one would expect, considering 
the influence of the Odes on Palamas’ poetry. For it is not true that 
Palamas ‘dev oic0veroi órt ovyyevebet moinrika acti Tov [ue 
Tov Káàßo].3 Although he didn’t seem to realise how much closer 
he was to Kalvos’ logocentric, narrative, pictorial, rhetorical and 
extrovert poetry than to Solomos’ more metaphysical, inward and 
musical verse, Palamas was conscious of his debt to Kalvos’ ingenious 
metrics. In the preface he wrote in 1925 for his earlier collection 
Taufoi Kai avázaioroi (1897) he remarks: ‘To exppaotiKd uéoa 
oTo OTIxo tov [KdAfov] tevyápwua Tov i&ufov Tov avdAodopa 
PAÍVETAI TWG METAR KAL TOD AVATAOTOV TOU OTEDEC YUpEUEI 
va TatHoe, ue tpafobos. ‘Emerita, uéooa uoo yivórav TOTE OAV 
oic0nrótepn n avayKn Tov Eavaviouoó tov ctÜvikoo uag 
OTixov, rov SEKATMEVTAOLAAGBHOD, UE KIVÁUATO Atyórepo ATAQ, 
ue vfoa nepratýuata. H userawdia Tov xpeiatovtav va 
opxnoTpoOset (1, 326). Thus Palamas, as Garandoudis has remarked, 
chose the metrically innovative Kalvos as his most important leader 
in his effort to renovate the national verse, which, as he wrote in 
1894, ‘anopéver kc&xoc oav aSoóAevto xwpadl apuovidv' 
(6, 149).*? Taking into account the major significance of metrics in 
Palamas' poetics, and considering that first, the ‘dekapentasyllavos’ 
of Bwuoí is one of the most daring Palamas ever wrote, as we shall 
see, and second, the sixth section of the collection is a new series 
of *"Taufot xot avanoiotor’ (7, 151-174), one cannot but conclude 
that the metrical influence of Kalvos on Palamas had not ceased in 
1915. Yet in contrast to 1888, when, as Vayenas remarks, the poetry 
of Kalvos seemed to be able to help Palamas, ‘ye tr uiktrj, aAA 


38. As Vayenas rightly remarks, in 1903 (and even more in 1915, one might add) 
‘ʻo Tladauac [Sev Oa utopovoe] va woei yia SiGAEEN [yra Tov Kd o] i612 
u` exeivn mov eixe Suoe1 TO 1889’, ‘O mointric oc xKpitiKéc’, 318. 

39. Apostolidou, O Kworrc Tadapac, 176. 

40. Garandoudis, ‘H uerpikrj Sewpia rov HaoAapuá. IIpoAeyóugvao?, NeoeAAnviká 
u&rpiKd, ed. Nasos Vayenas (Rethymno 1991), 157-97: 163. It should be added here 
that, according to Vayenas, there is also a significant influence of Kalvos in the 
‘sowtepikn eAevOsepía xoi zo1kiAópoOun Kivnon’ of the thirteen-syllable verse 
of ‘Poivikia’, ‘To uvotýpio thc “Poivixiac”’, H eipwviky yAwooa. Kpirikéc 
u&AÉrec yia TN VEOEAANVIKH ypauuareía (Athens 1994), 149-56: 155. 
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Covravrj, yAWOOR TNG va &ETEDCOEI TOLG TEDIODIOUODG TNG 
yvxapikric op80do0étac’,4! in the linguistic circumstances of 1915 
the mixed language of Kalvos is reason enough for Palamas to confine 
his praise to a couple of lines. The lyrical *i8éo* of the Odes, which 
Palamas extols in the poem he devoted to Kalvos in 1897 (‘Kau 
KeAaidel ora xeiAr uov / n wh oov závta vég: / “DaiveT cic 
Tov opíCovra / woav xapac 15€a!”’42) has now been replaced by 
the Psycharian ‘Idea’ of militant demoticism. 

Much had changed between the 1890s and the 1910s: in the poetic 
altar of ‘O1 matépec’ Kalvos is only granted half a line more than 
Alexandros Pallis, who was less of a poet and more of an uncom- 
promising demoticist (‘kal amd rov Voxdpn woxapiKdTepoc’, as 
Palamas once remarked (2, 122)) and who translated the Iliad and 
the Gospels into a language whose ‘vnepõnuotikótng’ was criticised 
by Palamas in 1893 (2, 122 and 127). Even briefer — yet eloquent 
in its density — 1s the praise of the linguistically moderate Polylas, 
despite his acknowledged metrical genius? and his profound 
'IIpoaeyóueva? to Solomos, which made Palamas call him an 
'o8nyntüc 7poc tny adnOivy téxvn’ (6, 69).4 

Apostolidou remarks that ‘n zoínon tov KaAfov íve: otov 
Tlavaua tnv evKkaipia va Osíte1 [...] xoc o s0vikóc 
TpocavaroAicuóc EÍVAL TO Kopíapxo xapakrnpioTIKÓ TNG 
VEOEAATVIKHS zoínonc, akóua KAI ora 710 SiamopeTiKa, and 
ánoyn uopdric, bavepwuata tc’. Although patriotism was not 
the only reason Kalvos was included in ‘O1 matépec’ (Palamas 


41. Vayenas, ‘O mointic oc KpiriKóc", 298. 

42. Poem 20 of Taupori xai avazaoroi, 1, 357. 

43. In 1893 Palamas significantly remarked that Polylas, Kalvos and Solomos are 
the most metrically skilful modern Greek poets: ‘vxodeiyyata opyavikric evpvOuiac 
oTixwv, (ovxi unxavikric azrraiorov rouTavokpovoiac 61 avTOv), NUTOPOKUEV 
va EVPWLEV, KATA TNV yvounv UOV, eic TAG OTPOdAG rov KaApov, eic TOLG 
£v6gzkacvAAdDouc KAI rovc SEKAMEVTAOVAAGBOLVG Tov LoAwWUON. EIG TOUG 
SEKAMEVTAOVAAGBOUG koi TOVG SeKxaTpIOvAAGHovG Tov ToAvAG’ (15, 247). 

44. It should be noted here that the coexistence of Pallis, Polylas and Kalvos in the 
same section could be explained by the fact that all of them (each one according to 
his own linguistic credo) translated all or part of the Miad. 

45. Apostolidou, O Kworric IHaAoudc, V79. 
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excluded many other, fervently patriotic yet minor, poets from his 
scheme), it is certainly true that it is the strongest among the factors 
which formed this literary history in verse (the other factors are the 
demotic language and poetic value). This could not be otherwise 
under the historical circumstances during which the poems of Bayot 
were written. The irredentist fever of that period is impressively 
pictured in the section dedicated to Rigas Feraios, who was the only 
poet Palamas included in ‘O1 matépec’ for patriotic reasons alone: 


—l[IarpiBoAGron coXmxrrü ueyaAoudpropa! HpGev 

npGe rc 6óó£ac o Kaipóc. Qc zóre, zaAnkdápia; 

Ag Covv Ta xaAAnkdpia ma Bepi o^ epuiéc KO ora, 
Tnc IloAtreíac diadhevtevtéc, rov Opóvou eiv’ avTioTVAIa. 
Ma siv’ n EAAGba cov matia, TETPAMAATA ypauuévn 
OTA ODvopa TOL XAPTN GOV, OTOU OVEÍPOV OOV TA HAYLA, 
uaxpióc o 8pónoc, dawotoc, TA Kakotéma AANBoc, 

O oxtpóc EhTaWLXOG KOI WEG’ oro WoROUNGYHUG Tov. 

L..] 

Kat TOv avTokpaTÓpo uoc o oravpairóc uaxpiáüg 
KAayyate: amd rnv Eevntia. — Eevnreuéve, TWG 

UAG OTEAVEIG xodperiouaro; Mnvac To yvpiouó oov; 
Tnc 8ó£ac ńpðev o Kaipdc; Oc nóre, TAAANKAPIA: 


Few of the sixteen lines Palamas dedicates to Rigas (whose praise 
is the lengthiest in the poem) actually refer to his poetry; what seems 
to inspire Palamas mostly in ‘O1 zarépec' is Rigas’ X&pra. The 
twice-repeated phrase of the Oovpioc ‘Qc m6TE TAAANKAPIA’ is 
not a tribute to Rigas’ poetic work, but an expression of impatience 
for the return of the Greek nation to its Byzantine glory. At this point 
Palamas proves to be more fanatically irredentist than the Soutsos 
of the ‘Em1otoAn’; there, Rigas’ patriotism is hymned in a lower 
key and the legacy of his patriotic poetics is respectfully 
commemorated: 


O Pryac, uaptvc mpdSpou0g TNG 1epac uoc TÓAnc, 
uvnuócvva UAG Gbnoe EuTVEvOEWS MEYGANG ... 


However, whilst Soutsos calls Rigas a ‘mpd3popoc’ only in his 
revolutionary national activity, Palamas clearly includes him among 
the ‘fathers’ of modern Greek poetry both in ‘O1 aatépec’ and, two 
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years before, in his collection of critical essays entitled Ta mpra 
kpiriKd.^5 Rigas’ presence in the poem of 1915 confirms the fact 
that Palamas was the first critic who, despite the limited poetic value 
of Rigas' poetry (2, 18), gave it a prominent place in Greek literary 
history, because, as he remarked as early as 1897, thanks to the Ooóptocz 
Greek poetry ‘ovvdéeTat poc Tnv HEYGANV TaVEAATVIOV 
Kolvwviav, Aaufdver véav ovvEeiSnolv, Evpsiav Tópa Kot 
vynArv, tnc AMOOTOATC avtic’ (2, 18). 

Although he is presented as less daring than Rigas in the face for 
the national enemy, Vilaras is hymned in ‘O1 matépec’ for his heroism 
on the battlefield of language, given that he struggled, in both theory 
and poetic practice (H pouenKkn yAooa, 1814), for the establishment 
of a ‘pure’ popular idiom: 


Moue xt £o mouyvidioth, Opon, dere Dookapn. 
ano rnc Tovpkapfaviridc To AŬko caoriopéve, 
zpó8poue, Tov Sev OKVEWES va KOVTAPOXTLTHOEIC, 
«at uéo' ora patpa Tidvveva ta xaraokAaouéva., 
yi KAMOLO uéya AVTPWUS pueAAÓóuevo Tov Aóyov. 


The mildly critical phrases ‘5e1Aé Bookapn’ and *oaoriouéve' echo 
similar observations of Palamas' essays, where both Vilaras' and 
Christopoulos' lyrical voices and thematic are characterised as timid 
in comparison to Rigas’ fierce poetics.“ Yet unlike the ‘Phanariot’ 
Christopoulos, Vilaras was both a *pbavarikóc xvoaiorrc' (2, 253) 
and a poet who managed to exploit the potential of the folk songs 
(‘Tpooguévei oe n dAoyépa oov moiueviký’, writes Palamas in ‘O1 
TaTEpec’); in a word, he was a forerunner of Psycharis in the long 
and painstaking preparation for the ‘uéya AvTpwWUd ueAAóusevo TOV 
Aóyov': 'H yAdooa Tov BnAapa xavovikóTepa TEPINATWVTAG 
kat ouaAcrepa ANYaCovTac [in comparison to that of Christopoulos] 


46. See 2, 17-27, where two older essays on Rigas and Solomos where retrospectively 
put together under the significant title *Ot matépec’. See also Apostolidou, O Kworric 
Tladapac, 45, 159-64. 

47. See 2, 18 and 13, 297, as well as the passage of an unpublished manuscript of 
Palamas, quoted by Apostolidou, O Kcorric HaAaudc, 171, where the Muse of the 
two poets is characterised (in an approving vein, this time) as ‘sià ý kat Toryviddnc’ 
(1899). 
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amd to 8nuoriKó tpayovsr Kı amd ro eAeU0epo Aoikó uíAnua 
dépvei To BnAapa TOÀ nepiooótepo otov Vuoxapicuó TOV 
nuspov pac’ (13, 306). Thus Vilaras owes his presence in ‘O1 
matépec’ to both the aesthetic value of his poetry (which Palamas, 
in contrast to Polylas, thought to be superior to that of Christopoulos 
in craftsmanship, authenticity of feeling and language alike^*) and, 
most importantly, to the important role he played in the history of 
demoticism. It is his *azoAvrapyxikóc Snpotikiapdc’ (13, 308), 
above all, which both obliged Soutsos to exclude him from his 
‘EmiotoAn’ and dictated his double qualification by Palamas as 
*npóbpouoc' and *raTépac? of modern Greek poetry in ‘O1 matépec’. 
It should be noted here that both epithets (as well as 
'ueyaA ou propa! in the case of Rigas) take on theological overtones, 
which serve a double aim: the monumentalization of the literary texts 
which form the poem's canon (Solomos' poetry is significantly 
characterized as *&yio Aciwavo’ a few lines later) and the charging 
of Palamas' own critical discourse in verse with divine authority.^ 

The next 'father' to be commemorated in the poem is, as one would 
expect, Solomos, for whom Palamas wrote one of the most powerful 
sections of ‘O1 matépec’: 


Ki ead o aavyxpitoc! M` eoé zpoTópavroc o oríxoc, 
uoti, n xoAéuia XAGAOT koi n KAGWA TNG Tpoyóvac 

KOI n xápn zov dyio Aetyavo T opaío covrpíuut K&vet. 
Ki av TO zeTÓC uicovpavic Tov Doóxivov To okovoua, 
MVOTIKG yépvei; kot yAvka TO orrj0oc TOG rnv psa, 

va HAQOEIG T GOTPO TNG vUxTÓG KAI t AOTPO TNG nuépac, 
VUXTa ylouaTn Ocuara, voxra ozapuévn uy. 


Five of the above seven lines (about which Palamas wrote with 
emphasis to Andonios Chalas that *k&vovv TEPITTEG TIG EKTETALEVEG 


48. See 13, 305-08 and Apostolidou, O Kworrc IHaAaudc, 165-69. 
49. For the general tendency of the demoticists to regard the demotic literary texts 
as sacrosanct see Tziovas, The Nationism, 210, 219. 
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KpiTIKÉÓG Tov okaponkav yia KEivov [yia Tov XoAcuó]' 59) are 
no more than an imaginative collage of phrases carefully chosen from 
a variety of Solomos’ poetic compositions.! The two originally 
Palamian lines of the passage (the first and the third), convey the 
poet's critical judgement on Solomos. More specifically, the adjectives 
‘aovyKpitoc’ (for the poet) and *peróbpavroc' (for his poetry) 
reflect Palamas' belief in the powerful originality of Solomos, who 
was the first to serve poetry as a spiritual ideal, independent of 
patriotic expediencies and yet deeply national (2, 26). The phrase 
‘Kal n xápn zov dyto Aeíyavo T opaío cuvtpíupt Kiver 
illuminates Palamas’ wish to sanctify Solomos' poetic fragments. By 
turning the *ocvvrpiugt (one of Palamas’ favourite metaphors — 
together with ‘epeimio’ — when he talks of Solomos’ poetry) into a 
‘Aciwavo’, the poet makes an attempt to soften his usual criticism 
against the Solomic fragmentariness, which has been characterised 
as ‘TO a o8evéc onyueío TNG NAAQUIKÁG KPITIKHS yia To XoAouó' 5? 

Yet despite Palamas' reservations about Solomos' fragmentary oeuvre 
(which, as Apostolidou remarks, stood in contrast with his own efforts 
at poetic wholeness) he was the first to recognise Solomos' decisive 
role in the history of modern Greek poetry and criticism (2, 256-57; 
6, 69).3 The unsuccessful architect of O Adumpoc and O1 edevOepo1 
TOAtopKnuevor proved to be the master builder of the foundations 
of his nation's poetry and the forerunner of the long-awaited poetic 


50. Although this remark, made in 1933 (see A.Ph. Chalas, H aAAnAoypadgia uov 
uE TOV mointh uac Koorrj HaAaud (Athens 1934), 111), could be interpreted as a 
reaction of defensive conceit, provoked by Apostolakis' book on Solomos with its 
strong anti-Palamas agenda (H zoígog orn Cwrf pac, 1923; see Aimilios 
Chourmouzios, O adapde Kai n exoxy Tov, vol. A’ (Athens 1944), 120), it remains 
a fact that Palamas highly valued his own criticism in verse as expressed in ‘Tlatépec’; 
it is significant that he appears to be equally self-commendatory in 1935, in reference 
to the section he dedicated to Vilaras (13, 310-12). . 

51. See the analysis of this section made by Palamas himself in one of his letters 
to his admirer Chalas, H a@AAnAoypadia uov, 111-12. 

52. N.V. Tomadakis, NeogAAnvixad, 132. A similar effort of sanctification can be 
detected in an early essay of Palamas on Solomos (‘O mointTýc XoAouóc. O fioc 
Kat TO Épyov', 1898): 'eíre ovvrpiuuara site amAa oxeðidouata [...] 
EMIPAAAOVTGL ME TNV OENTOTHTA TOV EPEIMiWV KAL HE TO HoOTüploV TOV 
OvufóAov (2, 489). 

53. See also Apostolidou, O Kworrjc HaAapudác, 194. 


138 


LITERARY HISTORIES IN VERSE 


synthesis of modern Greece: ʻo XoAouóc ovvrEAeOTÜG Kat 
&E&dyyeAoc, eivoi axpiféorepov o TPOSPOWOG xai o 7ipo&yyeAoc 
TOU OpxiTEKTOVIKOD LEYAAOVPYHUATOS TOV TPODSWKOLEVOY ATS 
tny VEWTEPAV eAAnvikrv 7oínoiv' (13, 433). This is the main 
reason Solomos was always a ^rarépac? to Palamas (2, 17-27; 6, 
203; 8, 175), despite their deeply different poetic temperaments, about 
which (with the exception of the musical dorvikid, the most Solomic 
of Palamas’ works) Agras rightly remarks: ‘To Avpiouó rov ITaAau 
and Keivov Tov XoAouos Tove xwpiler xoocg'.5 Thus one can 
only conclude that it is mainly thanks to his critical genius that Palamas 
wrote some of his most persuasive pages on so different a poet. 

Although written more than a decade after the most intense 'Solomic 
period’ of the critic Palamas,*? the above section of ‘O1 matépec’ 
‘evtvmwvel KaTOIa DaOUrepnv nxó zpooomkoó 0avpaouoó 
xat AoTpeíac [yia Tov LoAwUO])’,** not least because it is written 
in a distinctively Solomic style. The collage of Solomos' phrases 
(which are taken from ‘Yuvoc eic tnv eAgvOepía, Adumpoc and 
the second and third recensions of O: EA&í0&po: moàroprnuévot) 
could be regarded as an attempt to create a symbolic ‘synthesis’ of 
Solomos’ poetic “disjecta membra’ as well as a tribute to its emotional 
and artistic consistency." Through the contrast between the ‘7oAép1a 
x^aAorj' and the ‘kadya tnc Tpvydvac’, as well as between the 
‘Bovxivo’ and the ‘apa’, Solomos suggests, I think, the combination, 
in poetry, of both the national with the personal dimension and of 
epic themes with lyrical expression. Finally, the last line of the section 
is a warm tribute to Solomos' mysticism. 


54. Agras, Kpitixa A^, 124. 

55. According to Chatziyiakoumis (who has divided the adventurous critical 
relationship of Palamas with Solomos into four periods) the most fertile period of 
Palamas' Solomic studies starts in 1898 and ends in 1903, while the fourth and last 
period, where ‘Or matépec’ belongs (1904-1933), is characterised by 'azroozaopaikiÁ 
kai ETIPAVELAKH ETIKOIVWVIA’; see ‘O Tlakaude KpitiKéc Tov LoAwpov’, 22-32. 

56. Chatziyiakoumis, 30-31. 

57. However, it should be noted that a few years after ‘O1 matépec’ Palamas criticised 
the third creative phase of Solomos, the fragments of which he had once estimated 
highly. The main reason for this change of estimation may have been Apostolakis' 
book on Solomos (13, 37-38; 15, 415-33); see also Chatziyiakoumis, 31-32. 
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In the next section of the poem one feels a decisive change of 
tone, which reaches a peak of intensity. Exclamation, asyndeton and 
enjambment give a breathless rhythm and an emotional ardour to 
these seven lines, where Palamas extols the modern Greek poet most 
closely related to himself, Aristotelis Valaoritis: 


Kot ú @wreivé, Aorpamóyiavve KAL APUATWAÉ kot Akpíra 
Koi TNG PLANS Kat TNG dovric, Kapić, Tpayovs:, Adyoc, 
tov l'évouc $vAakáropa, KAI oa VA OTEKEIG TAVTO 
OKONOG, TO KAPVOHVAAL Gov TO KAsPTIKO kparóvrac, 
HE KANOIM OAGVOIXTA QTEpÁ, oa OKETN anávwðé nac. 
Apooatog ax’ tov Kiooafov rnv maxvn. amd Th pAdya 

: pavperdsepdc, uookoPoAde urapoón Kor Ovudpi. 


Palamas underlines the significance of this section by placing it as 
an epigraph to his collection of critical essays on Valaoritis, published 
in 1924.58 Valaoritis appears as an ‘armatolos’ and an Akritas of the 
‘race’ and the ‘voice’ of modern Greece, given that he was both an 
ardent explorer of the potentialities of folk (especially kleftic) songs 
and the only poet of ‘Oi matépec’, apart from Rigas, with so clear 
a patriotic orientation. In the historically crucial period during which 
Bouoí was composed, Palamas invokes Valaoritis as the protector 
of the Greek people (‘oa oxérn amávo0€ uas’), a title which he 
appears to deserve because of his passionately national feeling 
(xapOid'^), his poetic work (‘tpayovo1’) and his political activity 
in the Greek Parliament (‘Adyoc’). 

Valaoritis is undeniably — in contrast to Solomos — a kindred 
spirit to Palamas as far as their poetics are concerned: his epic 
tendency, his narration of the heroic national past, his exploitation 
of folk song, his depiction of Greek nature and in general his 
*rowjtrikóc vAiouóc' (8, 240), the scholarly aspect of his work and, 
more importantly, the popular character of his Muse and his role as 
teacher and preacher of his people, all bring him close to Palamas’ 
own poetry and poetic aspirations. Yet although Palamas had always 
(with the exception of the years 1898-1903, when he was absorbed 


58. AptototéAnc BaAaopírnc (1824-1924) (Athens 1924) [= 8, 163-275]. 
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by the poetry of Solomos) regarded Valaoritis as an *óuotia Kopvdaioc 
TOinTrc^ with Solomos (8, 175), his mature critical and historical 
perspective never let him challenge the unique place of Solomos in 
the history of modern Greek poetry? Despite the fact that ‘Ou 
matépec’ is largely written in a Valaoritian style (and Bwyoi in 
general is highly indebted to Valaoritis’ patriotic and didactic poetics), 
it is Solomos and not the poet of ®wretvdc who is called 
‘aovyKpttoc’ in the poem. 

The last ‘father’ to be praised in *O1 matépec’ is, surprisingly, not 
a poet but a prose writer and a linguist. At first glance most modern 
readers would fail to discover the identity of the person to whom 
Palamas addresses the second lengthiest praise in the poem: 


Ki 0 am’ óAovc BvvarótEpoc, ua KAL yl’ ALTO ypauuévoc 
va THVE OÉpveic yia kodpó cav Eeuovaxiacpuévn 

tn 8óvaur gov, Tov katpoó KaTadpovitpa «at dAwv 

6001 piooí, xoi Oa vepó uÁTE CeoTó oóre «póo, 

xapzoí Seto! avodéAeurot, UATE KaAot, KAKO! OTE, 
uoi Kal ofoóve, o1 Timote oto timote yvpiCovv, 

Kon — TO EINE O TPIOLEYGAOG Gov TaTépac, o AAlyyéenc, — 
dev Tovc Baor& n Tapadeioo, pnmwc Kot TH uoAÉyovv, 
Kat Sev Tovc BÉAEI N KOAGON, LNTWG TO TAIVEVTOÚVE. 
Avtáptn Kat KATQAVTÁ, SiSaxe kat oikoðóuE 

ue Tov Oiotpov Ta KEVTÁUQTQA, LE Tne Lopiac TO HETOG, 
0éAei; Se OEACIC, ma þopá, KI ac &ivoi apyd, évac Bpaxoc 
Oa oKaAloTEel yia va yevei Pwuóc ue T &yaAu cov. 


The strongly favourable appraisal ‘x1 0 am’ óAovc SvvatwtEpoc’, 
the association with Dante, who appears as a ‘father’ to the ‘father’, 
and the expressions ‘tov Oiotpov ra kevrrüiuaro'? and ‘tng Lodiac 
Ta uéTtpa’, all lead one to assume that it is a poet who is praised 
here — perhaps Kalvos, for whose metrics Palamas had always 
expressed great admiration. However, we are in 1915 and the father 
of these lines is the dynamic leader of demoticism and the writer of 
the highly acclaimed To ra£íót uov (1888). As Palamas wrote to 
Chalas in 1933, at a period when his once warm relations with Psycharis 


59. See Apostolidou, O Kworric Tadapde, 210-11. 
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had deteriorated, ‘O1 13 otixor (ro 13 xaxoonuaBid) mov 
apxitovv: “KI O an’ óAovc SvvaTUTEPOG” KAT. civarı o Vvxápnc. 
‘Ooo Kt av pov oraOnke OTA TEAELTAIA TOU Xpóvia XaUNAG 
Kat xvdaia, oro uayrkó uov kaOpéprn Tov eiða Kabuc deixveTar 
otovg “Tlatépec”’.© 

Aimilios Chourmouzios remarks that, in contrast to the rather 
superficial hymn Palamas addressed to Psycharis in 1905 ('XTov 
Voxápn', H Ho2Aireía xoi n povaéia, 5, 340-41), in the case of 
‘Ol xa Tépsc" ‘paivetar TOG o TOINTÁG ËEKIVÁEL amd avvókpiro 
Bavpaoud Kal TO EYKULO Eival uia opoAoyía sioTnc .6 By 
placing Psycharis among the ‘fathers’ of modern Greek poetry, Palamas 
confirms his frequently expressed belief that Psycharis’ greatest gift 
was poetry (6, 311-16)9? and that his Ta&id: was among the most 
important products of the generation of 1880 for the development of 
modern Greek poetry.9 Yet Palamas’ extolling of Psycharis in ‘O1 
matépes’ implies more than this. As Palamas comments on the writer 
of Ta£íó: in 1906 *rpézei va Sdoovue oro vónua IIoinríc uia 
HEYGAN TAATWOIM KAL va Tov kxaraAGpovus TOv TOINTH Oav 
éva avráprn, KAL cav ÉVA kareóadQiorij mpdta TpoTO, UE 
"poopicuó [...] Bapvtata x: e€oxdtata Koivwvikd [...] O 
Tointüc, a0Antüc: o nointic, AmdotoAoc’ (6, 313). What is 
mostly praised in ‘Oi zaTépec' is Psycharis’ social struggle for the 
victory of demoticism.^ Many things had changed since 1895, when 


60. Chalas, H aAAnAoypadía uov, 112. 

61. Chourmouzios, O HaAauóc kat n exoxr rov, A’, 121. 

62. It should be noted here that Psycharis' poetic quality is widely acknowledged 
among poets and scholars alike; see, for example, Varnalis, ‘Av@pwzro1, as above, 86, 
and Alkis Angelou's introduction to To raéiéd1 uov, where he emphasises Psycharis’ 
“HPOYMATIKA AOYOTEXVIKH KAI TOINTIKH rTavTóxpova 1S100vyKPacia’ and his 
consistent effort to charge his prose with rhythm and musicality (see Psycharis’ To 
taci6: pov (Athens 1987), 31. What is more, Psycharis regarded himself as a poet: 
‘Asv mOTÉDo n yAeocoAoyia va eivai n kaOaoró uov Téxvn. 'Eywva 
y^oo00Aóyoc. Tevrjnxa months. K` €wara tnv EAAGSa’, Koorrjc IlaAauac. 
QiAoAoyikff kpirikrj ueAérm (Alexandria 1927). 

63. See 4, 433 and especially 8, 12, where Palamas declares emphatically that the 
*ueyaAónvon zoinon' of his generation came from Psycharis’ Taéid1, which opened 
the gates ‘TOD ueyaAóTexvov TOINTIKOD TMAaAQTIOV NOV oAoéva xTICETaI’ (1908). 

64. The Dantean ‘neutrals’ in ‘Tlatépec’, which allude to Canto III of the Inferno, 
symbolise those who followed the ‘uéon 080’ in the language problem. 
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Palamas had criticised Psycharis’ linguistic rigidity (2, 116). In 1915 
the demoticist zeal had lost none of its intensity and Palamas' memory 
of his one-month suspension from his job at the University and of 
the attack on him by a group of students (both in 1911) was still 
fresh. Above all, in the historically crucial year of the publication 
of Bwyoi, the extolling of Psycharis offered an ideal opportunity to 
Palamas to emphasise the patriotic dimension of the language question. 
Like Solomos (with whom Psycharis is persistently paralleled in 
Palamas’ essays and poetry alike®), the writer of Tačíðı never ceased 
to demonstrate that fighting for demoticism was a way of ‘auvveo8at 
Tepí WaTpnc’.°7 

The placing of Psycharis at the top of the poetic hierarchy of ‘O1 
matépec’ is a highly provocative choice, which charges the whole 
poem with an intensely ideological character, proving that this poetic 
enterprise of Palamas is less of an aesthetic canon and more of a 
militant answer to the ‘EmiotoAn’ of Soutsos. The middle-aged poet 
of ‘Oi matépec’ appears decisively influenced by the ideology of 
the demoticists, in contrast to the early Palamas of Ta mpwra kpiniká 
(1880-1900), who gave proper weight to nineteenth-century 
*katharevousa' poets. 


3) Palamas' poetic legacy 

‘Oi matépec’ is divided into four parts separated by asterisks: the 
first part refers to the folk songs and to N.G. Politis; the second and 
most extensive part, which we have just examined, includes the 
‘fathers’ of modern Greek poetry from Kornaros to Psycharis; the 
third part refers to the poets of the generation of 1880, as well as to 
Greek poets who had published by 1915; finally, the fourth part is a 
self-referential one, devoted to Palamas himself. 

Palamas advises the poets of his time to raise an altar to each of 
their poetic ‘fathers’, as well as one to all of them together; in this 


65. For a description of the circumstances during the period of combative demoticism, 
as well as for the adventurous relationship between Palamas and Psycharis, see 
Apostolidou, ‘O IIaAaudc «ot to Ta£íó: tov Voxápn'. 

66. See, for example, 6, 36, 85, 88, 163-64; 7, 225; 8, 464; 16, 220-21. 

67. Psycharis, To ra£íót uov, 37. 
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way he urges his fellow-poets to stand in thoughtful respect towards 
the tradition of modern Greek poetry, on which their own creations 
should be based. Despite the fact that the poets to whom Palamas 
addresses this section of the poem are nameless, one can infer names 
behind the various geographical locations: Vizyinos behind the phrase 
*'OpaxióTec yépavor, Krystallis behind 'KopvBQAAoÍ TNG 
'Hzeipoc', Malakasis behind ‘Bovvroio1 and tn Poúusàn’, the 
Pasagiannis brothers behind ‘az’ ro Mopi& kagzíotor etc. As for 
the phrase ‘tov Ióviov Tt adpokbtbuata’, apart from alluding to 
Mavilis and Sikelianos, it suggests the final fusion, after 1880, of 
the Heptanesian school with that of Athens (2, 502-03). Palamas 
consoles the poets of his era for their absence from his poem by 
reminding them that the worthy *AefevrózoaSo' of today will turn 
into ‘fathers’ in the hands of the gifted critic of the future: 


a! un uov fapyouroere. unv zapozoveOsire 

Tov ðe ocnOrtkave Douoí yia oac ue T’ óvou& cac. 
Tiati, ó TNG viórnc axpifot, yati, ó voudior rnc Pipac, 
Ta AeBevrószaiDa. cícagre, Sev eíoaorte 01 TATEPEG. 

[...] Tpryop’ apy& ma Octa 
IlvOóvicoa omoAAcovikr rpavókpoxTa WG T' AOTEPIA 
oro Óidf a. KaTOLWV ATO GAG Oa Tov ATOOKETAOEI, 
Kpaxtn 5e1A6 To Aóyo uov, oKovCovtac: Na o1 Matépec! 


Both the tone and the content of this section suggest that Palamas 
(who was in the fifty-sixth year of his age and in full maturity when 
he was writing the poems of Bwyoi) perceived himself already as a 
‘father’ of modern Greek poetry. Thus, the poetic legacy which he 
entrusts to his future ‘son’ at the end of the poem does not take the 
reader by surprise: 


68. Three years before the publication of ‘O1 matépec’ Palamas expressed his 
certainty that his poetry would occupy a prominent place in the future literary history 
of modern Greece: ‘to épyo pov [...] Oa AoyapiacBet otnv 1oTOpia TNG 
ypapuaroAoytac uac KAMOTE, yArjyop' apyá. ornv kaAoocóveibn závra 1oTOpiA’ 
Sev Eival zpoopiouévo, ETO! &Otka va TÁEIL. PaiveTar N evépyeid TOU KAL N 
HAPOVGIA TOV, OXI ora GTOMATA TOV VEOEAAT VV’ baíveroi OTA UATIA TNG 
veogAAnvikric Movoac’ (1912), 10, 438. 
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IIoi8í, ro mepiBdA1 uov mov Ba xAnpovouroeic, 

ómoc TO BPEIG KI ÓTWG TO ÕEIG va UNV TO TAPATHOEIC. 
Xkdàye To akóua mio Pabia xoi $pá£e To mio oTépea 

KAL TAOUTIGE TH XAGPN TOU KOI TAGTNHVE TN YN Tov ... etc. 


Through the image of the gardener — which alludes to Laertes 
while he was waiting for Odysseus in Book 24 of the Odyssey — 
Palamas expresses his awaiting for a worthy poetic successor. In 1906 
he describes this long-awaited poet (whom he could not find among 
the poets of 1880-1910% and whom he recognized as late as 1936 
in the young Ritsos (11, 167)), as ‘o PEAAGUEVOG HEYGAOS montc 
Tnc Pouiocóvnc, o BaoiAtc rov Tointóv THC, Ba PpeBel nws 
OVTGUWOE UE TH AEPEVTIKN Avorn Tov "Aickov" xai TOU 
“Mwteivos” th ocvvOsnxü S3vaun Tov “EAevOepwv 
ToXiopknuévov" (3, 295-96). Palamas seemed to envisage a modern 
Greek poet who would fruitfully combine the Valaoritian epic vein 
with Solomic lyricism, or the collective and didactic element with 
the personal one, thus resolving the contradiction which tortured him 
throughout his life. Here lies the deepest split in Palamas, as Manolis 
Chatziyiakoumis has remarked, a split which too often resulted in 
the predominance of his social side at the expense of his deeper self.” 
The final passage of ‘Oi matépec’ is revealing of Palamas’ tendency 
to nationalist didacticism: 


Tive opyoróuoc, mutevtrc, Otopevrev Tic. 

Kı av civar 
K’ épðovve xpóvia SioexTa, néoovv kaipoí opyiouévor, 
ba] 
un dofnOsíc ro xaXacuó. boni! Togkoópi! Tpáfa, 
teonépuswé TO, xépoooe TO TEPIBOAL, xójro, 
KAI XTÍOE KÓOTpo ográvov TOV koi TagOvpUo0ov ufoa, 
yia TAAEUQ, yia UATWUA, yla THY Koivoópia yévva., 
T' OAO THY TEpiuévovue KI OAO Kiváet yia. vápOet, 
Ki OAO OVVTPÍUU! XAVETAI OTO yÓpicua TOV KÜKAOV. 
Práve: pia iéa va oTo TEL, yia 15éa va oTo mpoOTaéEL, 
Kopwva éa, 166a. ornaði, Tov Oa civ’ amávou an’ óa. 


69. In 1908 Palamas remarked that the poetry of his age lacked decisive creative 
power and offered less than it had promised (8, 16-17). 
70. Chatziyiakoumis, *O IIoAaudc xpirikóc Tov LoAwpov’, 13. 
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In these lines, the patriotic fervour of ‘O1 matépec’ — in which 
poetry and criticism join forces in order to encourage the Greek 
people in their fight for national regeneration — reaches its 


culmination. X.A. Kokolis has rightly noted that the struggles of the 
demoticists during the first years of the twentieth century brought 
about a decisive change in Palamas' conception of his art, which 
became progressively involved with social issues." Four years before 
the publication of Bwyoi Palamas argued: ‘H téxvn, oxozóc. Ma, 
ylaTt oxomdc eivai, Taxa de umops( va yiver Ka uéoo, xai 
ópyavo yia TO PTHOILO EVOG GAAOV OKOTOÜD TOV OTEKET’ EEW 
and Keivn; Koi ðe pmopet rTóre TO KaAAvÉxvnua va siva 
dvvaun, and TIC atiórepec, yia THY zpayuaromoínon evóc 
&AXov 18avikov;’ (10, 117). This *&AAo iSavikÓ' in the case of 
‘Or matépec’ is the *eOvikri 15éa’ (thus the irredentist ideal), which 
penetrates Palamas’ poetry and critical essays during the second 
decade of the twentieth century, starting from H $Aoyépa rov Baci 
(1910). The cultivation of the ‘e@vixn 15éa’ is, according to Palamas, 
the most significant characteristic of modern Greek poetry as a whole; 
it has the validity of a *vóuoc, «ot n Toinon uac Sev uxopeí va 
Tov Cepóyev (8, 356). Therefore, the *kopóva 1éa, éa ona 
of the rhetorical finale of *O1 matépec’ is no less than the national 
idea of the demoticists, thus largely Psycharis' Idea. 

This significant poetic testament in ‘O1 zaTÉpec' was received 
with due respect by at least one important heir of Palamas, namely 
Yorgos Seferis, who chose to recite the above passage in his speech 


71. X.A. Kokolis, ‘O1 mpoBAnuatiouot tnc «pirikríc Kat o Marauás, 1880- 
1910 (ovvaywyn rexunpíov)', H xpitix orn vedtepn EAAdÓa (Athens 1981), 
79-144: 106; see also Ch. D. Gounelas, H oooctaAioriKij ovveíónon arny eAAnvixkmi 
Aoyorexvía, 1897-1912 (Athens 1984), 79, 97, 209-18, 224. Significant, in this aspect, 
is Palamas’ harsh reaction against Sikelianos’ poetic compositions H ovveiSnon rnc 
ync pov and H ovveidnon rnc $vAríc uov, which were both published during the 
same year as Bwyoi. Palamas criticised Sikelianos for his aristocratic tendency and 
obscurity (newspaper Euzpóc, 1 January 1916), while he urged him ‘va unv 
karajpová rnv ayopa’ (7, 391); with their mysticism, aristocratic ideology and 
Dragoumian tendency, as well as with their free verse and deeply self-centred poetics, 
the two compositions of Sikelianos were a diametrically opposite poetic reaction to 
the historical events of 1915 from Palamas’ Bwuoí. 
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of commemoration for the poet in Cairo in 1943.” The patriotic 
poetics of the poem's finale made it eminently suitable for the historical 
moment at which the speech was delivered. Furthermore, ‘O1 zaTépec" 
gave Seferis the opportunity to honour both an important poetic father 
and a critic, thanks to whom a whole literary tradition was structured, 
serving as the basis for his and his fellow poets’ work. However, a 
significant detail needs to be underlined: Seferis omitted from his 
recitation the last two lines of Palamas' poem. This implicit censorship 
is as telling of Seferis’ view of Palamas as is his obituary itself. The 
omission of the two ‘ano káðe dzroyn kxakóv oríixov'? which 
close *Ot matépec’ with a clumsy four-fold repetition of the word 
‘18€a’ demonstrates Seferis’ unwillingness to inherit the rhetorical 
and more unscrupulously ideological side of Palamas’ poetry. As 
Seferis makes clear in his speech, ‘Sev civar aArOe1a Toc o 
Tague dev éypaye kakoóc otixouc [...] O IIaAauac siva 
TOAAG Mpayuata. /'AAAa apécovv kai GAAG Sev apéoovv’.”4 
Seferis’ double act of honorific recitation and eloquent omission 
reflects the dual nature of *O1 matépec’ and of Palamas’ poetry in 
general, in which, as Konstantinos Chatzopoulos remarked, ‘to Avpikó 
ueOvor’ is in constant conflict with ‘tny taon yi 160A 0y(ac 5 

The collection Bwyoi, with its narrative and epic character, 
represents ‘TNV uia TAELPA rnc TPOCOWMIKOTHTAG Tov TlaAauG, 
i0WG TNV zepiccÓTEpo ONUavTIKH, TH "onropiki" ^75 Bouoí 
should be included in that part of Palamas' oeuvre which could be 
described as intentionally 'major'." Attempting to describe the 
embarrassment of the modern reader when he encounters the self- 
referential, ‘major’ side of Palamas, Dionysis Kapsalis cites the 


72. Seferis, Aokiuéc, vol. A’ (Athens 51984), 214-27. It should be noted that 
Katsimbalis and Karantonis include the same passage of ‘O1 zatépec’ in their anthology 
of Palamas’ poetry. 

73. Dionysis Kapsalis, Ta uérpa kat ta oraQu&. Aokíuia yix tr] Avpikr zoínan 
(Athens 1998), 69. , 

74. Seferis, Aoktuéc, A’, 222. 

75. K. Chatzopoulos, ‘Mia azóxpion', Novudc (28 March 1910), 7b. 

76. Linos Politis, Merpikd. IIaAaudc. Xedépnc. To covéro, (Athens, n.d.), 74. 

77. Politis has characterised Bwyot as a collection ‘uciCovoc tévov’, Ioropía tac 
v&ogEAAnvikric Aoyorexvíac (Athens 31980), 197. 
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following lines of the last section of ‘O1 matépec’ in order to point 
out that, despite his usually threatening, fully armed poetic persona, 
Palamas has his moments of self-doubt:7* 


Ki £y z0106 giua; 'Op0poc Oauzóc xpvoric avyric Kabapiac, 
f Kaxoio avadoua orepvó oro ofrjoiuo mac dAÓyoc; 

[...] 

Zépo:; Aev Eépo timore. TvwpiCw uóvo, eyó sına 

Tov anduepov CevyoAatio’ TOV uéoa Tov NPOTÓEIÕEG 

TO PWG KAI TNG unrépac Dov TO XAMOYEAIO, EY EILAL 

TOV ANSUEPOL vzOOTOGTIKOD Kal O dvTEvTHC Kot O KÜpnc, 

TOU aTÓuEpOoV TEPIBOAIOY Tatépac, koi OiKÓG Gov. 


However, Kapsalis goes too far when he asserts that Palamas appears 
in these lines ‘ue 6An tnv áfoAmn oksvr rnc azopiac kat TNG 
apepoiórqTéc Tov, TATPIKÓG Ovváua kot EËOUOAOYNTIKÓG, 
Éykupoc AAVTA QAQ KOU auńxavog’.” It is rather another remark 
of Kapsalis' which describes more accurately the tone and deepest 
motivation of *O1 matépec’: ‘Lav AaO0pavayvóotec ovvijOoc 
&uapatovue [..] ora onusía axpipidc ómov o TMakapac 
oknvoOerei, TH uta WET rnv GAAN, THV Tapadoon Kar rn ikú 
Tov Taparabr rnc zoinrikric EvTOATC’.® Palamas’ questioning 
self-presentation in the above lines is indeed a *oxnvoOernuévn' 
demonstration of artistic modesty; without the employment of this 
device, the final part of ‘Ot matépec’ — in which the poet appears 
as 'father', in his turn, of modern Greek poetry — would sound 
annoyingly authoritative. 

*O1 matépec’ is perhaps the only poem of Palamas’ artistic maturity 
which is so decisively pervaded by the 'ovveíónon rnc evOvvnc 
Tov Tov Oiv&i [to Palamas] n Kkopvdaia Béon órov fptokerai 
uéca ota ypáupuat& uoc. In ‘O1 matépec’ the poet attempts to 
establish both a golden canon and a historical scheme of modern 
Greek poetry. His choice and evaluation of each one of the ‘fathers’ 


78. Kapsalis, Ta uérpa Kai ra oraÜud, 72. 

79. Kapsalis, as above. 

80. Kapsalis, as above, 71. 

81. K.Th. Dimaras, Joropía rnc veoeAAnvixric Aoyorexvíac (Athens 71985), 404. 
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is based on his voluminous critical production of the years 1883-1915. 
These are the most important achievements of Palamas-the-critic 
which the poem concisely but proudly displays: a) the incorporation 
of folk song into the history of modern Greek poetry, from which it 
had tended to be excluded by Phanariots and Heptanesians alike;*? 
b) the incorporation of the poetry of Rigas into the history of modern 
Greek poetry; c) the ‘discovery’ of Kalvos; d) the deeper critical 
examination of the poetry of Solomos and Valaoritis; e) the 'creation' 
of the ‘Heptanesian poetic school’ (represented in ‘O1 matépec’ by 
three of its most important members, Vilaras-Solomos-Valaoritis). As 
Apostolidou remarks, with reference to the last of these, Palamas is 
the first Greek critic who *e1odyet OTH ypauuaToroyiký ovveiónor 
TNV Évvoia TNG “ENTAVNOLAKHS OXOATIC” óxi uóvov oc ópo, 
OAAG eme~Epyaouevn xoi ue Siatvtwuéva oapóc Ta 
XAPAKTNPIOTIKA TNG, TH OXEON TNG uE TOV XoAcpuó kai TOV 
póAo rnc'.9 However, as Garandoudis has recently shown, this last 
issue is debatable, given that Palamas’ literary scheme conceals the 
tensions and deeper poetic differences among the Heptanesian poets.* 
The placing, for example, of Valaoritis next to Solomos in ‘Qi 
matépec’ reflects Palamas’ persistent efforts to present the former as 
‘son’ of the latter, despite their diametrically different poetics.9 


82. See Apostolidou, O Kworrc IIaAaudc, 144-45. 

83. Apostolidou, O Kworrc IIaAaudc, 201. 

84. As Garandoudis remarks (‘ʻO XoAcpuóc Kou ot Ezravrjotoi mointéc Tov 190v 
aióva. LvyKAioeic Kat ouroxA(oeic, Néa Eoría 73 (September 1999), 245-58), 
Valaoritis and Laskaratos kept their distance from Solomos, and poets like Gerasimos 
Mavrogiannis and Georgios Kandianos Romas employed the Athenian ‘katharevousa’; 
finally, Garandoudis reminds us that both Moullas and Vayenas have underlined that 
the reference to a 'Heptanesian tradition' centred around the poetry of Solomos is 
inaccurate, given that the work of Solomos' third creative phase was never fruitfully 
assimilated by his disciples. In fact, one could argue that poems like O Aduzpoc or 
O Kprrikóc are as distant from the rest of the Heptanesians as are the odes of Kalvos. 

85. See, for example, 8, 175 (‘o BaAacpirnc [...] civar raði Tov zaTépa Tov, 
óco áuoiaoTo ki avícoc daívero') or, more characteristically, 2, 500, where 
Palamas, in his effort to impose by force a kinship between the two poets, employs a 
maternal metaphor of poetics: ‘MoAatatta «oi o BaAaopirnc amd rov LoAwpov 
To yoda efóta£ev'. 
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The creation of a ‘Heptanesian poetic school’ served three of 
Palamas' ideological goals. First, the contrast of a demoticist school 
to that of the Athenian Romantics;* second, the creation of a literary 
past which would meet the needs of his own poetic generation in 
language, ideology and poetics; third — and most important — the 
creation of the conditions which, as Garandoudis suggests, would 
enable Palamas to occupy in Athens the leading role he attributed to 
Solomos in the Heptanesian environment of the mid-nineteenth 
century.* Seen as a whole, *O1 matépec’ is a systematically structured 
memorial of Palamas as ‘father’ of modern Greek poetry. As often 
happens in his critical oeuvre, Palamas the critic comes to the service 
of Palamas the poet, whom he declares to be the major poetic heir 
of the Heptanesian poetic legacy. 

*O1 TaTEpEG’ establishes a poetic tradition and is in fact therefore 
more prescriptive than the *Ez1010A j^, which deals less with the 
past and more with the present of modern Greek poetry. Whilst 
Soutsos moderately praises and sometimes criticises his selected poets, 
Palamas unfailingly extols his own poetic 'fathers'; and whilst the 
'EmotoArn' ends with a moderate wish for the future of modern 
Greek poetry, ‘O1 matépec’ ends with an authoritative exhortation. 
Having behind him the lost literary battle of Soutsos (who had already 
become, in 1915, an invalidated literary ‘father’), the poet of ‘Ot 
matépec’ sounds more shrill in announcing his own literary certainties. 

The coherence and authority of the literary canon of ‘O1 zarépec? 
is enhanced by the character of its metrical form. Metre, Palamas 
believed, is a symbol of the universal rhythm and order (9, 9; 10, 
128) and, as such, ‘eivat zpóocro Tov opyavivel, Tov dSequEevet, 
TOv KparTet, TO Kkavoviter xoi nov vopoOeret (13, 115). As the 
poet himself states in ‘Oi matépec’: 


86. See Apostolidou, O Kworric HaAaudc, 201-05. 

87. Garandoudis, ‘O XoXouóc Kat ot &rravjotoi ToInTEs Tov 1900 aidva’, 
249. 

88. 'Evxopus0a [evv: o td10¢ xot o abepoóc rov Navaywitne] ec zoinTác 
SoxiuoTépouc GAAOULG/TOV 8póuov xov avoí&auev va TPEEWoIV Awg. 
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Xópia., UATIA, TEPTATNOIQ, kopuooraot o KABEVAC, 
010v SekanevTAacbAAaGPov To Priya apuóvioć rovc, 

THY kpíon uny TN dofnOsic, Kal uérpa TOLG KOI TEG TOUG, 
Motoa, pe TA ONnUGSIA TOVG KOI LE TA OV6UATE TOE. 


The ‘dekapentasyllavos’ of ‘O1 matépec’ and of Bwyoi in general 
is the most boldly experimental (and thus the most ambitious) in the 
poetic corpus of Palamas. With its frequent inversions of stress on 
the third and eleventh syllables, the abolition of the caesura, the bold 
enjambments and the dense punctuation, this ‘dekapentasyllavos’ is 
very different from the monotonous one of the first Athenian school, 
which Palamas characterized as ‘yUwivo xadovzmi’ (6, 149) and 
‘oTwx pnropikri ue TMAOvOIEG pipec’ (8, 11). The challenge of 
‘Oi matépec’ to the ‘EmotoAr\’ extends to the level of prosody, 
given that the unrhymed, ‘toAvtpomoc’ ‘dekapentasyllavos’ of ‘O1 
Tatepec’ (and of Bwyoi in general) could be regarded as a response 
to the rhymed, *uovórpozoc' ‘dekapentasyllavos’ of Soutsos' 
‘Emoto ý’. The verse of ‘Oi matépec’ is equally different from the 
stable and harmonious rhythm of the folk ‘dekapentasyllavos’, whose 
'avornpé uovorovia' Palamas often stresses in his essays (2, 128, 
475-76; 15, 88). Bwyoi is the most systematic effort of Palamas to 
enrich the national Greek verse, the ‘improvement’ of which, as he 
believed, reflected the improvement of modern Greek poetry in general: 
“Ooo mAovtríčera Kı 000 avoyoveraa n eOvikr| uac n moínon. 
7600 wali TNG Oa moviera xoi 0' avoydveroi Kt o eÜvikóc 
Mac otíxoc: 6nAaór tooo 0a xoAAomAGOiÓCOvTOl uéÉOO. TOU TA 
TOÀunpá ra TOAKIONATA KAL TA TOAUTPOTA T' GAAGOMATH TOV 
Oa rov HEYAAWVOLV THY TapaoTaTiKH Tov Sbvapn’ (6, 154-55). 

However, it is worth wondering whether this historicistic metrical 
approach brought fruitful results in the case of Bwyoi and how far 
it enhances the poetic canon of ‘O1 matépec’. Palamas himself seemed 
to be proud of the ‘dekapentasyllavos’ of Bwyoi, which he 
characterized as 'BovAguévot otnv evréAeioc (10, 542). Critics have 
also praised this verse, describing it as ‘amdAvTa vzroTayuévoc orn 
0éAnon rov Ónuiovpyoó** and ‘ca uia TEpiepyn avavéoorn, ue 


89. Dimaras, Ioropía, 404. 
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O0avuaorü aAn0cia otixovpyiKH Téxvn, rov OokajmTOU 
«at zaparoviguévou ÓgkoztevraoUDAAaDoo rov BPovCavtivey 
Aoyiwv’.” There is no doubt that Palamas is technically adept in the 
employment of his innovative devices, imaginative in the exploitation 
of the potentialities of the Byzantine 'dekapentasyllavos' (as well as 
of the metrically flexible verse of Kalvos and the Italian eleven- 
syllable of Solomos)?! and purposeful in the juxtaposition of metrically 
traditional decapentasyllables with bolder ones, which repeatedly 
destabilise elsewhere the poem's rhythm. However, the overall result 
sounds artificial and no less arbitrary than the poem's content. The 
artificiality of the prosody of *Oi matépec’ can be clearly manifested 
if we compare it with the equally daring ‘dekapentasyllavos’ of 
Sikelianos’ Mrftnp Oeov (1917-19). While both poets frequently 
abolish the caesura and attempt bold enjambments, Sikelianos avoids 
paratonic stressing and does not share Palamas’ anxiety to avoid 
hiatus at all costs. As a result, his verse flows unrestrained, echoing 
the ‘dekapentasyllavos’ of Epcrókpiroc and Solomos’ O Kpnrixéc.” 
By the side of Sikelianos’ fluent metre, Palamas’ verse sounds 
lumbering, packed with synezeses ((Movaxn £&o' sioa xi o /Dunpoc? 
or ‘Kit o am’ óAovc Ovvarórepoc") and sometimes syntactically 
distorted (*kapzoí &SETOI AvwWEAEVTOI, UATE kañoi, KAKO! 
obte’).% 


Regulative literary schemes such as those of Palamas are, of course, 
out of harmony with the ideological and aesthetic principles of modern 
Greek poets. Vayenas’ poem ‘H aí0ovoa' (1978) is a characteristic 
example of the fragmentary, ironic and self-ironic way in which post- 


90. L. Politis, ‘Mopdéc rov veoeAAnvixov Avpicuov, O£uara rnc Aoyorexvíac 
uac (Athens, n.d.), 75. 

91. For a detailed description of the 'dekapentasyllavos' of Bwuoí see Politis, 
Merpikd, 68-75. 

92. Politis, ‘Mopdéc tov veoeAAnvixoó Avpiopov’, 78. 

93. For a general comparison of the 'dekapentasyllavos' of Sikelianos with that of 
Palamas, see Garandoudis, ‘Oi OekozevracóAAaDor oto Mifrgp Oeov tov 
YXikeiavoU, Xnueío 3 (1995), 161-69:162. 
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war literary history appears in verse form. Instead of stating his views 
openly, Vayenas develops a symbolic image: modern Greek poets 
appear gathered in a hall, within the narrow confines of which they 
struggle for poetic recognition and fame. By reversing Soutsos' critical 
judgment in the ‘EmtoroArj’, Vayenas presents Solomos as the only 
undisputed possessor of poetic eternity (Aioviórnra T’ óvoua cov 
eivai LoAwuUGG’), while the rest of the poets (Tertsetis, Karyotakis, 
Seferis and the narrator himself) are crowded at the base of his throne, 
striving to climb to it. Vayenas does not propose a complete literary 
scheme, as Palamas had done, but merely attempts to describe the 
reshaping of the modern Greek literary canon in the 1970s.% Like 
most post-war Greek poets, he perceives poetic history as a field of 
antagonistic tension,” in stark contrast to Palamas, who, as we have 
seen, used to suppress oppositions among the poets included in his 
canon in order to achieve a historical and critical synthesis of his 
own. Whilst Palamas appears at the end of his poem as a worthy 
‘father’ of modern Greek poetry himself, Vayenas is, with irony at 
his own expense, included among the struggling poets, who sweat 
and spit in their agonising pursuit of fame. 

Most importantly, with its distinctively grotesque character, Vayenas' 
literary snapshot% functions as an ironic comment on the entire project 
of putting literary history in verse. Although modern Greek poets are 
indebted to Palamas for both the creation of a coherent modern Greek 
literary tradition and the discovery of the value of literary ancestors, 
they cannot but reject the pompous and ideologically loaded way in 
which this double contribution is carried out in ‘O1 matépec’, however 
eloquent a document of its time the poem is in other respects. 


University of Ioannina 


94. As Garandoudis remarks, the poem underlines the *azóroyun &vobo rnc atioc 
Tov Kapvorákn oro ueramoAeuixÓó xpnuamorrüpio rnc zoínonc', see ‘H 
uvOozoínon rnc zoinrikrc Tapadoonc’, 183-84. 

95. Two other characteristic examples are Lefteris Poulios’ 'Auépikav urap ornv 
AOtiva’, IHloínon 2 (Athens 1973) and Thomas Gorpas, ‘epi monks 
napaddcewc’, Toinan '76, ed. Th. Niarchos, A. Phostieris (Athens 1976). 

96. Tertsetis wears a ‘oxoviouévn pevriykóra', Karyotakis is a 'Kovtróc 
atpapokdavnc', Seferis a ‘taxtc Ououárnc ue TPIXWTÓ xXEPI’ etc. 
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Papers from the colloquium 
‘George Seferis in a comparative context’ 
(Birmingham, October 2000) 


Byzantine and Modern Greek Studies 25 (2001) 156-184 


Seferis and the novel: a reading of 
Six Nights on the Acropolis 


RODERICK BEATON 


Abstract 

Seferis's only completed novel makes few concessions to the realist tradition. 
` He was, however, fascinated by the genre and made five attempts to write 
a novel. Six Nights is a hybrid, transgressive text, which draws on an 
uncanonical tradition of fiction, from the Odyssey and The Arabian Nights 
to Gide and Proust. Six Nights can be read as diary-novel, pastiche or parody 
following Gide, symbolist novel, Bildungsroman, and roman à clef. Close 
readings under each of these headings reveal the complexity and the 
experimental nature of Six Nights, and help to situate it within Seferis' 
developing oeuvre. 


*But who's interested in poetry, these days?' demands an unsympathetic 
character, near the beginning of Seferis' novel, Six Nights on the 
Acropolis. "The place of poetry's been taken by the novel. Haven't 
you tried that?’ 

Seferis's fictional alter ego in Six Nights, Stratis, gives an answer 
which rings true also for his creator: 


I’ve tried, but I think I don't know how to narrate. Worse, I can't describe. I 
always have the impression that when you name something, that's enough to 
make it exist. What it is, i'll show by itself, through what it does.! 


Seferis’ poetics, as they had already been enunciated in the essays, 
‘Dialogue on Poetry’ and ‘Monologue on Poetry’ in 1938-9, and 
would assume definitive form in his 1964 essay, ‘Language in Our 


1. Ma 7totoc aoxoAeíroi ue zoirnara, ropa. Tn 0£on tnc zoínonc rnv éxet 
Tape: To uvOiorópnua. AvTó Sev ro Soxipcdoate; ... — To S0Kipaca, aAA 
vouíCo mws dev &&po va SinynOod. Akóun xeipórepo, Sev umopó? va TEpiypayw. 
'Exo TAVTA THY EVTUTWON TWG órav OVOUGGEIG KATH, rov Taver yia va vxáp£e. 
Ti eivai, Oa TO Seie1 udvo rov pe Ta KAUÓUATÉ Tov. ... Kat TÓG va yeuioelic 
éva fifA(o xwpic zepiypadéc; (6N.7). 
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Poetry’, are based on precisely this 'Cratylic? concept of language, 
which Seferis summed up in the last mentioned essay: 


The ultimate point toward which the poet aims is to be able to say, "Let there 
be light’, and for there to be light? 


A writer who conceives language in this way has no need of the 
conventional props of the novel: narrative and description. Stratis, at 
the end of the same passage from Six Nights, quite logically despairs: 
*How can you fill a book without descriptions?' 

It is the more surprising, therefore, that Seferis should have tried. 
But try he did, and we now know of no fewer than five attempts by 
Seferis to write a novel, which span almost the whole extent of his 
career. 

The first dates from his months in London in the second half of 
1924. In October that year he wrote to his brother Angelos: 


To begin with, I thought it would go very quickly. But now I imagine it'll 
become as long as a common romance. I'd like to put into it all the disgust 
that I’ve felt lately about [Greek student life in] Paris. I’m quite far advanced? 


The claim to progress is probably exaggerated: there is certainly 
very little novelistic at all in the few pages of The Boundless Chess 
Game of the ‘Concorde’ that are preserved in the first volume of 
Seferis’ posthumously published diary, Days / (M1.27-37). But the 
intention is clearly stated, as is the implied distinction between what 


2. To axpaio ópio órov Téivet o OINTHG, Elvan va uzropéosi va mei "yevvnBriro 
doc" kai va yiver oc CH yAwooa ornv moinon uac’ [1964], D2.164; trans. 
Peter Thompson, Labrys 8 [1983] 35-6). On 'Cratylism' in twentieth-century Greek 
poetry and fiction see Roderick Beaton, An Introduction to Modern Greek Literature 
(2nd ed., revised and expanded, Oxford 1999) 357-365. For a recent re-examination 
of this issue in Seferis’ poetics see Nasos Vayenas, ‘Leépnc xoi Aoyyivoc', in To 
Brua, Néec Ezoxéc, l'ipyoc Lepépnc: exato xpóvia and tnv yévvgaif rov 
(Athens 2000) 84-93. 

3. Erny apxrj vóuiča oc Oa zrüyoive 210AÓ yArtyopa. Ma ropa davrátouodt 
TOG Oa yiver uaxpó cav Eva koivó pouávroo. Oa r0zAa va PaAw ón rnv 
andeia [sic] rov uov éxe  zpo&evijoe To Mapio rópa teAevraía. Eipor apkera 
zpoxopnuévoc ... (G HB.5, letter dated 7 October 1924). 
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he aspires to write and a ‘common romance’. Certain elements that 
will be developed further make their first appearance in these brief 
fragments: the character called Stratis, the demonic literary caricature 
who is here called the ‘Chess-Player’ and who anticipates the grotesque 
Longomanos of Six Nights, and the theme of disgust with Seferis’ 
Greek contemporaries. 

Next comes the conception and first attempt to write Six Nights 
on the Acropolis, which, according to Seferis’ later note, ‘was begun 
in the summer of 1926 (26 May); continued and faded out around 
1930.'^ This was followed, during Seferis’ time at the London coiisulate 
(August 1931 to January 1934), by a series of prose fragments 
attributed to Stratis, who from the autumn of 1931 onwards acquires 
the additional name Thalassinos — the Seafarer. As Yoryis 
Yatromanolakis has revealed, Seferis considered publishing these 
with an introductory note proposing that they should be read ‘as a 
novel ^ 

Seferis returned to the genre, and to the material of Six Nights, at 
the beginning of 1954, when he worked intensively from January to 
August to produce the complete version that was published by G.P. 
Savvidis in 1974, three years after Seferis’ death. The final version 
of Six Nights was written during the same burst of creativity that 
produced, between December 1953 and December 1955, the poems 
inspired by Seferis’ experience of Cyprus that make up most of the 
collection now known as Logbook II. Of all Seferis’ forays into the 
genre, this rewriting of Six Nights seems to have been the only one 
to reach a complete and definitive form." No sooner had he finished 
Six Nights than Seferis embarked on his fifth and final attempt at a 
novel. Varnavas Kalostefanos, which awaits publication, drew on 


4. 'Apxice kaAokaípi 1926 (26 Man) ovvexiornke kat éofnoe tepi ro 1930 
(6N.256). There is, however, a diary entry for 31 August 1925 which refers briefly 
to a novel that sounds like Six Nights (M1.14). 

5. See Yoryis Yatromanolakis, ‘Mapadeimopeva tov K. Ltpatn Oadacaivon’, 
Anti (period 2) 715 (9 June 2000) 43-5. 

6. For the chronology of the final version see editor's note in 6N.256-7; cf. M6.119. 

7. On Seferis’ seeming ambivalence about publishing Six Nights, see 6N.255; 260-1. 


158 


SEFERIS AND THE NOVEL 


Seferis’ recent experiences in Cyprus and reached some eighty typed 
pages before he abandoned it, probably at the beginning of 1955.5 

In addition to these five incursions into the genre, Seferis also 
chose Mythistorema (Novel) to be the title of his third volume of 
poetry, which appeared in 1935. Unsuited to the novel Seferis may 
have been, and his poetics markedly at odds with that of most prose 
fiction. But it seems that something about the genre held a fascination 
for Seferis, and he could not let it go. 

Seferis' attitude to the novel in theory is no less ambivalent than 
his practice. Novels and novelists are not much represented in the 
essays that make up Dokimes. Theotokas and Forster are the only 
novelists who merit an essay, in each case an obituary for a friend, 
and neither essay has anything to say about the novels.? Indeed 
Theotokas, in his own published tribute to their friendship, in 1964, 
recalled Seferis often saying to him 'that the art of the novel was of 
no interest to him’.'® Seferis’ most substantial published engagement 
with a fictional text comes at the end of his life, in his somewhat 
exasperated response to The Novel of Mrs Ersi by Nikos Gabriel 
Pentzikis. But not only was this published under a pseudonym, it 
seems that only a few pages were published at all during Seferis' 
lifetime.!! Even Papadiamandis, whom Seferis acknowledged as the 


8. On the chronology see Savvidis in 6N.260; cf. idem, “Evas &yvooroc Xedépnc. 
Bapvápac KaAoarépavoc, To atéAeiwto uvOioTÓpnua tov month’, To Vima 
(25 April 1982) 10, reprinted in ITpakrik& B’ Aie@vovc Kvapiodoyixov Lvvedpiov 
(Nicosia 1987) 579-85, and Natalia Deliyannaki, ‘BapvaBac KaAooré$avoc «oa 
HuspoAóyio karaorpouaroc, y; in M. Pieris (ed.), l'iópyoc Xedéprc: Q1AoAoyikéc 
kat EPUNVEVTIKES ztpoosyyíaeic (Athens 1997) 181-192. The edition of this work 
has been announced by Natalia Deliyannaki. 

9. See respectively D2.293-305; 333-8. 

10. IIoAAéc bopéc óucec Tov ákovoa va Agel — TO Awos kot Ónuóoia ue 
tny &ukatpía THC aNOvouNS rov Bpabeiov NéumeA — mwc n TÉXvn TOU 
uvOicroprjuaToc dev rov evdtadéper (Yorgos Theotokas, ‘O Tidipyoc Lebépne 
OnWG Tov yvopico? [1964], in G.P. Savvidis [ed.], Yorgos Theotokas-Yorgos Seferis, 
AAAmnAoypadía (1930-1966) [Athens 1981] 28). 

11. See Yorgos Seferis, Aokiuéc, rpíroc róuoc: IlapaoAewróueva (1932-1971) 
[ed. Dimitris Daskalopoulos] (Athens 1992) 193-236 (first published under the 
pseudonym of Ignatis Trellos in 1973). For the 1967 publication in Tahydromos see 
ibid. 391, and Dimitris Daskalopoulos, Epyoypadia Xepépn (1931-1979): 
BifAioypadikri okiu (Athens 1979) 150. 
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greatest of Modern Greek prose writers, is dismissed in a single 
sentence, buried in his essay on Makriyannis.'2 

In the diaries and correspondence that have been published since 
his death, Seferis is more revealing of his attitudes. In a diary entry 
for 1925 he urges himself to work on a novel as a kind of exercise 
in self-discipline.? Later, having just completed his largest and most 
heterogeneous volume of verse, Book of Exercises, he writes to his 
sister Ioanna: 


I don't understand the novel. Sometimes it seems to me like one of the 
industrialised products of our age. What does a novel leave us with? At its 
best does it leave us with anything more than a short poem? I don't imagine 
so. 


In 1947, he recalled his earlier struggles with Six Nights: 


Eliot helped me to see with the greatest clarity a feeling that I had been trying 
to express then [i.e. around 1930], not critically but novelistically, and naturally 
I had failed; I’m not a man of the novel.'5 


A decade later, in London in 1958, he commented, with surprised 
enthusiasm, on his reading of Pasternak’s Doctor Zhivago: ‘I who 
almost never read novels put it down, ready to read it again.'!6 

What novels, then, did Seferis read, and what kind of literary prose 
drew his attention, during the formative period up to 1930 when his 
first attempt to write Six Nights foundered? 


12. D1.254; cf. Seferis' comparison of Cavafy, Makriyannis and Papadiamandis in 
MS5.172. 

13. Aokiuaoe va ypaweic Eva uivOiorópnua yia V` avauerprioeiG TIG SuvapEtc 
gov. Mnv Eexvac thy Koivotunn arnOeia TWG Evac KAAATÉXYNG eivai koi 
xeipotéxvnc. Tpémer v' aoxeitar xwpic SiaKxomy, xwpic diakorý, xwpic 
advvapiec. IIpéret va karakrrjoet TO VAIKO Tov (MI.17-18: 10 September 1925). 

14. Aev xataAapaívo ro uvOToróÓpnua. Kanote uov porate: cav éva amd Ta 
f'ounxavozoinuéva eíón rnc exoxrc uoc. Ti uac adiver Eva uvOvorópnua: 
Mac adiver otic KAAÉG rov TimoTe nEpPIOOÓTEpO amd Eva ObVTOLO Tonua; AEV 
odavtaCouor (IT.357: 12 September 1937). 

15. O /EAtor ue forjnoe va 196 pe ueyaAórepn evapyera éva ovvatcOünua 
TOv TMpoonaBovoa róre va ekopáoo, OXI KPITIKÁ GAAG puoOioTopnuariKa, kai 
$voik& axéroxoc Sev eiuat &vOporroc rov pvOrcroprjuaroc (MS5.171). 

16. Eyó mov oxed6v xoTé ðe bvapaáto uvOioroprinara ro abnoa ue ópe£n va 
To Eavadiapaow (M7.84: 31 August 1958). 
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Among the books in his library that Seferis acquired about the 
time of his first visit to England in 1924 is fiction by Poe, Wilde, 
Hardy, and Kipling and (in French) Conrad." These seem to have 
beer Seferis’ first reading in English, no doubt to help him learn the 
language. In French he knew Stendhal well, because soon after he 
met Theotokas in 1929 he gave them both nicknames from La 
Chartreuse de Parme. Of Victor Hugo, Seferis notes in his diary for 
September 1925 that he had read the complete works, and was 
untouched by them (M1.19-20). The same appears to be true of all 
the other classic realist novels that Seferis owned. 

The prose fiction which did affect him can be deduced, however, 
from the passages, writers and works that are mentioned directly or 
indirectly in poems, diaries, through imitation or allusion in Six Nights, 
and in the works Seferis chose to translate during the 1920s. The 
writers and works which emerge are: Proust, Gide, Rabelais, Apuleius, 
and (too late to influence Six Nights, although its importance for 
Mythistorema has yet to be recognised) Joyce's Ulysses, in the French 
translation of 1930.!5 

None of Seferis' preferred texts of prose fiction is a novel pure 
and simple. The Jamesian virtues of tight plotting and psychological 
depth of character-drawing are conspicuously absent from all of them. 
The older examples, Apuleius and Rabelais (he also read Ronsard 
while a student in Paris),'? predate the realist genre as we know it 
from the eighteenth century, with a loose structure and much use of 
the marvellous. Closer to Seferis' own time, both Proust and Joyce 


17. V 397 (Poe), 411 (Wilde), 423 and 436 (Hardy), 440 (Kipling) [1924]; V 580 
(Conrad) [1926]. 

18. Fot*Proust and Gide the evidence is abundant and discussed by Denis Kohler, 
L'Aviron d'Ulysse: L'Itinéraire poétique de Georges Séféris (Paris 1985) 134-145. 
Quotations from Rabelais and Apuleius are clearly signalled in both 6N and MI. 
Published evidence for Seferis’ interest in Joyce's Ulysses can be found in Theotokas- 
Seferis AAA nAoypadía 14, which shows that he read both the Odyssey and Joyce's 
modern re-enactment during 1930; see also M2.81; M4.10; D1.20; 340. Among Seferis’ 
books in the Vikelaia library is the 1930 French translation of Ulysses, which he 
clearly acquired and read in that year, as is confirmed by press cuttings inside it (V 
852, 1930 [1930]). 

19. The first entry in V, dated 1923, is Ronsard, Oeuvres Completes, I. Les amours. 
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have been associated with the ‘death’ or end-point of the novel, after 
whom the genre could go no further. So the ‘novels’ that fascinated 
Seferis are none of them fully or unproblematically novels. Either 
they are Modernist and experimental, or they are the older,:pre- 
novelistic, transgressive texts of Apuleius and Rabelais. This ‘canon’ 
of Seferis’ can be extended further, to include two books which seem 
to have been among his earliest reading, and to which he kept returning 
throughout his life: the Odyssey and the Arabian Nights.” 

Behind Seferis’ own ambivalent engagement with the novel as a 
genre, then, lies a venerable and distinctive narrative tradition, going 
back to medieval and ancient times, which both comes close to, and 
in different ways diverges crucially from, the novel in its predominantly 
realist mode of the late nineteenth and early twentieth centuries. 

In addition, in 1926 Seferis read and admired Solomos’ prose satire, 
The Woman of Zakynthos, published that year for the first time. And 
it is to the same year that he dates his lifelong admiration for the 
Memoirs of Makriyannis.*! Neither of these prose texts, which would 
quickly acquire iconic status in the demoticist canon of Seferis and 
his contemporaries, can by any stretch of the imagination be called 
a novel. But Seferis’ adherence to them testifies to the same obstinate 
attachment to forms of narrative prose which lie awkwardly or 
provocatively across the traditional generic boundary of the novel. 

Seferis, then, between 1926 and 1930, when he first conceived and 
began to work on his own novel, Six Nights, was deeply immersed 
in types of prose narrative at the opposite extreme from what he had 
earlier dismissed as ‘common romance’, or (one supposes) from the 
novels of Hugo and Stendhal that he had devoured as a boy. So when 


20. The first two volumes of Bérard’s edition and translation of the Odyssey (1924) 
appear as V 558-561 [1924-1925]; the third volume is listed next to the 1930 translation 
of Joyce's Ulysses (V 883-4 [1930]). There is evidence in both 6N and MI that Seferis 
was reading the Odyssey during the second half of the 1920s. In July and August 
1930 he re-read the Odyssey entire, in the Bérard edition (M1.125; IT.286; 307). For 
the Arabian Nights as one of Seferis’ best-loved books see the note by Maro Seferis 
in Seferis and Maro, AAAnAoypadgia A’ (1936—1940), ed. M.Z. Kopidakis (Heraklion 
1989) 156-7. 

21. Yorgos Seferis-Anne Philippe, XvvouiAÍa, trans. Nikos Bakounakis (Athens 
1991) 77-8; IT.247; 257; cf. M5.171. 
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Seferis sets out to write a what he calls a ‘novel’, be it Six Nights 
or, later, the collection of poems to which in 1935 he would give the 
title Mythistorema, we must expect something that both is and is not 
a novel, in the accepted sense. 

Turning now to Seferis' only completed novel, Six Nights on the 
Acropolis can be briefly summed up, in terms of the traditional backbone 
of the genre, plot and characters. Seven people, in Athens, between 
March and September 1928,% agree to take advantage of the opening 
of the Acropolis to visitors each night of the full moon. Little happens 
on these visits, except that after the third night the group becomes 
smaller with each visit, until only two of them are left. The first visit 
to the Acropolis marks the beginning of a troubled love affair between 
Stratis and a married woman, probably older than himself, called 
Salome. As the affair progresses, Stratis becomes tormented by the 
incompleteness of their intense physical relationship, since she will 
not give up her freedom.? Salome has a younger friend, the beautiful 
Lala,” and it soon emerges that there is a strange affinity between 
these two women. Later, Stratis witnesses a lesbian encounter between 
them (the scene is quite openly adapted from Proust).2> Salome seems 
to be preparing Stratis to become Lala's lover. Seemingly as part of 
this process, she suddenly announces that her name is not Salome but 
Bilio, and goes off to spend the summer on an island, where Stratis 
will follow her but only briefly. Bilio/Salome then dies. Stratis 
consummates his new relationship with Lala, which is notably without 
tenderness or explicit understanding, despite her evident attractiveness 
to him. Near the end of the novel, Stratis and Lala visit the Acropolis 
for the last time. Then Lala takes him walking above her home on 
the slopes of Penteli (where the marble to make the temples on the 
Acropolis was quarried). There, in the middle of a marble quarry, in 
the heat of midday, Stratis sees his former love resurrected, enigmatically 
superimposed on the figure of Lala who has brought about this miracle. 


22. Ot nuepounvíec, oi uépec tnc ef6oudbac xat Ta deyyápia civar tov 28 
(Seferis' note quoted in 6N.256); for the dates and moons see pp. 268-270. 

23. See esp. 6N.113. 

24. For the first meeting of Stratis and Lala see 6N.39-40. 

25. Kohler (L'Aviron 139) goes so far as to describe this as plagiarism. 
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The principal characters of the novel are, first, Stratis, through 
whom almost all of the text is focalised, and the other six visitors 
to the Acropolis, three men and three women. Among minor characters 
is the comically depicted literary great man and poseur, Longomanos, 
and a number of minor characters, ‘low-life’ types. All of these are 
presented satirically. Of the seven who make up the group that visits 
the Acropolis, it has been suggested that the four men all represent 
personae of Seferis himself.” Certainly, they all appear to be equally 
youthful, well-educated, fluent and well-read in French, and they all 

: make the same kind of conversation which is by turns banal, exalted, 
or pretentious. Nikolas, like Stratis, is a refugee from Asia Minor, 
who came from a small village, has read widely, with a sharply 
critical intelligence, but is perhaps distinguished by a mathematical 
turn of mind: he studied mathematics at a provincial French university 
(6N.17). Nondas reads Claudel and frequents brothels for, he alleges, 
the pleasures of repentance which follow (6N.21-5). Kalliklis seems 
to be nothing much other than a good sort. He comes, not too plausibly, 
from Delphi and studied in Athens (6N.31). The principal function 
of Kalliklis seems to be to carry forward the role of Stratis in a scene, 
during the fifth night, where Stratis has left in the company of Lala, 
and the behaviour of those left behind has to be reported for the 
development of the story (6N.178-84). (This is the only point in the 
novel where the focalisation changes, away from Stratis.) 

The women show greater diversity. A strong sexual tension exists 
between Stratis and all three. Salome (later called Bilio) is the woman 
he loves. Nadia Charalambidou, who has made a detailed study, sums 
up Salome's characteristics: she is of small stature (6N.39), with 
brown hair (kactTavij, 6N.37), has a hoarse voice (6N.130), is 
unpredictable in conversation (6N.19), is passionate (6N.42), and has 
a bitter sense of pleasure (mıkpý ndovn, 6N.37).27 


26. 'De l'ensemble de ces hétéronymes se dessine un portrait des contradictions de 
la personnalité de Séféris' (Kohler, L'Aviron 138). 

27. All the details cited in this paragraph are noted in Nadia Charalambidou, ‘Mia 
e€epevvnon yópo and ro deyyápi, ric. “Ei véxrec ornv AKpOmoAn kai TNV 
emkoivovía. Mia nepintwon SiaKeievikoTntac, in Hpakrikd Svumociov Xedépr 
(Ayia Náza, 14-16 AzpiAÍov 1988) (Nicosia 1991) 79-147, see pp. 118-19. 


164 


SEFERIS AND THE NOVEL 


In addition, near the beginning Stratis' friend Nikolas warns him: 
*that's a dangerous woman; she won't let anything stand in her way. 
She's amorale.?* There is something aggressive, perhaps even 
predatory, in Salome's sexuality: she calls her breasts ‘wolf-cubs’ 
(AvkomovaAa, 6N.66; 236), while Stratis describes her nipples as 
*dog-teeth" (akvAddovta, 6N.65). She has been married, is separated 
from her husband, appears to have an occasional lesbian relationship 
with Lala (6N.66-7), and jealously guards her sexual freedom (6N.113). 
Stratis compares her to a labyrinth (6N.120). 

Lála contrasts with Salome in every way. To Stratis she seems 

mysterious, cold, beautiful. He is understandably reluctant to accept 
Salome's gift to him of another woman. Her characteristics as noted 
by Charalambidou are: she is blonde (6N.39), well-built (ue 
Kadodepévn Kopuootacia, 6N.38-9; 80; 159); her voice is crystalline 
(6N.130); she speaks slowly, her words emerging ‘round like beads’ 
(OTPOYYVAG cav ric xavTpEC, 6N.81, 233); she is notable for her 
-air of calm (6N.127; 202), tranquillity (yaAríjvn, 6N.9-10; 236), 
innocence and naiveté (6.N40; 50; cf. 29; 79); but is also profoundly 
perceptive (6N.175; 189-91).?? Stratis first perceives her as surrounded 
by a mist, or halo.?? 

In addition, Lala is noticeably silent while all the other members 
of the group are engaged in spirited verbal posturing (6N.12); she is 
compared to a goldfish (6N.26); she ‘cannot be more than twenty- 
two years old' (Salome's age is not stated, but we have the impression 
of an elder woman)?! Sexually, Lala offers herself with total passivity 
(6N.240). Although Stratis makes love with Lala at least once, and 
perhaps twice, there is an ambiguity in the telling which contrasts 
with the strong physicality of his relationship with Salome. On the 


28. ... emkiv6vvn yovaíika: Sev evvoei va Tapadextel Kavéva dpayuó: amorale 
(6N.24). 

29. All the characteristics noted in this paragraph so far are cited by Charalambidou, 
‘Mia e€epetvnon’ (as n. 27) 118-19. 

30. Nadia Charalambidou, ‘The Mist around Lala: A Return to Seferis’ Six Nights on 
the Acropolis’. K&uzoc. Cambridge Papers in Modern Greek, 3 (1995) 1-13. 

31. ... Sev mpémE1 va &ivou návw armó eixooo8vó xpovd (6N.39). 
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first occasion, ‘he became one with that passing’; and on the second: 


He could not feel whether in fact he touched her, or had scattered himself 
inside the green shadow.? 


The third woman is Marigo, who is always called Sphinx (Sfinga) 
by Stratis, because when he first met her she was sitting for a painting 
of Oedipus confronted by the Sphinx’s riddle. Sfinga is the woman 
Stratis loves to hate. She fawns on the unspeakable Longomanos, 
who despises her and forces her to pimp for him. Sfinga is generally 
used as a foil to the other six visitors to the Acropolis, in that she 
constantly pours scorn on their idealism, their hopes, and the whole 
idea of visiting the Acropolis by moonlight. Worse, she is indifferent 
to Greece, giving herself cosmopolitan airs acquired while studying 
singing and literature in Germany (6N.7; 31; 51). Sfinga, too, seems 
sexually attracted to Lala, and makes for her a splendid dress which 
she then tries to rip from her in the moonlight on the Acropolis 
(6N.204).*4 Sfinga is the only one of the three with whom Stratis 
does not make love, though when she seems to be trying to force 
Lala on him he insults her by saying he would rather sleep with her, 
Sfinga, if only she would leave ‘that unhappy creature’, Lala, alone 
(6N.201). 

Undoubtedly, then, Six Nights does not lack detail in its depiction 
of some, at least, of its characters and relationships. But the interest 
of these, as has generally been recognised, does not lie in the realistic 
depiction of unique individuals. So what kind of novel is Six Nights? 
It has been discussed in terms of the diary novel, of pastiche or 
imitation of Gide, and as a symbolist novel. In addition it deserves 
to be considered in relation to the conventions of the Bildungsroman 
and of the type of covert or fictionalised autobiography known as 
roman à clef. Each of these will now be considered in turn. 


32. ... ev nxe u` avtd To TEpacua (239); for the use of the word zépaoua and 
cognates, elsewhere by Seferis, with sexual connotations, see Peter Mackridge, 'O 
ndovikde Xepépnc'. Akti 5/17 (1993) 43-48, see p. 47. 

33. Aev évoiwos av zpaypariki rnv áyyiče, ń av eixe OKOPTICE! LEGA OTOV 
Tpaàocivo íokto (6N.242). 

34. For the story of the dress see also 6N.177-8; 194-5; 199-200. 
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The diary novel 

Formally, Six Nights alternates between third-person narration and 
excerpts from Stratis’ diary (by definition, in first person). The style 
of the diary entries varies considerably. Some, including those which 
are more or less identical to entries in Seferis’ own diary, have little 
direct connection with one another or with the story. Often, however, 
what begins as a diary entry in present tense becomes elaborated into 
an episode of the main narrative, including extended dialogues. The 
only difference between these passages and the third-person narration 
is the grammatical person: in style and tone they are indistinguishable, 
to the extent that in at least one instance Seferis actually uses the 
wrong grammatical person.? In this way, there is an almost seamless 
gradation encompassing non-narrative diary entries, narrative diary 
entries (the one frequently develops into the other) and, marked by 
the change of grammatical person but not of tone or narrative style, 
third-person narration. 

The consequences of this formal device have been variously 
assessed. Nasos Vayenas takes an austere view: a diary cannot be a 
novel precisely because the diarist, if he is genuinely transcribing 
recent experience or present thoughts, cannot know the shape of 
subsequent events.*° A different approach is taken by Alexandra 
Samouil, who reads Six Nights in parallel with Days 1, the first 
volume of Seferis’ posthumously published diaries, and examines the 
impact of Gide on both. For Samouil, it is Days /, not Six Nights, 
which is the more radical text, and the more thoroughly Gidean.? 

Samouil is surely right to insist that each is equally literary, so 
that neither the supposedly fictional diary of Stratis in the novel, nor 


35. 6N.87: the paragraph which begins O uapóorevoc, in a section of the narrative 
which is in third person, includes the verb mepmatovoaue. A similar slip occurs in 
the first paragraph of p. 61. See also note 37 below. 

36. Nasos Vayenas, ‘’Eé1 véxrec otnv AKpOmo0An: TO mnugpoAóyto oc 
uvOicrópnua', Diavazo 142 (1986) 79-84, and idem, ‘Seféris’ Six Nights on the 
Acropolis: The Diary as Novel', in R. Beaton (ed.), The Greek Novel AD 1-1985 
(London 1988) 54-62. 

37. Alexandra Samouil, O fvOóc rov xaOpéptn: o André Gide kat n nuepoAoyiakr 
uv8ozAaocía ornv EAAdÓa (Heraklion 1998) 241-58. Samouil also notes instances 
of third person which have crept into M1.24; 39 (op.cit. 255). 
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the supposedly real diary of Seferis himself is precisely what it seems. 
There is factual evidence to support this reading. Seferis’ diaries from 
1925 onwards were copied out in idle moments in Ankara between 
the summer of 1949 and the summer of 1950.5 The typescript of 
Days 1 in the archive is dated 1967. On the first page Seferis has 
written: 


The drafts have been destroyed. (Arranged and copied first in Ankara and 
then in typescript 1967) [signature].?? 


We will never know just how constructed are those diaries of 
Seferis from the 1920s. But it would be unwise to assume that the 
novel has been built upon a pre-existing diary, and is flawed as a 
novel, for this reason. It is just as likely that Seferis ‘borrowed’ 
passages from his novel in order to fill out his diary, or used the 
diary as a repository for fragments that found no place in the novel.^ 
This makes both texts more radical than might have appeared, and 
both together add up to a sustained assault on the conventional 
separation not only between genres, but also between fiction and fact. 

Additional evidence to support this reading comes from a passage 
in Seferis’ later diaries which sheds light on the process of rewriting 
in the 1950s. The passage does not seem to have been noticed, and 
this may be due to the fact that it has probably been mis-dated in 
the published text of Days 6. 


Saturday and Sunday without a break at my desk copying out Acropolis for 
the diary 1927-1929. I’m impressed how memory effortlessly completes these 
manuscripts; such effort to write them then ... Idea this morning: to let memory 
do the work — to supplement that old manuscript retrospectively — to complete 
it.4! 


38. N.D. Triandafyllopoulos (ed.), l'ocuuara Lepépn—AopevtCadrov (1948-1968) 
(Athens 1990) 106; 110-1. 

39. Ta zpóxeipa xataotpadnkay. (Taxrozoinuévo xat avriypaupévo poro 
otv 'Aykopa kt’ éreira ÖaxtTvAoypapnuévo 1967) [signature] (G IA.26). 

40. Samouil's more radical argument was anticipated by G.P. Savvidis, who recognised 
precisely this feature and gives an instance in his editor's note to the published version 
of 6N (258-9). 

41. Xáffaro «oi Kopiakr xopíc Suakozr( oro ypadeio uov avriypddovrac 
Tv AkpógmoAmg yia ro nuepoAóyio 1927-1929. Mov káv& evrÜmcon Toc n 
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The otherwise incomprehensible phrase 'copying out Acropolis for 
the diary’ makes sense if we see the rewriting of Six Nights as an 
activity that also involved the creative reworking of Seferis' own 
diaries of the same period. The destruction of the originals makes 
the separation of the two texts definitive only as late as 1967 — and 
effectively covers the traces of the process that has generated both 
texts in the form in which we have them. 


The role of Gide 

From the diary novel it is a short step to considering the wider impact 
on Six Nights of the arch-practitioner of this form, in its Modernist 
guise, André Gide. In its most famous and influential realisation, Les 
Faux-Monnayeurs, Gide perfects the combination of fictional diary 
with the technique of the text-within-the-text for which he coined 
the somewhat recondite name mise-en-abyme. This term derives from 
heraldry, where it defines a miniature version of the whole shield 
placed at the centre of the design (the abyme).? 

It has been suggested that this novel by Gide was an important 
influence on Six Nights. This, however, was a very recent work in 
1926, when Seferis began work on his novel. Les Faux-Monnayeurs 
appeared in Paris in 1925, and the corresponding Journal in 1927, 


uvüumn ovuzAnpóvei aftaora ALTA TA XEIPSyPAha’ TOGO exírova va ypoadoov 
Tote ... lóéa onuspa ro zpot: va adrow TH uvýun va BovAÉye: — va 
OvETANpwow avaópouiká exeivo TO TAAIG xeipóypobo — va TO oAoxAnpóoo 
(M6.39). The entry is dated, in the published text, 'Monday 7 January, 1952'. But 
there is no other evidence that Seferis was occupied either with his diaries or with 
Six Nights during his busy, and relatively short, stay in London in 1951-2. According 
to the editor, this entry is contained on two unnumbered pages placed between the 
surrounding entries (and must therefore have been only provisionally placed in sequence 
by Seferis) (see M6.248). A more plausible date for the entry is January 1954, in 
which case it would naturally be placed before the first entry which appears for that 
year, for 19 January. If that is so, however, either ‘Monday’ or ‘7’ must be wrong. 
42. For Gide's definition of the term (dating from 1893), discussion and relevant 
bibliography see Pamela Antonio Genova, André Gide dans le labyrinthe de la 
mythotextualité (West Lafayette, Indiana 1995) 79, 178; cf. Samouil, O fiv0óc rov 
xaOpéprn (as n. 37) 171-2. 

43. V. Ivanovici, 'IIpocgzíOerec emwypadéc (O uvbiotopioypadoc Lehépnc: 
Siakeipevotnta [sic] xat pvOiKd oevapo)’, To Dendro 25-26 (1987) 51-57; 28-29 
(1987) 135-141; 30-31 (1987) 71-76. 
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by which time Seferis had already embarked on Six Nights. While it 
is likely that the playful interaction of Gide's fictional diary and the 
diary of its composition influenced Seferis in the manner in which 
he later constructed the final version of Six Nights and Days 1, there 
is little in Seferis’ novel to connect it with this, rather than earlier 
works by Gide. In particular, as Alexandra Samouil has convincingly 
shown, Six Nights does not seriously engage with the device of mise- 
en-abyme. Stratis, the hero, keeps a diary, but the possibility that he 
might also be writing the novel, Six Nights on the Acropolis, although 
it briefly appears, remains only latent and is not developed by Seferis.^ 

The real significance of Gide for Seferis’ novel is to be found not 
in Les Faux-Monnayeurs (the only one of his works of prose fiction 
which Gide himself designated as roman) but with that writer's more 
radical and formally transgressive texts of the 1890s. These Gide 
described by a term which he had to revive from the half-forgotten 
world of French medieval theatre: sotie, defined as ‘a sort of satirical 
farce embodying a moral or political lesson’ 45 

The first of these soties, published in 1895, was Paludes. The 
second, Le Prométhée mal enchainé, followed in 1899. Seferis 
translated the first of these, and part, at least, of the second, during 
the summer of 1926, that is, at exactly the same time as he began 
work on Six Nights. The translation of Paludes, which has been 
preserved in the Gennadius Library, although it was never published, 
is dated on the manuscript 24 August 1926, just two months after 
the date on which Seferis apparently began work on Six Nights." 
Only Denis Kohler, of those who have discussed Six Nights, has 
recognised the formative role of Paludes behind Seferis’ novel, 
although he does not discuss the connections in detail.** 


44. Samouil, O Bu@dc rov kaOpéprm (as n. 37) 256-8. ` 

45. J. O'Brien, Portrait of André Gide (London 1953) 151. 

46. The sixth edition of Paludes (1926) appears in Seferis’ chronological list as V 581, 
presumably acquired in that year. 

47. G IT.14. The entry in Days 7 for 26 August says he began to translate Paludes 
then; on this translation and the limitations of the Greek language that Seferis 
experienced, see M1.79. It is not clear how much of Le Prométhée Seferis translated: 
see Triandafyllopoulos, l'o&uuara Lepépn—~Aopevrlatov (as n. 38) 36. 

48. Kohler, L'Aviron 137. 
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Paludes is the first-person narrative of an unnamed narrator in 
contemporary Paris. He is writing a book called Paludes (an early 
exploitation of the device mise-en-abyme, although the term itself 
does not appear in Paludes). This book turns out to be the journal 
of his alter-ego, Tityre, a character whose name and situation are 
borrowed from Virgil's first eclogue. The narrative covers six days, 
and reaches a climax of a kind in the inconclusive flight of the 
narrator with Angèle, with whom he may or may not be in love, for 
the country, and their equally inconsequential return. This structure 
is closely matched by Seferis’ six nights, which also form a natural 
sequence, this time not of days in the week but of lunar months. 
Under the heading ‘Sixth Night’, Stratis and the woman with whom 
he is problematically in love leave the city for her island, only to 
return shortly afterwards. 

On the very first page of Paludes, the narrator is asked by a friend: 
what is Paludes, this book that he is writing? He answers, ‘Paludes, 
C'est spécialement l'histoire de qui ne peut pas voyager.'^ (This is 
not, in fact, the point of the story in Virgil's first eclogue.) However 
the metaphorical idea of being bogged down, suggested by the title 
of Gide's sotie, strikes an immediate echo with Seferis' diaries of 
the late 1920s, and with Six Nights. Later, we find this idea reworked 
by Seferis in the tenth poem of Mythistorema and in the epigraph 
which he would use for Logbook I in 1940, but which makes what 
may be its earliest appearance in the diary of the fictional Stratis in 
Six Nights: ‘We remain in the same position awaiting orders.’*° 

Both Tityre and his creator are the victims of this metaphorical 
bog, but the latter takes ironical comfort from the fact that, in a 
refrain which punctuates the book, ‘Moi, cela m'est égal, parce que 
j'écris Paludes’.5' By the end of the book, Paludes (the book within 
the book as well as the book we are reading) has been finished. So 
what will the narrator do now? 


49. André Gide, Paludes (Paris 1920 [first ed. 1895], folio ed.) 16. 
50. IIapauévopev sic rnv avtýv 06oiv avauévovrec; Sxrayàc (6N:108). 
51. Cf. Kohler, L'Aviron 137. 
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This dilemma, with which the book effectively ends, provides the 
means for Gide to express an attitude towards fictional narrative 
which will be carried forward by Seferis: 


Paludes terminé, Dieu sait ce que je m'en vais pouvoir faire. — Je sais que 
ni les vers ni le drames ... je ne les réussis pas bien — et mes principes 
esthétiques s'opposent à concevoir un roman (p.143). 


Even the idea of the group of friends who hit upon visiting the 
Acropolis together on the nights of the full moon, in the hope of 
realising themselves more fully, may have been directly suggested by 
a scene in Paludes. On Friday evening, Angéle receives a regular group 
of visitors who discuss in a stilted but spirited manner the problem of 
identity, and conclude that we are all the prisoners of those past actions 
of ours which have made us what we are in the present (pp. 85-8). In 
Paludes, the dilemma is resolved epigrammatically by the narrator: 


Ce que je veux? Messieurs, ce que je veux — moi, personnellement — c'est 
terminer Paludes (p. 88). 


It is in response to a very similar dilemma that Seferis' protagonist, 
Stratis, keeps his personal diary and struggles to express himself as 
a poet and diarist. But Seferis’ characters, unlike those of Gide, 
actually propose a way out of this impasse: this is to try the influence 
of the full moon on the ancient marble of the Acropolis, so that the 
*waters bottled up inside each of them', like separate rivers, might 
be set free and flow all together (6N.26-31). There is nothing 
comparable to this latter solution in Gide; but that scene in Paludes 
could well have furnished Seferis with his starting point. 

A related theme of Six Nights, the difficulty of coming to terms 
with the past, symbolised for Seferis by the ruins of the Acropolis, 
seems to give a whole new dimension to a theme already present in 
this early work of Gide. In a passionate speech near the end of 
Paludes, the narrator declares to Angéle: . 


Quelles prolongations du passé! ... Ne pourrons-nous jamais poser rien hors 
du temps — que nous ne soyons pas obligés de refaire. — Quelque oeuvre 
enfin qui n'ait plus besoin de nous pour durer. — Mais de tout ce que nous 
faisons, rien ne dure sitót nous ne l'entretenons plus. Et pourtant tous nos 
actes subsistent horriblement et pésent. Ce qui pése sur nous, c'est la nécessité 
de les refaire ... (p. 132). 
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Seferis, in both his own diary and Six Nights, has this to say: 


Just look how our gestures, our movements, our actions, our emotions, our 
thoughts turn all at once into marble, the moment they enter the past, as 
though submerged in ‘liquefied’ air. All these things stay motionless, just 
there, for ever and ever; nothing can change their attitudes. We give birth to 
statues with every passing moment.? 


The debt to Gide is unmistakable. But so is the voice of the later 
Seferis, who will extend this intuition, which in Paludes refers only 
to the past of the characters' own lives, into the confrontation, which 
lies at the heart of much twentieth-century Greek poetry, and not just 
that of Seferis, between modern man and his unreachable but 
inescapable ancient, historical and mythical past. 


The symbolist tradition 

This is the aspect of Six Nights that has been most fully discussed. 
Nadia Charalambidou, in her series of articles already mentioned, 
has demonstrated, in the main persuasively, the rich texture of symbolist 
allusion which is built up in the novel. 

The names and, to an extent, the roles of the two main women 
characters, Salome/Bilio and Lala, allude to literary roles: Salome to 
Wilde's French play of that title, to which Stratis explicitly refers in 
the novel;* Lala to a play by Claudel, La Ville, in which a woman of 
this name has some affinities with Seferis’ character.^ The name Bilio, 


52. Tia Koita&e NÓG 01 xeipovouíe; HAG, or xivijOEIG, O1 MPEG, TA 
cvvoio0ruara, 01 oxéyeic uapuapovovv axapiata uóAIG "OLY oro TApEABÓV, 
oa va PvOiTovvtai oe "vyporoinuévo" aépa. Ki óAa avrà uévovv axivnta, 
EKEL, OTOUG QAUÓVEG TOv Qtévov' TiTOTe Sev UTOpEl v` aAA Gel TH OTKON TOUC. 
Tevvovpe ayaauata ká0e otıyuń mov mépaoe (M1.75-6: 6 September 1926; cf. 
6N.73). 

53. Charalambidou, ‘Mia e€epetvnon’ (as n. 27); idem, ‘The Mist around Lala’ 
(as n. 30); idem, ‘Seferis’ Six Nights on the Acropolis: A Modernist Tale?’ in Dimitris 
Tziovas (ed.), Greek Modernism and Beyond (Lanham 1997) 163-76; idem, ‘H éßðoun 
vbUXTA OTHV AkpómoAm: VUXTA EuTvEvons rj vóxra "ayxovc TNG ETidpacnc”’ 
in M. Pieris (ed.), l'icópyoc Ledépnc (as n. 8) 165-79. 

54. The evidence is most fully assembled in Charalambidou, ‘Mia e£egpegóvnon* 
(as note 27). 

55. See Charalambidou, ‘H éfSoun vixta’ (as note 53). 
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Charalambidou suggests, may have been chosen for its rhyme with 
‘sun’ (in the accusative: /fA10), adding the information that *uziàia 
is a small round ball, a marble, but also a reference to Malakasis' 
poem ‘To Meoo2AoyyíitiKo'.56 A corroborative hint towards this last 
intertextual allusion can be found in the scene where Stratis first visits 
Salome/Bilio in her basement flat: near the bed are two books. One 
is Gide's Le Prométhée mal enchainé, which Seferis was translating 
at about this time: the other is a book of poems by Malakasis (6N.63).5" 

Building on these literary allusions, Charalambidou detects a further 
allusion to Jungian psychology, connecting the two women in Stratis’ 
life with the theory of the animus and anima, and concluding that 
Lala is not a real woman at all, but a symbol of the ‘poetic idea',5 
an important suggestion to which we will return. 


Bildungsroman 
Most commentators assume that Stratis is the persona, mask, or alter 
ego of Seferis himself. The identification is so obvious, and so well 
supported by evidence both inside the text and in other works by 
Seferis, that it has almost completely diverted attention away from 
the way in which Stratis is presented as a character in Seferis’ novel. 
In the novel's first scene, Stratis visits Salome, who introduces 
him to Marigo/Sfinga. Under the peremptory and somewhat hostile 
questioning of Sfinga, Stratis introduces himself, in effect, to us, the 
readers. He defines himself as someone who would like to write 
poetry and essays (6N.7). As a prospective poet, he defines his purpose 
more closely as being, ‘to speak my emotions’, or ‘to express my 
emotional world'.5? Having lost his home as a result of the Asia 
Minor catastrophe and having studied in Paris, Stratis finds himself 
without direction, bogged down in modern Athens. The visits to the 
Acropolis are to be a way out of an impasse (proposed not by Stratis 
but by his friend Nikolas) (6N.30). 


56. Charalambidou, ‘The Mist around Lala’ (as n. 30) 4. 

57. The volume is Xvvrpíuara (sic): Xvvrpíuuara as cited by Seferis. 

58. Charalambidou, "The Mist around Lala' (as n. 30) 13. 

59. ... na va Tw TH ovykivnor| uov (6N.8; cf. 21 where Stratis is talking to 
Salome alone). 
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For Stratis, the immediate effect of the Acropolis is to change his 
nine-month-old acquaintance with Salome into a passionate sexual 
affair. On the third night, the combined effect of the moonlight, the 
strain of his emotional entanglement with Salome, and the presence 
of the ancient marble, draw from Stratis a visionary rant which is 
mainly a retelling of Wilde's play, Salome. In terms of liberating his 
emotions or enabling Stratis to express himself, as he aspired to do 
at the beginning, the Acropolis is a disaster.9! 

Close to the end of the novel, we learn that Stratis has changed 
during the six months of the action. This is not because of the 
Acropolis, but because of Salome/Bilio. True, this revelation is handled 
rather abruptly, and is not clearly signalled as the story progresses. 
But in what is almost the last exchange between them, Stratis explains 
to Salome (now called Bilio), that she has saved him from a condition 
of what sounds like terminal Narcissism. Revelling in the newness 
of this revelation, Stratis says to her: 


Do you know why I love you? ... Because you've helped me to believe in 
the other person. A couple of days ago, when we made love at Burnt Rock, 
what you gave to me was so powerful, for a moment I was nothing, I was 
nobody at all, and then I was as separate as that pebble. With you I’ve learnt 
this rhythm: to lose oneself in order to exist.? 


Leaving aside, for the moment, the assumed identification of Stratis 
with Seferis, this portrayal of Stratis and of his development within 
the novel places Six Nights squarely within the tradition of the 
Bildungsroman, and more specifically in that specific type which is 
devoted to the life of an artist. In English the locus classicus of this 
genre is Joyce's The Portrait of an Artist as a Young Man, which 
Seferis does not seem to have known; but it is this kind of novel, of 


60. First meeting of Stratis and Salome the previous July: 6N.37; beginning of the 
affair: 6N.61 ff. 

61. This is the conclusion explicitly reached by Nikolas: 6N.136. 

62. EéÉpeic yiactí o` ayamó rnc eine axóun. Tiari ug forjnosec va moréyo 
oTov GAAov a&vOpwno. Mpoxtéc, órav ouí&aue otrov Kauévo Bpåáxo koi tav 
7600 Ovvaró avtd mov UOV é5woEc, uia oTtyuri Sev rjuovv rízoTE, ATOAÚTWG 
Kaveic, KI Emeita EexcpiOTÓG OAV avTÓ To xaAiki. Kovrá oov éuo0a avtó to 
pvOuó: va xáverai kavis yia. va vxáp&ei (6N.228). 
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course, that Proust took to its most extreme development in A la 
recherche du temps perdu, which Seferis both knew and admired. 
And of course, the evolution of a highly conscious literary self, from 
Narcissism to the discovery and acceptance of the other is a pattern 
already constructed before Seferis, in Gide's prose of the 1890s and 
beyond. 

The Bildungsroman, however much it may be based upon the real 
experience of its author, is by its nature a work of fiction. Proust's 
Marcel both is and is not Marcel Proust. And the progress of Seferis' 
Stratis from artistic self-absorption to mature love with Bilio and the 
more enigmatic consummation with Lala which follows after Bilio's 
death, however much it may also be based upon aspects of Seferis' 
own biography, deserves recognition as the fictional construct that it 
is. The fictional Stratis both is and is not Seferis. 

Stratis is introduced by another character as ‘a Clazomenian who 
has studied in "illustrious Paris" '.*^ The site of the ancient Ionian 
city of Clazomenae lies under the present-day village, Urla Iskelesi, 
which Seferis knew as Skala tou Vourla, and where he spent his 
childhood summers. The identification of ancient Clazomenae, together 
with its association with the pre-Socratic philosopher Anaxagoras, 
with his own lost paradise of Skala, appealed strongly to Seferis.® 
But Seferis was not ‘Clazomenian’: he was born and lived most of 
the first fourteen years of his life in Smyrna, even though he always 
preferred to regard Skala as his true home. Similarly, although it is 
once mentioned that Stratis works in an office (6N.105), there is 
nothing whatever to link Stratis with the Foreign Ministry, where 


63. For Seferis' considered view of Proust, much later in his life, see M7.131. 

64. KAaCouevetc koi oroúðaoce ora évdoEa IIapíota ... (6N.31). The last two 
words, playfully bombastic in context, are taken from Kalvos’ 1824 ode, O iA ónapic. 

65. IT.25-7; 54. When Seferis (or his sister) names this village at all, it is usually 
in the short form ‘Skala’ (e.g. M2.63-5; M5.197-203). In Greek the toponym Vourla 
is normally neuter plural (and Seferis himelf has *«aporoó8pouo tov Bovpawy”, 
M5.197); however his autobiographical account of his childhood gives the full name 
of the village in the form in which presumably he must have heard it at the time: 
Ekda tod BovpAG (George Seferis, Xeipóypado Lem. 41 [ed. A. Xydis], Athens: 
Ikaros 1972, p. 7); cf. o BovpAdc (D1.498), the only appearance of the name in a 
work published by Seferis during his lifetime. 
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Seferis had been employed since the end of 1926. Stratis in the novel 
lives a life uncomplicated by the existence of a brother or a sister; 
nor has Stratis, as Seferis had, recently lost his mother.5 


Covert autobiography/roman à clef 

Savvidis in his note to Six Nights trails the possibility of reading the 
novel in this way, while at the same time quoting a warning from 
an epigraph that Seferis had considered using for the novel. This is 
a quotation, translated into Greek, which Seferis attributes to Emily 
Dickinson: 


Biographies teach us above all that the story of a life is an inconceivable 
thing. 


Despite this, Seferis’ interest in autobiography is implicit in the 
writing, and especially in the subsequent editing, of his diaries. The 
same preoccupation underlies, paradoxical though this might seem, 
his invention in other contexts of personae who both are and are not 
himself: this includes Stratis in the novel, Stratis Thalassinos and 
Mathios Paskalis who appear in the published Poems. It is in keeping 
with this same preoccupation that a sequence of poems attributed to 
Stratis Thalassinos should have been entitled, in turn, 'Mr Stratis 
Thalassinos Describes a Man’ (a&v@pwzoc, P.114-123). Further 
circumstantial evidence that Six Nights can, and indeed should, be 
read as an autobiographical fiction comes in the form of a diary 
jotting from as late as 1960, where a few scattered thoughts are 
gathered under the heading ‘Imaginary autobiography’, the first word 
with double underlining (Pavtaotikh avropioypadía, M7.159). 


66. On the death of Despo Tenekidou-Seferiadou in September 1926, see IT.251-2; 
cf. M1.77. 

67. Oi Bioypadies pac paBaivovy xposxávrov TWG n 10rop(a pac Cwrc siva 
Káti @OUAANTTO (6N.261). The same quotation, with the same attribution, also 
appears in M6:195, where Seferis adds that he had forgotten where he found it. Most 
likely Seferis was remembering not Emily Dickinson but Mark Twain: ‘Biographies 
are but the clothes and buttons of the man — the biography of the man himself cannot 
be written’ (Autobiography |New York 1924] I 2). 
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There are two reasons for thinking that such a reading of Six Nights 
may be justified. First, Seferis did prepare for publication not a roman 
but a diary à clef. This is Days 5, the volume of his published diaries 
covering the period 1945-1951, in which all the names have been 
substituted, but a ‘key’ to decoding them exists.9* Secondly, in Six 
Nights, although there is no ‘key’ preserved to the identities of the 
characters, the key itself is paraded as a symbol in the text. 

Salome says, with reference to Sfinga undressing to pose in the 
nude as an artist's model: 


You'd think each buttonhole is locked with a lost key. It always seems to me, 
when I see them looking so miserable, that they're hunting for their lost keys, 
and there are such a lot of them ...59? 


And as if that were not sufficient teasing invitation to the reader to 
seek the key that would 'strip the characters naked', Salome, at the 
end of the first night on the Acropolis, declares her willingness to 
sleep with Stratis by giving him the key of her basement flat (6N.57). 
Thereafter, the stormy progress of their relationship will be marked 
by the passing back and forth of this key. 

If we follow these hints and look, now, for metaphorical 'keys' to 
unlock the text, after the manner of the roman à clef, what do we 
find? Stratis, of course, as we have already seen, is easily enough 
identified with his creator without such esoteric help, although as we 
have also seen the identification is by no means complete. It is with 
the two women, who in the course of the story come to dominate 
Stratis’ life, that the technique of roman à clef is most in evidence. 
Charalambidou has done much with the symbolic and intertextual 


68. Vassiliki Contoyanni, ‘Georges Séféris et son journal’, Thése de 3éme cycle, 
Université de Paris-Sorbonne, Paris IV, Institut Néo-hellénique (1983) 566-7; cited in 
X. Kokolis, To épyo tov Tidpyou Lehépn koi ta exdotixa uac On, in 
idem,Es$epikd uiac eiwocaeríac (Thessaloniki 1993) 293-306, see pp. 301, 305-6, 
where the greater part of the ‘key’ from Contoyanni's unpublished thesis is reproduced. 
The thesis itself may be consulted in the Gennadius Library. 

69. Oappeic xoi kàOe kovuzórpurza eivai xAeibouévn u' Eva xapévo xAeibi. 
EXO Tavta TNV evtimwon, órav Tove DAéro TOGO karooópnó8sc, TWC WaXVOLV 
TH xajuéva KAELSIG TOVG, KI eivai TOG TOAAG ... (6N.20). 
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significance of the double name Salome/Bilio. But how might these 
names work as 'keys' in an imaginary autobiography? 

Bilio, the ‘real’ or later name for Salome, also occurs in one of 
the poems of Seferis' first collection Turning Point, 'Slowly You 
Spoke' (P.10, line 4). Naturally, this is not the real name of the person 
addressed in the poem. The archive reveals this poem to have been 
conceived as a Valentine, since the manuscript is dated 14 February 
1928. In the archive the poem has an epigraph, later deleted, from 
Book V of the Odyssey that refers explicitly to Odysseus’ sexual 
adventures, in that book, with Calypso.” 

Ioanna Tsatsou, in her memoir of her brother George Seferis, uses 
the name from the poem, Bilio, to single out the most important of 
Seferis' women-friends from this period. 


A true woman, with a cultivated musical sensibility, fell in love with George. 
Married, a little older than he was, she had understood his erotic drama. She 
approached him carefully, without jealousy, with love, with femininity and 
admiration. And everything she said to him was serious. Above all she did 
not demand that he be faithful"! 


The older woman, and the freedom she gave him, according to 
Tsatsou, fit well with the character of Salome/Bilio in Six Nights. 
The real name of this woman was Loukia Fotopoulou;” Seferis in 
his correspondence with her, which makes up the greater part of the 
second volume of his diaries (posthumously published as Days 2) 
always addresses her as 'Lou'.? This form of the name, ‘Lou’, also 
appears in a short story or prose poem of 1927, included in Days 1, 


70. Od. V 225-8 (G IA.5, nos. 6001; 6106). 

71. Mia aAn8ivrj yovaika, ue uovoikr KGAALEpyela, ue gvodcOnoía, 
epwtevOnke ro l'iópyo. Mavtpepévn, Atyo ueyaAeirepii Tov, eixe KaTAAGBeE1 TO 
Epwtlko Tov pua. Tov zÀnoíaos ue zpoooxrj, xopíc CrjAera, ue ayamn, ue 
nA órnra xai Oavuacuó. Kai 6,71 TosAeye trav copapó. IIporávrov Sev Tov 
Cnroos zíorr (IT.262). 

72. See Seferis and Maro, ArAnioypagia (as n. 20) 9; 348. 

73. G IB.28. The editor's brief preface to Days 2 indicates that most of the diary, 
as Seferis prepared it for eventual publication, is made up of letters addressed to a 
real person, but does not reveal her name or the extent of the cuts that were made in 
the published text. This is the earliest material, on which any of Seferis' published 
diaries was based, which survives in its original form in the archive. 
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entitled ‘Princess Lou’ which in theme and style anticipates the later 
prose poem ‘Nijinsky’ (M1.89-91). Either during or shortly after 1926, 
Seferis read Rilke in French translation.“ Among Rilke’s poems are 
those addressed to Lou Andreas-Salomé, with whom Rilke had a 
passionate affair beginning when he was twenty-two and she thirty- 
six, and to whom Rilke continued to address poems for many years 
afterwards. (Lou Andreas-Salomé is best known for her book on 
Nietzsche; she also published several novels, and in her later years 
worked with Freud.)’5 

It now becomes easy to see how Lou (Fotopoulou), publicly 
addressed in a poem by the nickname Bilio, should come to be named 
Salome for the purposes of the novel. The character Salome or Bilio 
in the novel is frequently juxtaposed with references to light (dx). 
There are also allusions in the novel, apparently gratuitous, to the 
second book of Apuleius’ Metamorphoses (also known by the title 
The Golden Ass), from which Seferis translates a long passage in his 
diary for December 1927 (M1.95-99). The name of the enchantress 
who, in this passage, turns Lucius (AobK1og — Aovkía) into an 
ass, while promising him a night of love, is Photis. 

But the interest of these *keys' is not purely biographical. When 
the identification of Salome/Bilio is paired with that of Lala, we 
come full circle, back to the symbolic dimension of the novel. 
Charalambidou has identified Lala, persuasively, with ‘the poetic idea, 
initially veiled in a mist, an idea that gradually beomes clearer and 
assumes through the poet's efforts a clearer and more concrete poetic 
form." Charalambidou has also linked the name with the verb AaAEw, 
which points in the same direction.: But it was in her first examination 
of the novel, published in 1991, in an observation tucked away in a 


74. V 617, 638 (1926) [probably acquired, at the latest, by 1928]. A number of 
French press cuttings about Rilke, dating between July.1926 and January 1927, are 
preserved in the Gennadius archive {G IV.BI11). 

75. See, for example, Stéphane Michaud, Lou Andreas-Salomé. L'Alliée de la vie 
(Paris 2000). 

76. For example: o Xrpárnc évioos To oc TNG XoAóunc vmrepfoAika xaunàó 
(6N.7). 

77. Charalambidou, ‘The Mist around Lala’ (as n. 30) 13. 

78. Charalambidou, *H éfóoun vóxr& (as n. 53) 171. 
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footnote amid several other possible 'levels of signification' of the 
name Lala, that Charalambidou came closest to the truth, as suggested 
by this reading ‘à clef : its ‘homophony with the musical note /a.’” 

Loukia Fotopoulou, the real person who lies concealed behind the 
double identity of Salome/Bilio, was a music critic. It was Lou who 
encouraged Seferis' love of classical music and who contributed 
greatly to shaping his musical tastes. Lala, with whom the two other 
female characters in the novel, Salome and Sfinga, seem also to be 
passionately in love, stands for music. Most probably, this is to be 
understood as music in the ancient sense, in the sense in which 
Palamas took the word from Plato as the epigraph for his long poem, 
The Dodecalogue of the Gipsy.5! Music, in other words, is seen here 
as the service of muses, that is, as the creative impulse. Lala, through 
her name, through the symbolic attributes identified by Charalambidou, 
and crucially as the girl whom Salome/Bilio/Lou prepares Stratis to 
love, represents first of all music, and secondly, perhaps, more generally 
the muse. 

Putting all this together, we can now read the novel's somewhat 
strained and vestigial plot rather differently. Stratis (who both is and 
is not Seferis) falls in love with a real woman, but finds himself 
. unsatisfied by the physical consummation of his passion. She prepares 
him to love a higher being, whom she also serves, namely music/the 
muse. When Bilio dies, it is in the presence of Lala in the Royal 
Gardens, and her death has the appearance of transformation into a 
work of art: a statue (6N.234).? Salome/Bilio/Lou has sacrificed 


79. ‘Eva and avta [ra exineda onuaociobórnonc] eívatr n oponxía ue tn 
uovoikr vóra Aa (Charalambidou, Mia e&epeóvnon [as n. 27] 146, n. 156a.) 

80. A selection of her articles, on Debussy, music in the work of Romain Rolland, 
Charpentier, Berlioz, Albert Roussel, and Arthur Honegger, many of them written for 
the magazine Politeia, was published in 1939 by her friends to commemorate her 
premature death that year. See Loukia Fotopoulou, Movoikéz osàíðec (Athens 1939) 
and the brief note in Seferis and Maro, AAAnAoypadia (as n. 20) 348. 

81. ‘Movoikny motel, Kai EpyaCov’ (Kostis Palamas, /Azavra, vol. 3 [Athens 
n.d.] 285). 

82. This almost provocatively non-realistic passage may be compared to section IV 
of the poem Erotikos Logos (P.31), finished in December 1930, that is, at the time 
when 6N ‘faded out’. 
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herself for her art, but before she dies she has already bequeathed 
this higher love to Stratis. Bilio, the servant/lover of the Muse, 
prepares Stratis for the real thing, represented by Lala. 


Conclusion 

The novel Six Nights on the Acropolis is a generically transgressive 
text. Following the precedent of Gide, it exploits some of the 
Modernistic possibilities of the diary novel as Gide had pioneered 
that form, not so much in the mature Les Faux-Monnayeurs, but in 
the much earlier Paludes, which Seferis also translated at the same 
time as he began work on Six Nights. Just as Gide, in his early soties, 
attempted to revive an almost forgotten and generically hybrid form, 
so Seferis in Six Nights attempted to legitimate and revitalise a diverse, 
uncanonical narrative tradition that begins with the Odyssey and the 
Arabian Nights, and leads, by way of Apuleius and Rabelais, to the 
experiments of Proust and of Gide himself, picking up and honouring 
on the way those belated heroes of demotic Greek prose, Solomos 
(in The Woman of Zakynthos) and Makriyannis. 

Six Nights is also, as Charalambidou has convincingly shown, 
intertextually embedded in the symbolist tradition of the late nineteenth 
century. It further belongs to the nineteenth-century tradition of the 
Bildungsroman, and specifically to the sub-category of that tradition 
devoted to the development of a creative artist, of which Proust’s 
monumental Recherche is both the crowning example and the one 
with which Seferis was most directly in dialogue. 

Finally (as is also the case with Proust’s Recherche) there is a 
teasing and intimate relationship between the development of the 
fictional protagonist, Stratis, and Seferis’ own biography. Cautious 
use of such ‘keys’ as the text offers, together with parallel reading 
of other texts by Seferis, particularly Days 1, affords insights useful 
for the reconstruction of this period of Seferis’ life. 

So what, finally, is the importance of Seferis’ only completed novel? 
Had Seferis published, in 1930, the finished version that he completed 
in 1954, it would surely have claimed a distinguished place among 
the pioneers of Greek Modernist prose: Stelios Xefloudas’ The 
Notebooks of Pavlos Fotinos (1930), Kosmas Politis’ Lemon Grove 
(1930), Diaspora (1930) by Yannis Beratis, and The Divine Goat by 
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Yannis Skarimbas (1931). Appearing as it did, only posthumously in 
1974, and in a version which, despite Seferis' assertion to the contrary 
(6N.255-6), cannot but bear the traces of the intervening years, the 
novel lacks a plausible context in Modern Greek fiction (although in 
this sense its fortunes may be compared to those of both The Woman 
of Zakynthos and the Memoirs of Makriyannis). 

For most readers, then, the interest of Six Nights is bound to rest 
on the light it sheds on Seferis' intellectual and emotional progress, 
during the time of his re-adaptation to life in Greece after his formative 
years in Paris, as well as on his lifelong ambivalence about the ‘rival’ 
genre of the novel. Six Nights occupies a unique place in the multi- 
faceted ‘work in progress’ which is Seferis’ total oeuvre, and which 
is still being discovered thirty years after his death. 
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83. Already tacitly observed by Savvidis in his note to p. 205 of the text (6N.266). 
The same must be true of most of the allusions to Dante, since the evidence of Seferis' 
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of the Inferno in the 1920s (V 602, 1920 [early 1927]). These annotations were 
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administrative terminology 
of the second Bulgarian empire 
(13th-14th centuries)" 


To the memory of N. Oikonomidés 


IVAN BILIARSKY 


Abstract 

The paper presents some aspects of the juridical terminology in the Second 
Bulgarian Empire: the appellations of the titles of the hierarchical system 
and those of the administrative services. The use of the statistical methods 
offers some impressive results in regard to the correlation between the terms 
of Byzantine origin (translated or transliterated from Greek) and those that 
derive from Bulgar language, either purely Slavonic terms or ones of other 
derivation. About three quarters of the terminology derives from the juridical 
language of the Eastern Roman Empire! These results might be supported 
by the observations on the fiscal terms, the appellations of the territorial 
units and so on. Needless to say that these results are not unexpected — 
they confirm again the affiliation of the mediaeval Bulgaria to the East 
Roman or byzantine civilisation. 


1. The juridical and political terminology of late mediaeval 
Bulgaria. 2. The terms of Greek origin (transliterated or 
translated). 3. Slavic terms. 4. Terms of Turk origin and those 
linked to the traditions of the Eurasian Steppes. 5. Summary. 


1. The choice of the institutional system of a state, as well as the 
choice of its political doctrine, is and has always been a choice of 
cultural affiliation, a sign of belonging to the civilisation. This was 
the case of the mediaeval states of the Balkan Slavs who had done 


* I completed this article at the University of St. Andrews/Scotland during my tenure 
of a fellowship granted by Royal Society of Edinburgh/Caledonian Research Foundation. 
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their choice at the moment of their Evangelisation. They adopted the 
East-Orthodox Christianity from the Ecumenical Patriarchate of 
Constantinople and associated themselves to the community that 
Dimitri Obolensky labelled about thirty years ago as 'The Byzantine 
Commonwealth’ .! The administrative terminology is derivative of the 
institutional. system and its choice predetermines the type of 
terminology. In this article I will not attempt to resolve all the 
theoretical or historical problems concerning the reception of the 
juridical and administrative order in the Balkan Middle Ages. My 
aim is to propose a comparative presentation of the administrative 
terminology of the late mediaeval Bulgarian state with its imperial 
archetype of Constantinople. 

The First Bulgarian Empire preserved both its institutions, related 
to the traditions of the Eurasian Steppes, and its Turk state terminology? 
This system was destroyed during the conquest and political domination 
of Constantinople's authority that began at the outset of the 11th 
century. The Second Bulgarian Empire, restored in the last decades 
of the 12th century, was already a state of ‘Byzantine’ type. It 
maintained the status quo from the rule of the Rhómaioi and created 
an administrative and institutional order (or hierarchy) following 
strictly the model of Constantinople. 

The institutions’ appellations, the titles and the administrative 
services are very important for the study of the state system of late 
mediaeval Bulgaria. Unfortunately, their study is hampered by the 
shortage of documentary sources. We have only about fifteen original 
mediaeval Bulgarian documents and most of them are concerned with 
the estates of some of the major monasteries in Macedonia. The 
evidence of the epigraphic sources is also meagre. There is neither 
official list of dignitaries, description of the imperial court and palace, 
nor fabula of the military and civil ranks, and order of the banquet 


1. D. Obolensky, The Byzantine Commonwealth. Eastern Europe, 500-1453 (London 
1971). 

2. On the Protobulgarian institutions of the First Bulgarian Empire see: V. BeSevliev, 
Parvobulgarski nadpisi (Sofia 1992); M. Andreev, D. Angelov, Istorija na bulgarskata 
feodalna darzhava i pravo (Sofia 1972); Iv. Venedikov, Voennoto i administrativnoto 
ustrojstvo na Bulgaria prez IX-X vek (Sofia 1979). 
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table of the sovereign ... There also is no description of the positions 
of the state offices and their hierarchy. Their duties and power, rights 
and authorisation are not clear as well. The lack of evidence requires 
an etymological approach to the sources. Studying the origin and 
significance of institution's name will help us to reach conclusions 
on its status. In this way, the study of the administrative appellations 
is important not only in order to understand the system and its units, 
but also to estimate its historical, ideological and cultural significance. 

We have fifty four names of state offices, apart from the imperial 
title ‘tsar’, that can be classified by their derivation as follows: forty 
of Greek origin (thirty one are transliterated and nine translated or 
translated literally, calqués), eleven of Slavonic origin and only three 
of Turk origin. The balance is significant and it is important to study 
the particular cases in order to reveal the attitude demonstrated by 
the creation of this type of terminology. 


2. It will be appropriate to start with the GREEK TERMS that dominate 
in the list of offices and have special importance for our study. 


2.1. The TRANSLITERATED GREEK TERMS, including those of Latin origin 
introduced in the Bulgarian state terminology through Greek, come 
first. These are the three ‘imperial dignities’ (‘àia Tob BactAéws’): 
despot, sebastocrator and caesar/kesar. 


The term despot is of Greek origin, and is well evidenced in the 
ancient Greek texts. It is composed of ‘deo—’ (‘Seuo—”) and '—101nc* 
(see Latin ‘possum’, ‘potestas’) and had the original meaning of 
‘homelord’ or *lord'? It was part of the imperial title and is often 
mentioned in the coin inscriptions. The history of this dignitary is 
known and there is no need to discuss it in great detail.^ It is important 
only to emphasise that the Slavonic term is undoubtedly a transliteration 
of the Greek title. Moreover, the mediaeval Bulgarian and Serbian 


3. Prellwit, Etymologische Wórterbuch der griechischen Sprache (Góttingen 1905) 
112. 

4. See the classical study of B. Ferjancié, Despoti u Vizantiji i u juznoslovenskim 
zemljama (Beograd 1960) and earlier study of R. Guilland, Recherches sur les institutions 
byzantines, vol. II (Berliner byzantinische Arbeiten, Bd. 35, 2) (Berlin-Amsterdam 
1967) 1-24 (= Revue des études byzantines, 17 (1959) 52-89). 
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title with the same name derived and did not differ substantively 
from the Constantinopolitan one. 

The title sebastocrator appears in the Bulgarian texts of the 13th 
century but not in those from the 14th century.? The Slavonic title 
— ‘sebastocrator’ — is a transliteration of the Greek archetype 
‘cefactoKpatwp’. Despite the endeavours of certain scholars to 
maintain that this institution had specific characteristics in the states 
of the Balkan Slavs and especially in Bulgaria,’ it is obvious that it 
derived and followed the Constantinopolitan model.’ 

The problem concerning the meaning of the title caesar/kesar in 
mediaeval Bulgaria is more complicated because its existence is not 
well confirmed by the sources.’ Although I insisted on its existence 
I can only make reference to the well-known imperial title, which 
has its roots in the later Roman Empire. The name of the institution 
is Latin — ‘Caesar’, but the Slavonic variant ‘kesar’ derived, 
undoubtedly, from the Greek appellation ‘kaioap’.!° 

It is also worth mentioning two other ‘pure titles’ that do not 
designate a service in the administration (or the ‘dignités oisives’ 


5. Iv. Biliarsky, ‘The Despots in Mediaeval Bulgaria’, Byzantinobulgarica (1995), 
passim; idem, Institutiite na srednovekovna Bulgaria. Vtoro bulgarsko tsarstvo (XII-XIV 
vek) (Sofia 1998) 17-84. These studies present all the sources on the Bulgarian despots. 

6. Our data on the title of sebastocrator derive from Bulgarian, Greek and Serbian 
narrative texts, from the inscriptions of Boyna church, from the Synodicon of tsar 
Boril and the treaty of tsar Michael II with Dubrovnik (AD 1253) — see note 5. 

7. Lallude to the very strange thesis of E. Kojceva (Savéeva), following some ideas 
of P. Petrov-E. Savceva, 'The Office and the Title of Sebastocrator in Bulgaria', 
Etudes balkaniques 4 (1978) 70-74; eadem, ‘Particularités étatiques et juridiques du 
titre "sebastocrator" en Bulgarie durant la période XIIIe-XIVe siècle’, Etudes balkaniques 
3 (1979) 53-71. 

8. See B. Ferjancié, 'Sevastokratori u Vizantiji, ZRVI II (1968) 141-190; idem, 
‘Sevastokratori i cesari u Srpskom carstvu', Zbornik Filozofskog fakulteta u Beogradu 
XI, 1 (1970) 255 sq.; Biliarsky, Instituciite na srednovekovna Bulgarija, p. 96-99. 

9. We know it only from a liturgical source — a prayer for the promotion of a 
caesar and other axiai: Iv. Biliarsky, ‘Le rite du couronnement des tsars dans les pays 
slaves et promotion d'autres axiai’, Orientalia Christiana Periodica 59, 1 (1993) 106, 
133-134; idem, 'Titlta “kesar” v srednovekovna Bulgarija’, Istoriceski pregled, 11 
(1989) 54-57; idem, Instituciite ..., 111-115. 

10. Verpeaux, Pseudo Kodinos, 134 (1), 148 sq.; Oikonomidés, Les listes ..., 293; 
Guilland, Recherches ..., II, 25-43 [= Orientalia Christiana periodica, 13 (1947) 
168-194]. 
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following the expression of N. Oikonomidés) — the protosebast and 
the sebast.!! There is no scholarly agreement about the character of 
these institutions in Bulgaria and Serbia." The problem is that they 
are usually mentioned among the clerks of the provincial administration 
in the immunity formula of the edicts. It is improbable, however, 
that these institutions had different juridical character from the 
Constantinopolitan archetype. Moreover, it is clear that the Slavonic 
terms ‘protosevast’ and ‘sevast’ had been transliterated from the Greek 
"rporooépaoroc' and *oepaoróc .? 

The transliterated Greek terms also dominate among the palace 
offices and the government administration. In this group very 
interesting are the cases of a composite denomination of an institution 
when its name is the compound of two words, one translated and 
second transliterated. Usually, the adjective is added to the name of 
the office (for example ‘great dux"). They are classified in this group 
because the translated adjective was not definitive for the meaning 
of the title. 


11. The title of protosebast is known from a charter of the Serbian king Milutin for 
Chilandari (AD 1300) and from the Synodicon of tsar Boril (Novaković, Zakonski 
spomenitsi ..., 391, 392; M.G. Popruzenko, Sinodik carja Borila, Bulgarski starini, 
kn. VIII (Sofia 1928) 90, No. 132). The title of sebast is cited in some charters of 
Bulgarians tsars (Vatopedi, Virginska, Mracka, Rila — v. Il'inskij, Gramoty bolgarskih 
carej, 15 (14), 18 (98-99), 25 (28, 38), 27 (53); M. Lascaris, Vatopedskata gramota 
(Sofia 1930) 5 (9) and from two inscriptions — Satnimashki i Bozhenishki — v. 
V. Zlatarski, 'Asenevijat nadpis pri Stanimaka', in: idem, Izbrani proizvedenija, t. II 
(Sofia 1984) 405; P. MutafCiev, 'Bozeniskija nadpis’, in: idem, Izbrani proizvedenija, 
t. I (Sofia 1973) 493. 

12. Mutaféiev, ‘Bozhezeniskija nadpis’, 494-495; Lascaris, Vatopedskata gramota, 37; 
V. Gjuzelev, ‘Nadpisa ot krepostta’, in: Bozheniski Urvich (Sofia 1979) 43; P. Petrov, 
‘O titulah "sevast" i "protosevast" v srednevekovom bolgarskom gosudarstve’, VV17 
(1959) 52 sq.; M. Andreev, ‘Sluzhbite na provincialnoto upravlenie na srednovekovna 
Bulgaria i na srednovekovna Serbia spored dannite ot darstvenite gramoti na bulgarskite 
i srabskite vladeteli ot XII-XIV v.', Godišnik na Sofijskija universitet, Juridiceski 
fakultet, 2 (1967) 11, 16, 19, 26-27; Biliarsky, Instituciite ..., 119 sq., 125 sq. 

13. On these titles in the Empire see J. Verpeaux, Pseudo Kodinos. Traité des offices 
(Paris 1966) 137 (9), 139 (30), 175 (15-16); L. Bréhier, Les institutions de l'Empire 
byzantin, (Le monde byzantin, vol. II) (Paris 1949) 138-139; N. Oikonomidés, 
"L'évolution de l'organisation administrative de l'Empire byzantin au XIe siècle (1025- 
1118), TM 6 (1976) 126 sq. 
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It is very important that the institutions linked to the court and the 
central administration had also the character of titles. The title’ hierarchy, 
the sacred hierarchy of the Empire, determined the character of the 
institutional system as a whole. It is important, then, to see what was 
the leading principle in creating the terminology applied to them. 

Almost all palace offices preserve the original Greek appellations, 
but written in Cyrillic letters. We should begin with the title and the 
service of the protovestiarios in Bulgaria'^ mentioned in the History 
of John Cantacuzenos.? There is no evidence about the origin of the 
Slavonic title, but we have sufficient reasons to confirm it was 
transliterated into Slavonic from the Greek term *zporofeornidptoc? 
only with elimination of the nominative suffix. The Slavonic sources 
from Serbia and Valachia and Moldova confirm this observation.!6 

The title ‘great primikirios'" (‘velik primikjur ) is another example 
of a court office that had a name transliterated from the Greek. 
Although its archetype is ‘uéyac mpiuuikr[pioc"!* the whole 
appellation was composed with the addition of a translated adjective. 
The Latin word ‘primicerius’ entered the Slavonic language through 
its Greek form. However, this is not evident for the institution of the 
‘great comes’ (probably *kóunc Tob otavaov’!’). The problem is 
that its existence is evidenced only in a Latin source.” It is to 


14. Guilland, Recherches ..., I, 216-236; Bréhier, Les institutions ..., 130-131; 
Verpeaux, Pseudo Kodinos, 134 (2), 167 (7-11); Oikonomidés, Les listes ..., 305; 
Biliarsky, /nstitutiite na srednovekovna Bulgaria, 156 sq. 

15. Ioannis Cantacuzeni eximperatoris Historiarum libri IV, ed. L. Schopen (Bonnae 
1828) t. I, 1. 11.26, 458 (19). 

16. St. Novaković, Zakonski spomenici srpskih drzhava srednjego veka (Beograd 
1912) 97, 174-175, 198, 200, 213, 236, 601; Documenta Romaniae historica, ser. B, 
vol. I, 43, No. 17 (protovistijar); ser. A, vol. L 14, No. 10 (vistijar). 

17. This title is known only from the citation of the great primikirios Tzamblak in 
the Synodicon — v. Popruzenko, Sinodik carja Borila, 90, No. 135; Biliarsky, Institutiite 
na srednovekovna Bulgaria, 164 sq. 

18. Oikonomidés, Les listes ..., 300; Verpeaux, Pseudo Kodinos, 137 (6), 174-175; 
Guilland, Recherches ..., I, 300-332; Bréhier, Les institutions ..., 148. 

19. Oikonomidés, Les listes ..., 53 (20), 103 (16), 271 (16), 338-339; Guilland, 
Recherches ..., 1, 469-477. 

20. Iv. Dujéev, ‘Prepiskata na papa Inokentij III s bulgarite’, Godisnik na Sofijskija 
universitet, Istorikofilologitcheski fakultet, XXXVIII, 3 (1942) 31, No. IX, 45, No. 
XVI; Biliarsky, Institutiite na srednovekovna Bulgaria, 181 sq. 
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underline, however, that we dispose of the documentary evidence on 
the existence of the provincial institution of ‘comes’ (‘komis’) whose 
name derives certainly from the Rhómaic institution of Latin origin 
‘xdunc’ (from ‘comes’).?! It is interesting to note that the name of 
the cup-bearer in Slavonic — ‘epikerni’?? — is closer to the original 
form ‘émiképvioc’ than the Constantinopolitan appellation 
"nyképvnc'.? There also is no evidence for the existence of a 
Slavonic translation for the appellation ‘chasnik’ despite its occurrence 
in the Romanian principalities.4 

Among other titles-offices transliterated from Greek we should 
mention the military offices of the ‘great dux'?^ (‘velik dux’ or ‘duka 
velik’ from ‘ó néyac 800€&’) and, probably, the ‘protostrator.26 The 
corresponding Slavonic term for the latter is not preserved," but we 
have the term 'strator' known from the imperial charters (Virginska, 
Rila and Vitosa) which marked probably a provincial office from the 
same administrative service. The name of the head of the imperial 
chancellery — the ‘(great) logothete’ that appears in Slavonic as 


21. In the Virginska, Rila and Vitosa charters — Il'inskij, Gramoty bolgarskih carej, 
18 (99-100), 29 (10); Dujéev, Rilskata gramota, 52 (56); Biliarsky, Institutiite na 
srednovekovna Bulgaria, 317-319. 

22. The data on the palace service of ‘epikernios’ derive from the Synodicon, some 
narrative sources and inscriptions and from a charter of John V Plaiologos for Zorgaphou 
(AD 1344) — see Biliarsky, Institutiite na srednovekovna Bulgaria, 17 sq. 

23. N. Oikonomidés, Les listes ..., 306; J. Verpeaux, Psuedo Kodinos, 137 (10); 
L. Bréhier, Les institutions ..., 134, 151; Guilland, Recherches ..., I, 242-250; Biliarsky, 
Institutiite na srednovekovna Bulgaria, 167 sq. 

24. Documenta Romaniae historica, ser. B, vol. I, Na 52, 56, 58, 60, 61, etc.; ser. 
A, vol. I, Na 13, 23-25, 27-32, etc. 

25. N. Oikonomidés, ‘Organisation administrative (1025-1118)', 147; Verpeaux, 
Pseudo Kodinos, 137 (3), 167; Guilland, Recherches ..., vol. I, 535 sq.; Biliarsky, 
Institutiite na srednovekovna Bulgaria, 210 sq. The unique mention of a Bulgarian 
'great dux' derives from the inscription of ‘douka Vrana' — J. Ivanov, Bulgarski 
starini iz Makedonia (Sofia 1931) 47. 

26. Verpeaux, Pseudo Kodinos, 137 (4), 173; Oikonomidés, Les listes ..., 337-338; 
Bréhier, Les institutions ..., 132-133; Oikonomidés, ‘Organisation administrative (1025- 
1118), 145; Guilland, Recherches ..., I, 478-497. 

27. It is mentioned only by George Pachymeres: Georgii Pachymeris De Michaeli 
et Andronico Palaeologis, t. I, |. 1. VI, 19, 466-468; G. Pachymére, Relations historiques 
(éd. A. Failler), t. II, 589-591; Biliarsky, /nstitutiite na srednovekovna Bulgaria, 207 sq. 

28. G. Il'inskij, Gramoty bolgarskih carej (Moscow 1915) 18 (100), 29 (10-11); Iv. 
Dujéev, Rilskata gramota na car Ivan Sisman ot 1378 g. (Sofia 1986) 52 (56). 
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‘(velik) logotet' is a rendering of a Greek term (‘[0 uéyac ] XoyoOÉrnc") 
as well.” 

Similar transliterated designations can also be discovered among 
the less important and not possessing titular character administrative 
institutions. Thus, among the offices of the imperial chancellery we 
have the secretary called ‘gramatik’ 9? The term unquestionably derived 
from the Greek word ‘ypauuatixdc’. It is important to distinguish 
the term from the popular designation ‘a book-man' or ‘man of letters’ 
applied to certain representatives of the clergy. Another office linked 
to the chancellery was the 'apocrisiarios',?'! the imperial courier or 
messenger, rendered in the Slavonic texts as 'apokrisiar'.? It was 
transliterated from the Greek word *a&zoxpioidpioc'. This office, 
however, is usually found under the abbreviated name ‘poklisar’ that 
certainly derived from the complete form of the term. I would like 
to stress that in the mediaeval Balkan states the office of the 
apocrisiarioi was not a centralised institution. There were both imperial 
and government couriers and finally there were the clerks in the 
provincial administration designated with the same name. It is 
impossible, however, to distinguish the duties of the latter from the 
appellations ‘izgonchia’ and ‘nahodnik’ also applied to them in the 
sources (in the Virginska, Rila and Vitoša charters).? The last term 
of this group is ‘protokeliot’. It is mentioned twice in the Synodicon 
of tsar Boril.” The word is evidently Greek (‘mpwtoKeAAwTnc’) 
transliterated with Cyrillic letters, but the archetype of this military 
office in the capital is unknown. 


29. Verpeaux, Pseudo Kodinos, 137 (8), 174; Bréhier, Les institutions ..., 276-277, R. 
Guilland, ‘Les logothétes', REB 29 (1971) 5-16; Oikonomidés, ‘Organisation administrative 
(1025-1118)', 132; Biliarsky, Institutiite na srednovekovna Bulgaria, 221-236. 

30. Biliarsky, /nstitutiite na srednovekovna Bulgaria, 240-248. 

31. T. Koev, 'Die Institution der Apokrisiarioi', Etudes balkaniques, 4 (1978) 57-61; 
Biliarsky, Institutiite na srednovekovna Bulgaria, 190-194, 389-390. 

32. We find it in this form in the text of the Vatopedi charter of the tsar John II Asen 
(AD 1230) — M. Lascaris, Vatopedskata gramota (Sofia 1930) 5 (10); M. Andreev, 
Vatopedskata gramota i vyprosite na bulgarskoto feodalno pravo (Sofia 1965) 193 (10). 

33. Il'inskij, Gramoty bolgarskih carej, 18 (100), 25 (30), 27 (57); Dujéev, Rilskata 
gramota, 52 (57); Biliarsky, Institutiite na srednovekovna Bulgaria, 391-392, 392-393. 

34. Popruzenko, Sinodik carja Borila, 90; Biliarsky, Institutiite na srednovekovna 
Bulgaria, 213-215. 
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More examples of transliterated Greek terms included in the 
Bulgarian juridical terminology are provided by the sources concerning 
the provincial administration. They are not frequently mentioned as 
the government titles, but designated the top officials (except the 
function-title ‘voevoda’) in the local power, thus forming its image. 
There were titles with similar appellations and, probably, meaning to 
the government offices like ‘dux’, ‘primikirios’, ‘comes’, ‘strator’ 
that will not be subject of this terminological study. 

The term 'kephalia'? deserves special attention. It was applied to 
the governor of certain territorial and administrative unit. The 
institution is well represented in the sources.? Its name is a transcription 
of the Greek word *keboA 1j" and designated a high office in the local 
government during the Late Empire.” The situation is similar with 
the local military offices ‘katepano’ (cited in the Vatopedi and Mracka 
charters) and ‘kastrophylax’ (Virginska and Vito$a charters),?? but 
we have only the plural form of their names: 'katepani' and 
*kastrophylatsi' . Although it is clear that they both were transliterations 
of Greek words a certain clarification of their Slavonic meaning is 
needed. The Slavonic word was created by the fall of the sigma 
nominative suffix of the term ‘kaotpopvAaé’ which means ‘a fortress- 
guardian’. The Slavonic term 'katepan(o)' derived from the Greek 
term '*kaTemávo' (‘Kat’ &rávo' = ‘this one who is in the top’, 
‘commander ) and had no connection with the Latin word ‘capitaneus’, 
‘capitanus’ (from ‘caput’ = *head').? What we do not know is the 


35. The main data on the kephaliai derive from the Virginska and Vitosa charters 
and from the inscription of Bozhenitsa — Iv. Biliarsky, ‘Sluzhbata na kephaliite po 
vreme na Vtoroto bulgarsko carstvo', Tárnovska knizhovna shkola, 5 (1994) 553-562; 
Biliarsky, Institutiite na srednovekovna Bulgaria, 286-292. 

36. Il'inskij, Gramoty bolgarskih carej, 16 (42), 29 (5-8); Mutaftiev, ‘Bozheniskija 
nadpis', 493. 

37. Lj. Maksimović, Vizantijska provincijska uptava u doba Paleologa (Beograd 
1972) 71 sq. 

38. Lascaris, Vatopedskata gramota, 5 (9); Andreev, Vatopedskata gramota, 193 (9); 
Il'inskij, Gramoty bolgarskih carej, 25 (28); Biliarsky, Institutiite na srednovekovna 
Bulgaria, 309-313. 

39. Il'inskij, Gramoty bolgarskih carej, 15 (14-15), 18 (98-99), 29 (7-8); Biliarsky, 
Institutiite na srednovekovna Bulgaria, 313-314. 

40. A.N. Jannaris, ‘Katemavw-Capitano-Capitain’, BZ 2 (1901) passim. 
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correct form in singular, which was either 'katepano' (I prefer that 
form, which is closer to the Greek original) or 'katepan' (following 
the principles in the formation of the Slavic masculine terms). The 
last term in this group of transliterations is ‘alagator’, which apparently 
was linked to the local equestrian forces.*! 

There are examples of Greek names for the offices of the local 
fiscal administration, but they had never been popular. The most 
interesting is the case of the ‘practor’. Its Slavonic name (‘practor’ 
or ‘prahtor’)” is a transcription of the mediaeval Greek term 
‘mpaktwp’, which is of Latin origin. The office of the practor, 
however, had different characteristics during the different periods. In 
the text of the Vatopedi charter of AD 1230 the term designated the 
clerks of the local imperial administration. This was something 
exceptional in the Balkan tradition, and in all other documents 
(Virginska, Mratka, Rila and VitoSa charters) the term signified the 
head of the provincial fiscal administration. 

There is no doubt that the official called ‘perperak’ was an employee 
of the local financial services who collected the synonymous pecuniary 
taxes (from the name of the coin *ozépzvpov').^ The name of the 
office is a transcription of the Greek term ‘bmepmupakic’ .“ 

The 'mitat'^* and the ‘gerakar’*’ were not fiscal offices. Their 
duties were related to the organisation of some corvées or statute 


41. This service is known from the texts of the Rila and VitoSa charters — Il'inskij, 
Gramoty bolgarskih carej, 27 (54), 29 (9); Dujéev, Rilskata gramota, 52 (54); Biliarsky, 
Institutiite na srednovekovna Bulgaria, 314-317. 

42. Lascaris, Vatopedskata gramota, 5 (7, 10-11); Andreev, Vatopedskata gramota, 
193 (7, 10-11), v. ibidem, 157-160; Il'inskij, Gramoty bolgarskih carej, 15 (14), 18 
(98-99), 25 (38), 29 (7-8); Dujéev, Rilskata gramota, 52. 

43. Lascaris, Vatopedskata gramota, 35; Andreev, Vatopedskata gramota, 157-160; 
Andreev, ‘Sluzhbite na provincialnoto upravlenie ...’, 8; Biliarsky, Institutiite na 
srednovekovna Bulgaria, 350-352. 

44. See the texts of the Rila and VitoSa charters — Il'inskij, Gramoty bolgarskih 
carej, 27 (54), 29 (9); Dujéev, Rilskata gramota, 52 (54); Biliarsky, Institutiite na 
srednovekovna Bulgaria, 355-357. 

45. Dujéev, Rilskata gramota, 64. 

46. Il'inskij, Gramoty bolgarskih carej, 27 (53 sq.); Dujtev, Rilskata gramota, 52 
(53 sq.); Biliarsky, Institutiite na srednovekovna Bulgaria, 372-374. 

47. Winskij, Gramoty bolgarskih carej, 18 (100); Biliarsky, Institutiite na 
srednovekovna Bulgaria, 374-379. 
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labours: the gathering of the army and the breeding of falcons and 
other birds for the imperial hunting. Their names derived from the 
Greek terms ‘untdtov’ and “iepakapioc’.*® The fiscal office 
'apodochator'^ is interesting because the term, undoubtedly with 
Greek origin, is known only from some Bulgarian texts and from the 
charter for the monastery of St. George near Skopie of the Serbian 
king Stephen Uroš II Milutin of AD 1300.9? It is not preserved in 
any Greek text; it is therefore a good example how the Slavonic 
material contributes to our knowledge of the mediaeval Greek 
administrative terminology.*! 


2.2. TRANSLATED GREEK TERMS, including the literal translations (calqués) 

It will be appropriate to begin with a palace service that had also 
a titular character. This is the high and distinguished title-office 
‘couropalates’. Its existence in mediaeval Bulgaria could be rejected? 
as well as the correct form of the institution’s appellation. The only 
information for Bulgarian couropalates comes from the title of a 
liturgical text that described the dignity: ‘Prayer for the promotion 
of the caesar/kesar and for the promotion of the keeper of the palace 
who is also called couropalatés’ 3 The text is a translation of the 
Greek prayer called: ‘Evxn èm mpoxeipioe: Katoapoc, 
Nwfeatooipov, Kovpomadatov’.4 The Slavonic text of the prayer 


48. See. *rporoiepakápioc" in Verpeaux, Pseudo Kodinos, 138 (29), 184 (10-13). 

49. Il'inskij, Gramoty bolgarskih carej, 18 (100), 25 (29), 27 (55), 29 (10); Lascaris, 
Vatopedskata gramota, 5 (10), 40-41; Andreev, Vatopedskata gramota, 153-154, 193 
(10); Dujtev, Rilskata gramota, 52 (55); Biliarsky, Institutiite na srednovekovna 
Bulgaria, 370-372. 

50. Novaković, Zakonski spomenici srpskih drzhava ..., 609, 620. 

51. See the very interesting correspondence between Fr. Dólger and M. Lascaris in: 
Lascaris, Vatopedskata gramota, 40-41. 

52. Iv. Biliarsky, ‘Le rite de couronnement ...’, 134-135; Biliarsky, Institutiite na 
srednovekovna Bulgaria, 148-156. 

53. M. Popruzenko, Sinodik carja Borisa, Odessa, 1898, 80; Biliarsky, 'Le rite de 
couronnement ...', 106 (note 215). 

54. J. Goar, 'EvxoAóytov sive rituale Graecorum ... (Venetiis MDCCXXX) 730; 
M. Arranz, S.J. ‘Couronnement royanl et autres promotions de cour. Les sacrements 
de l'institution de l'ancien Euchologe constantinopolitan', Orientalia Christiana 
Periodica 56 (1990) 103 sq. 
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does not mention the title nobelissimus. In the Greek text the three 
titles are in Genetivus obiecti. This is also the case in the Slavonic 
text, but the couropalates is cited in nominative, with its Greek sigma 
nominative suffix, following the genitive form of the Slavonic 
translation: ‘hranitel polate’. The question is ‘whether the name of 
the institution was translated or transcribed in Slavonic?'. It is safe 
to conclude that the name of the office was translated. Otherwise it 
would be very difficult to explain the preservation of the full Greek 
nominative form of the name that was apparently cited in order to 
define the origin of the Bulgarian institution. I have argued elsewhere? 
that it implied certain duties in the palace in contrast to its 
Constantinopolitan archetype *kovpozaAaTnc', which according to 
the treatise of Philotheus was only a title (dignité oisive, aEia Oa 
Ppaßeiwv).* This explains the reason for its translation in Slavonic 
in contrast to other pure titles like despot, sebastocrator, sebast, etc. 

Another appellation translated literally is ‘stolnik’, known from the 
inscription on the ring of the tsar's cousin Slav.” It designates the 
official charged with the serving of the food at the imperial banquets. 
Although the term derives from the Greek name of the similar office 
‘O EM tfjc TpomréG nc 55 (‘stol’’ = ‘tpameTa’) it was formed following 
the Slavonic lexical norms. The office ‘epikerni’, which duties were 
similar to that of the ‘stolnik’, i.e. to serve the wine at the imperial 
table, is presented in the sources only by its Greek name, but transcribed 
into Cyrillic alphabet. 

The name for the important office and title ‘voevoda’ was composed 
during the early mediaeval period by a verbatim translation of an 


55. Biliarsky, Institutiite na srednovekovna Bulgaria, 153-154. 

56. Oikonomidés, Les listes ..., 97, 293. The same in the treatise of Pseudo Codinos 
— Verpeaux, Pseudo Kodinos, 137 (11), 175 (20-22). 

57. Ph. Malingoudis, Die mittelalterlichen kyrillischen Inschriften der Haemus- 
Halbinsel, Teil L, Die bulgarischen Inschriften (Thessaloniki 1979) 103; Biliarsky, 
Institutiite na srednovekovna Bulgaria, 177-81. 

58. Oikonomidés, Les listes ..., 305-306; Verpeaux, Pseudo Kodinos, 138 (2), 157 
(15 sq.), 207 sq.; Guilland, Recherches ..., 1, 237-241. 
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official Greek term.?? It has to be underlined that the appellation is 
actually a Slavonic combined word constituted by the substantive 
‘voja’ (= ‘army’, ‘military force’) and the verb ‘voditi (= ‘lead’). As 
a lexical form it corresponds to the Greek term ‘otpatnydc’ 
(composed of ‘otpatic’ or ‘oTpatdc’ and ‘ayw’) and was literally 
translated from the latter. Certainly, this is not a generally accepted 
opinion. It is not impossible that the word originated during the 
establishment of the first Slavonic states. One will note that the term 
appeared for the first time after the evangelisation of the Bulgarians, 
but actually there are no sources stemming from an earlier period. 
Although the question remains open for the most patriotic scholars, 
but I am convinced that this term was the creation of the spirit of 
the Byzantine Commonwealth.?! A creation that had its own specific 
development in the mediaeval states of the Central and Eastern Europe, 
the Balkans and the Middle East. 

From the offices of the imperial chancellery only the ‘tainik’® was 
translated. It derived from the Constantinopolitan office title 
‘uvotikdc’. The term is composed after the Greek original, but its 
meaning is also very close to the Latin ‘secretarius’. It will be 
interesting to note that the term is currently used in the Croatian 
administrative language. 


59. On the institution of voevoda v.: P. Petrov, E. Grozdanova, ‘Woiwode in 
mittelalterlichen Balkanlánder und im Osmanischen Reich', Etudes historiques 9 (1979) 
99-127; I. Bogdan, Originea voievodatului la români (Bucarest 1902) [= Analele 
Academiei Románe, Memoriile sectiuni istorice, III, t. 24, 191-207]; E. Virtosu, 
Titulatura domnilor si asocierea la domnie in Tara românească si Moldova (pînă la 
secolul al XVI-lea) (Bucarest 1960) 105 sq.; Institutii feudale din tările române, 
Dictionar (Bucarest 1988) 168 sq.; Z. Wojciechowski, L'Etat polonais au moyen Age. 
Histoire des institutions (Paris 1949) 243; Biliarsky, Institutiite na srednovekovna 
Bulgaria, 201-207, 270-286. 

60. Biliarsky, Institutiite na srednovekovna Bulgaria, 270 sq. 

61. A corresponding case in the very different German milieu is the term of ‘herzog’. 

62. The term is cited only in the Life of St. Philothea of patriarch Euthymius — v. 
Iv. Biltarsky, ‘Les institutions de la Bulgarie médiévale: tainik-mystikos', BS 53, 1 
(1992) 53-56; idem, Institutiite na srednovekovna Bulgaria, 237-239. 

63. Oikonomidés, Les listes ..., 324; Verpeaux, Pseudo Kodinos, 138 (11), 160 (11 
sq.), 179 (5-6); R. Guilland, ‘Etudes sur l'histoire administrative de l'Empire byzantin. 
Le mystique, 6 uvorixóc', REB 26 (1969) 279-296; P. Magdalino, ‘The Not-so-secret 
Function of the Mystikos', REB 42 (1984) 229-240. 
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The bottom of the list is occupied by the fiscal and communication 
offices. The 'pisets'9^ from the verb ‘pisati’ = ‘write’ was named after 
the Greek terms ‘avaypadevc’ and ‘anoypadeús’. They designated 
a similar office and had their roots in the verb ‘ypc&deiv’. One of 
the most important fiscal agents was the 'desetkar'9 who was in 
charge with the collection of the production tax called 'desjaták' (in 
Greek ‘Sexateia’, ‘dexatn’ or "ékaTov'56 translated ‘tithe’ = 1/10 
part of the production). Undoubtedly, his appellation is a literal 
translation of the office known as ‘Sexatiotrc’.6? The name of the 
clerk 'zhitar' 9$ derived from the tax ‘zhitarstvo’® (= *ovrapkía', a 
tax on the cereal production). Apparently the designation of the office 
is a calqué of the Greek term ‘apxio1tapxnc’.” The term ‘psar’ 
which is known from the Vatopedi, Virginska, Mracka, Rila and Vitosa 
charters, derived from the Slavonic word ‘pes’ = ‘dog’, ‘hound’, is 
indigenous of the Greek term *kvvnyóc' ?! And finally, the appellation 
‘izgoncija’ ,? which derived from the verb ‘izgoniti’ (= *'&ümokapivo'), 
was translated from the Greek term *&ztokpio1ipioc'. 


64. In the Virginska and Mratka charters — Il'inskij, Gramoty bolgarskih carej, 18 
(100), 25 (26, see and 31); Lascaris, Vatopedskata gramota, 5 (13), 41-42; Andreev, 
Vatopedskata gramota, 193 (13), 102-103; Biliarsky, Institutiite na srednovekovna 
Bulgaria, 353-355. 

65. In the Vatopedi, Virginska, Mracka, Rila and VitoSa charters — Il'inskij, Gramoty 
bolgarskih carej, 18 (100), 25 (29), 27 (55), 29 (10); Lascaris, Vatopedskata gramota, 
5 (9), 36; Andreev, Vatopedskata gramota, 153, 193 (9); Dujéev, Rilskata gramota, 
52 (55), 63; Biliarsky, Institutiite na srednovekovna Bulgaria, 357-361. 

66. N. Oikonomidés, Fiscalité et exemption fiscale à Byzance (IXe-Xle siécles) 
(Athénes 1996) 74-75, 127-128. 

67. P. Gautier, ‘Diatribes de Jean l'Oxite contre Alexis Ier Comnéne’, REB 28 (1970) 
31 et notes 19 et 20; Oikonomideés, Fiscalité et exemption fiscale ..., 128. Thus I 
would like to join these data to my text on the 'desetkar' in Bulgaria — v. Biliarsky, 
Institutiite na srednovekovna Bulgaria, 357 sq. 

68. We know this service from the text of the Rila and VitoSa charters — Il'inskij, 
Gramoty bolgarskih carej, 27 (54), 29 (9); Dujcev, Rilskata gramota, 52 (54); Biliarsky, 
Institutiite na srednovekovna Bulgaria, 361-364 with the cited previous literature. Thus 
I would like to ameliorate my text (cited above) on this institution. 

69. Il'inskij, Gramoty bolgarskih carej, 23 (50, 58). 

70. Oikonomidés, Fiscalité et exemption fiscale ..., 103-104. 

71. Il'inskij, Gramoty bolgarskih carej, 18 (100), 25 (29), 27 (57), 29 (11), 121, 
146; Lascaris, Vatopedskata gramota, 5 (9-10), 39-40; Dujéev, Rilskata gramota, 52 
(57), 64; Biliarsky, Institutiite na srednovekovna Bulgaria, 379-382. 

72. Cited in the Virginska and Mračka charters — Il'inskij, Gramoty bolgarskih 
carej, 18 (100), 25 (30); Biliarsky, Institutiite na srednovekovna Bulgaria, 391-392. 
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3. Having finished with the terms of Greek origin in the mediaeval 
Bulgarian administrative practice we can now turn to the offices and 
titles with APPELLATIONS OF SLAVONIC ORIGIN. It would be appropriate 
to note that these terms are associated mainly with the fiscal 
administration. 

Thus, the popular office and title ‘knez’? was of Slavonic origin, 
despite the possibility that the word was borrowed from German 
during the Palaeoslavonic period.” Its original meaning is ‘prince’ 
or ‘duke’ and is preserved in almost all contemporary Slavic languages. 
However, its meaning usually varies from one language to another. 
It is not our aim to discuss the different variants of the word, but in 
general it had the meaning of a ‘sovereign’ or was used as a title of 
nobility. This meaning, however, did not exist in the titular and 
institutional system of the Second Bulgarian Empire. The knez was 
a village elder or mayor, or the leader of a small community.” 

Among the provincial military offices we encounter two of Slavonic 
origin: ‘varar’ and ‘topStikal’. The first one, known only from the 
Vitosa charter’ derives from the morpheme ‘var’, which means ‘to 
be before’, ‘to guard’. Thus , the ‘varar’ was probably the commander 
of the city’s guards." the meaning of the term ‘top%tikal’, cited only 
in the Virginska charter, however, is not clear. It is possible to speculate 
that the ‘topstikal’ had certain ‘police’ duties, but this is only a 
suggestion.” Moreover, it is not clear whether the term was of Slavonic 
origin or not. 


73. Il'inskij, Gramoty bolgarskih carej, 15 (14-15), 18 (98-99); Ivanov, Bulgarski 
starini iz Makedonia, 412. The data of Serbian sources are much more abundant — 
v.: Novaković, Zakonski spomenitsi ..., 105, 107, 108, 109, 177, 182, 255, 260, 310, 
312, 389, 424, 453, 455, 456, 471, 473, 494, 601, 614, 616, 620, 662, 680, 683, 704, 
720, 759. 

74. M. Vasmer, Etymologicheskij slovar russkogo jazyka, t. l1, 266. 

75. P. Petrov, E. Grozdanova, ‘Mittelalterlische balkanàmter und Titel im osmanischen 
Orts- und Selbsverwaltungssystem', Etudes balkaniques 4 (1978) 95 sq.; Biliarsky, 
Institutiite na srednovekovna Bulgaria, 296-303. 

76. Il'inskij, Gramoty bolgarskih carej, 29 (11); Biliarsky, Institutiite na srednovekovna 
Bulgaria, 321-323. 

71. Iv. Biliarsky, ‘Trois institutions méconnues de la Bulgarie médiévale: varnichij, 
varar', povar’’, Ricerche slavistiche 4 (1994) 100-102. 

78. Il'inskij, Gramoty bolgarskih carej, 15 (14-15), 18 (98-99); Biliarsky, Institutiite 
na srednovekovna Bulgaria, 335-336. 
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As has been said before, the Slavonic names of titles and offices 
were associated predominantly with the tax administration. The names 
of certain fiscal offices derived from the tax they collected. Thus, 
the ‘vinar’ collected the wine production tax called ‘vinnyi namet’k’ 
(= *oivouérptov').? Similarly, the ‘senar’ was responsible for the 
collection of the hay tax (‘seno’ = ‘hay’).® The name of the fiscal 
office ‘pobircija’ derives from the verb ‘brati’ (= ‘to take’, ‘to collect’), 
which indicates that it was also related to the collection of taxes.*! 

Another class of terms with Slavonic origin is related to the 
organisation of corvées. Two of them: the ‘gradar’ (from the verb 
‘gradit? = ‘to build')? and the ‘varnichij’ (from ‘var’nitsa’ = 'lime- 
pit’ or "lime-kiln')? were related to the so called ‘gradozidanie’ = 
‘KQOTPOKTIOIM’) i.e. the duty of the people to build or repair 
fortifications. Next, the ‘povar’ = ‘cooker’) had the duty to prepare 
and to collect food for the soldiers.’ The service of the ‘nahodnik’ 
from the verb ‘nahoditi’) was apparently related to the communications.** 


4. There are three TERMS OF TURKIC ORIGIN preserved in the institutional 
system of the Second Bulgarian Empire. However, only one of them 


79. Cited in the Virginska, Mračka, Rila and VitoSa charters — Il'inskij, Gramoty 
bolgarskih carej, 18 (99), 19 (101-102), 25 (29), 27 (53-54); Dujéev, Rilskata gramota, 
53 (53-54); Andreev, Vatopedskata gramota, 193 (9-10); Oikonomidés, Fiscalité et 
exemption fiscale, 99, 103; Biliarsky, Institutiite na srednovekovna Bulgaria, 364-366. 

80. Cited in the Rila and VitoSa charters — Il'inskij, Gramoty bolgarskih carej, 27 
(56), 29 (12); Dujéev, Rilskata gramota, s. 52 (56), 65; Biliarsky, Institutiite na 
srednovekovna Bulgaria, 366-368. 

81. Cited in the Mračka and Rila charters — Il'inskij, Gramoty bolgarskih carej, 25 
(30), 27 (57); Dujéev, Rilskata gramota, 52 (57); Biliarsky, Institutiite na srednovekovna 
Bulgaria, 368-370. 

82. Cited in the Mracka and Rila charters — Il'inskij, Gramoty bolgarskih carej, 25 
(29), 27 (57); Dujéev, Rilskata gramota, 52 (57); Biliarsky, Institutiite na srednovekovna 
Bulgaria, 382. 

83. Cited only in the Rila charter — Il'inskij, Gramoty bolgarskih carej, 277 (57); 
Dujéev, Rilskata gramota, 52 (57); Biliarsky, ‘Trois institutions méconnues ...’, 98 
sq.; idem, Institutiite na srednovekovna Bulgaria, 383-384. 

84. Cited only in the Mratka charter — Il'inskij, Gramoty bolgarskih carej, 25 (29); 
Biliarsky, "Trois institutions méconnues ...’, 102-103; idem, Institutiite na srednovekovna 
Bulgaria, 384-385. 

85. Cited only in the Rila charter — ll'inskij, Gramoty bolgarskih carej, 27 (57); 
Dujéev, Rilskata gramota, 52 (57); Biliarsky, Institutiite na srednovekovna Bulgaria, 
392-393. 
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originated in the Bulgar traditions of the First Empire. This 1s the 
term *boljar(in) , which is a plural form of the Bulgar word ‘boila’ 
(‘boilar’). The latter is usually applied in the sources to the upper 
class of Bulgar aristocracy.*é It is one of the most important Bulgarian 
contributions to the common Slavonic lexis. The word was very 
popular in the Balkans and Eastern Europe until the last century. 
However, it was not a specific administrative appellation during the 
Second Bulgarian Empire. There was no institution ‘boljarin’ and the 
term existed only as an everyday word for 'very important person 
or as a generalisation of the ruling class. The term ‘serdar’ appears 
only in the Vitosa Charter of tsar John Si&man.? It was a military 
office of Eastern origin introduced during the Ottoman invasion in 
the Balkans.’ The last term in the group is ‘vatah’, which is known 
only from the text of the Virginska charter.*? Its etymology is rather 
obscure, but perhaps it was introduced in Bulgaria by the peoples of 
the steppe. 


5. To summarise our research. It is evident that the great part of the 
Bulgarian office and title appellations were borrowed directly from 
the imperial institutions of Constantinople. Thus, forty (i.e. 74,0796 
from the general number of fifty four) of the preserved names of 
institutions in the Second Bulgarian Empire are of Greek origin. 
Thirty-one of them (57,496) preserved the Greek term transcribed 
with Cyrillic alphabet and nine (16,696) were translated literally. We 
have only eleven clearly Slavic terms (20,396) designed for the needs 
of the state institutions. The Turk terms were almost excluded from 
practical usage. Thus, only three Turk terms are found in the sources: 
one informal term of class designation and two later, but not important, 
additions to the list of offices. 


86. S. Mladenov, ‘Kam etimologiénoto objasnenie na dumata <boljarin>’, Jubileen 
sbornik v čest na S. S. Bobéev (Sofia 1921) 109-116. 

87. IVinskij, Gramoty bolgarskih carej, 29 (11). 

88. Biliarsky, Institutiite na srednovekovna Bulgaria, 323-325. 

89. Il'inskij, Gramoty bolgarskih carej, 15 (15); Biliarsky, Institutiite na srednovekovna 
Bulgaria, 333-335. 
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These observations are confirmed by the study of the mediaeval 
juridical terminology. As I stated elsewhere, all appellations of 
territorial units in the local administration of the Second Bulgarian 
Empire were of Rhómaic origin. They had been either translated or 
transcribed from Greek — the official language of the 
Constantinopolitan Empire.” 

It is also interesting to study the terminology in the framework of 
the fiscal system. Similarly to the terms in the local administration, 
the appellations for the different taxes and corvées were borrowed 
from the parallel financial institutions of the Empire. The principal 
land tax is presented by two terms in the texts. The first one ‘zevgar’ 
is a transcription of the Greek word 'Cevydpiov', 'CevyoAóytov' or 
‘Cevyapatixiov’. The second one ‘voloberstina’ was created as an 
allusion to pair of oxen (from ‘vol’ = ‘ox’).°! The principal tax on 
any production called ‘desjatak’ (‘which means ‘tithe’, *1/10 part of 
the production’) was translated from the Greek term ‘dexateia’.5? 
The ‘dimnina’ (from ‘dim’ = ‘smoke’, ‘fume’) was a tax paid by each 
household and was translated literally from the Greek term 
*kamrvikóv' 9? The ‘komod is a transliterated form of the Greek term 
*oikouóOiov' .?* However, the similar supplementary tax ‘nametdk’ 
preserved its Slavonic name.? The term ‘zhitarstvo’, which designated 


90. Iv. Biliarsky, ‘Les circonscriptions administratives en Bulgarie au 13e siécle’, 
Xuueikra 13 (1999) 177-202 and especially 190-192. 

9]. Il'inskij, Gramoty bolgarskih carej, 18 (88), 19 (10); Lascaris, Vatopedskata 
gramota, 5 (16); Dujčev, Rilskata gramota, 52 (62); Andreev, Vatopedskata gramota, 
115, 193 (16); G. Tsankova-Petkova, Za agrarnite otnoshenija v srednovekovna Bulgaria 
(Sofia 1964) 140, 160-161; Oikonomidés, Fiscalité et exemption fiscale, 84; Istorija 
na Bulgaria, t. II (Sofia 1982) 214. 

92. Il'inskij, Gramoty bolgarskih carej, 25 (32); Lascaris, Vatopedskata gramota, 5 
(14-15); Andreev, Vatopedskata gramota, 107-108, 193 (14-15); Oikonomidés, Fiscalité 
et exemption fiscale, 14-76; Istorija na Bulgaria, t. III 212. 

93. Il'inskij, Gramoty bolgarskih carej, 18 (88); Andreev, Vatopedskata gramota, 
115; Oikonomidés, Fiscalité et exemption fiscale, 30-31, 72; Istorija na Bulgaria, t. III 
214. 

94, Il'inskij, Gramoty bolgarskih carej, 19 (101), 25 (31); Lascaris, Vatopedskata 
gramota, 5 (13, 20), 42-43; Andreev, Vatopedskata gramota, 103-105, 193 (13, 20); 
G. Tsankova-Petkova, Za agrarnite otnoshenija v srednovekovna Bulgaria 90-95; 
Oikonomidés, Fiscalité et exemption fiscale, 82-83; Istorija na Bulgaria, t. Ill 213. 

95. Il'inskij, Gramoty bolgarskih carej, 19 (101). 
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a tax on cereal production, was a translation of the Greek *cira xí aoc 96 
The name of the fiscal tax ‘perper’ derived from the name of the 
coin *ozépzvpov'.?' And finally, the term for customs ‘koumerki’ 
was adopted in the Bulgarian mediaeval terminology from the Greek 
transliteration ‘KovuuépKiov’ of the Latin word ‘commercium 99? We 
can also add the terms for corvées as 'gradozidanie' (literal translation 
from ‘KaOoTpOKTIOIA’),% ‘mitat? (= ‘unta&tov’),!© etc. 

Taken together with the results of our research in the practice of 
giving names to government and local offices, this short review 
confirms the dominance of Greek terminology in the state institutions 
of mediaeval Bulgaria. The terminology was imposed not only by 
the number of terms borrowed, but also by the importance of the 
offices they designated. A Greek term was usually applied to a high 
administrative office. The titles of the dignitaries with no administration 
duties were transcriptions of the parallel Greek terms. In short, the 
titles in the Bulgarian imperial hierarchy were designated, through 
transliteration or translation, after the terminology applied in the 
official language of the Empire. This fact is of particular importance 
because of the special significance of the Sacred Hierarchy not only 
for the institutional system, but also for the conception of the world. °! 
We should emphasise that the palace offices had also denominations 
. of Greek origin. The palace was the very place where the Rhómaioi 
embodied their imperial conception with the ritual that accompanied 
every action of the basileus. The official position of the Slavonic 


96. Il'inskij, Gramoty bolgarskih carej, 23 (50, 58); Oikonomidés, Fiscalité et 
exemption fiscale, 103 sq.; Biliarsky, Institutiite na srednovekovna Bulgaria, 340. 

97. IVinskij, Gramoty bolgarskih carej, 18 (88, 93), 23 (49, 65); Dujéev, Rilskata 
gramota, 64; G. Tsankova-Petkova, Za agrarnite otnoshenija v srednovekovna Bulgaria 
145; Istorija na Bulgaria, t. IIl 214. 

98. Il'inskij, Gramoty bolgarskih carej, 13 (11), 28 (74), 156 (27); Dujéev, Rilskata 
gramota, 53 (74); Biliarsky, Institutiite na srednovekovna Bulgaria, 341-342. 

99. S. Trojanos, ‘Kaotpoxtioia’, BoCavnvá 1 (1969) 39-57; Istorija na Bulgaria, 
IMI, 208; Biliarsky, /nstitutiite na srednovekovna Bulgaria, 344 sq. 

100. Il'inskij, Gramoty bolgarskih carej, 19 (101), 25 (31), 121; Lascaris, Vatopedskata 
gramota, 5 (13-14); Andreev, Vatopedskata gramota, 193 (13-14); Dujéev, Rilskata 
gramota, 64; Oikonomidés, Fiscalité et exemption fiscale, 91 sq. 

101. Iv. Biliarsky, Hierarchia. L'Ordre sacré, [= Freiburger veróffentlichungen aus 
dem Gebiete von Kirche und Staat, Bd. 51] (Fribourg/Suisse 1997) 11-16. 
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language in Bulgaria remained intact, but it was used as a mediator 
of the political and cultural influence of the Empire. Thus, the extension 
and complication of the administrative system during the last years 
of the 14th century and the inflation of the Slavic terms must be 
studied in this framework. 

The Turkic terms — i.e. the terms which can be attached to a 
certain Bulgar tradition — were denounced. The terms ‘serdar’ and 
‘yatah’ were new, untypical and with unimportant place in the state 
system. The word ‘boljarin’ although very popular was not part of 
the juridical terminology and had almost informal meaning. 

In conclusion we can say that the Bulgarian state was a state of 
entirely ‘Byzantine’ type, which had abandoned the traditions of the 
Eurasian steppe typical for the First Empire, and had no common 
characteristics with the pagan state of the 8th and 9th century.'? This 
was a ‘Byzance à cóté de Byzance’ (if we paraphrase N. Iorga) or a 
‘Imperium extra Imperium’ (if we paraphrase a known Latin aphorism). 
This is not an unknown fact and it confirms the decades-long study 
of mediaeval Bulgarian art, literature, law, etc. The question, however, 
is concerned with the reasons for such a study. A quite difficult 
question, indeed, because it concerns the meaning of the historian’s 
endeavour. I would dare to respond: ‘Because of the need to preserve 
a tradition that we are going not to lose, but to leave.’ 


St. Andrews, Scotland 
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‘Ti mepiepyo, GAo rj AEEN “Baoiiàc” 
épxetar Kor Eavapxetor. A&c vá "vat 
ond TO “Baoidia tic Aoívnc pac’; 


MAPO ZE®EPH 


To her memory 


Abstract 


‘The King of Asine’, one of George Seferis’s best-known poems, is the 
subject of the present article, which falls into two parts. The first part follows 
the standard interpretation, but with an emphasis on aspects that have not 
(at least sufficiently) been commented on hitherto. The second part pursues 
a new approach and concludes by proposing another, parallel, reading whereby 
‘The King of Asine’ is also seen as exploring the poetic experience. 


Seferis once wrote to Timos Malanos that having finished a piece 
and given it to the publisher he would lose interest in it; he sees it 


* An earlier version of this article was read at the colloquium ‘George Seferis in a 
Comparative Context’ (University of Birmingham, 21/10/2000), and as one of ‘Four 
Lectures on George Seferis (1900-1971)' (University of Cambridge, 22/11/2000). My 
thanks are due to the participants for the discussion that ensued on both occasions. I am 
particularly grateful, moreover, to Peter Mackridge, Theano Michaelidou and Harry Davis 
who read the typescript of this article and made valuable comments and suggestions. 
Quotations from Seferis's prose writings are followed by a translation; unless otherwise 
indicated, the rendering is mine. An English rendering of his verse was considered 
superfluous, since the Keeley & Sherrard translation of his poetry is easily available: 
George Seferis, Collected Poems, tr. Edmund Keeley and Philip Sherrard (3rd edn, London 
1982) as well as the new and revised (but no longer bilingual) edition, George Seferis, 
Complete Poems, tr. Edmund Keeley and Philip Sherrard (London 1995). The titles in 
English that I have adopted of Seferis's poems are those of the 1982 edition. For the 
Greek I have used G. Seferis, IHoirfuara, 9th edn. [ed. G.P. Savvidis] (Athens 1974). 
The words of Maro Seferis prefacing this article (“How strange, the word "king" keeps 
cropping up all the time. Would you say it is because of our “King of Asine"?') are 
taken from her letter of 22 August 1938; see Kopidakis, M.Z. (ed.), Lehépne xot Mapo, 
'"AAAnAoypadía, A’ (1936-1940) 294. 
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as a child that has now grown up and must find its way on its own.! 
Indeed, he seldom refers to his published output, poetry and prose 
alike, but "The King of Asine', the poem which closes the collection 
Logbook I (1940), is an exception: he repeatedly mentions it in his 
writings, goes back to it, wonders why people like it, and even 
comments on it. He is not alone in showing such interest. This poem 
is one of his best-loved and most frequently referred to; even the 
very title of his first volume of selected poems to appear in English 
bears this out: ‘The King of Asine' and Other Poems? 

‘The King of Asine’ is a challenging poem which compels the 
reader to go back and look at it afresh. This is exactly what I propose 
to do here. To begin with, I shall go through an interpretation along 
orthodox lines, but in a more detailed way when I have a new insight 
to suggest. Unless their exclusion jeopardizes explication, I shall not 
be referring to aspects that have already been expertly dealt with — 
most notably, to the poem's six extant drafts and the wealth of its 
literary allusion, examined respectively by Yoryis Yatromanolakis and 
David Ricks.’ In the second part of this article I shall attempt, with 
Seferis's help, to give an additional gloss of my own. 


LEM x k k x 


The poem takes the form of monologue, with the speaker recalling 
a visit to Asine in the company of another person, whom he actually 


1. G. Seferis, Mépec, A’, 1 Tevápn 1941-31 AexéuBpn 1944 (Athens 1977) 164, 
and G. Seferis & T. Malanos, AAAgAoypadóía (1935-1963), ed. D. Daskalopoulos 
(Athens 1990) 83; cf. G. Seferis, Mépec, T^, 16 ‘AmpiAn 1934-4 AexéuBpn 1940 
(Athens 1977) 229. A like-minded attitude was expressed some twelve years later by 
T.S. Eliot in his lecture ‘The Three Voices of Poetry’, where he said of the (‘lyric’) 
poet: *when the words are finally arranged in the right way — or in what he comes 
to accept as the best arrangement he can find — he may experience a moment of 
exhaustion, of appeasement, of absolution, and of something very near annihilation, 
which is in itself indescribable. And then he can say to the poem: "Go away! Find a 
place for yourself in a book — and don't expect me to take any further interest in 
you"; see T.S. Eliot, On Poetry and Poets (London 1957, repr. 1979) 98. 

2. G. Seferis, ‘The King of Asine’ and Other Poems, tr. B. Spencer, N. Valaoritis, 
L. Durrell (London 1948). 

3. Y. Yatromanolakis, 'O BaoiAiac ric "Aoívgc".'H avaokadr) évóc zoijuaroc 
(Athens 1986); D. Ricks, The Shade of Homer. A Study in Modern Greek Poetry 
(Cambridge 1989) 158-171. 
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addresses in verse 17. While wholly integrated with the rest, the fourth 
of its five sections is at the same time differentiated since, relating as 
it does to ‘the poet’, his thoughts and questionings, it constitutes an 
interior monologue (vv. 41-53) within the monologue of the speaker. 
The setting is, of course, Asine: at the beginning of the poem as it is 
seen all around from the sea below, and then the archaeological site 
itself. The rocky headland on which the few remaining ruins of this 
Mycenaean acropolis stand is in the shade, while both the long shore 
of Tolo, next to it on the other (eastern) side, and the excavated remnants 
of the walls themselves are sun-drenched. 

After an imaginative and yet realistic description of the natural 
setting, bereft of any sign of life (v. 12), attention is focused on the 
search for the king of Asine, whose existence can only be surmised 
by a single reference in the Ziad to his city. Reading the Catalogue 
of Ships, we learn that those who held Argos, Tiryns, Hermione and 
Asine were led by Diomedes.* First appearing by way of an epigraph, 
the two crucial words, ‘’Aoivnv te’, are repeated in the course of 
the poem, serving almost as an evocation to this unknown ruler. The 
poem represents, in fact, an-early but striking example of Seferis's 
fascination with people, or even whole civilizations, that by some 
whim of history disappeared, leaving little or no trace behind. In his 
later work we shall encounter references to the tiny state of Kommagene 
which went out like a small lamp, and to great cities which lived for 
thousands of years only to become pasture land for water-buffaloes 
or fields for sugar-cane and maize (‘Last Stop’); to the true Cypriots 
who, having lived below the castles, are long forgotten while even a 
mule belonging to their Latin masters is still remembered ("Three 
Mules’); and to human experience sealed up in the distant past now 
revealing, in Engomi, only a naked and indifferent tomb (‘Engomi’). 
Not surprisingly then, the ‘king’ of Asine was bound to fire his 
imagination. Within days of their first visit to this site, he writes to 
his future wife: *Bpfjka &nréAovc 1010 eivai TO yvoipioua Tod 
texoptCe TO Paarid Tic 'Aoívnc. ^Hrav. Evac Bacidiac xopic 
TOUMNTH EVW Ot yeíTovéc Tov ...' He goes on to add with a touch 


4. Hom. JL. 2. 559-567. 
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of irony: ‘AbTO 0& onuaívei nG ATav eórvy10uévoc' 5 Indeed, 
we know practically nothing about him. How did he fare in the Trojan 
War? Did he ever return to his native land? Did he even have the 
title of ‘king’? What was really his name? The speaker in the poem 
admits to this ignorance: 


xi ó BaotAiàc Tfj; 'Acívnc mob Tov yopeúovue vò xpóvia 
TUNA 
&yvooroG Anouovnuévoc am’ óAovG KI GAO TOV “Opnpo 
uóvo uà AéEn oThv TArada ki Exeivn àféBoun 
piyuévn 650 oàv Thy EvTadia xpvor] zpoooníba. 
Thv dyyiEec, Ovučoar Tov xo tnc; KovdIO LEGA COTO doc 
Odv TO OTEyvO MOapPL OTO okauuévo xóuoc 
Xi ó f&ioc rixoc. u&c OTH Odàaooa LE Ta kovmá LAC. 
(vv. 13-19) 


The daring comparison of the key word ‘’Aoivn’ with the gold 
burial mask sets in motion the reader’s experiential knowledge, 
conjuring up in his mind something familiar from the past: the gold 
masks found at Mycenae, and in particular the most famous of them 
which Schliemann, in his enthusiasm, was convinced was of 
Agamemnon. Through this comparison place-name and mask become 
interchangeable, and the king of Asine equally associated with both: 


'O Paairiac thc "Acivnc Eva kevd KaTW an’ Thy mpooomíba 
TAVTOŬ wali UAG avro? pati uoc, KÁTW ATÒ Eva Svoua: 
«'Aoivnv TE... 'Aoívnv TE...» 

(vv. 20-22) 


No more can be said about him other than ‘airy nothings’, born of 
the free play of the imagination; the truth which remains, and gets 
re-stated, is that under the mask (or the name) there exists but a void. 
Yet the quest for him, and ultimately the quest for a communication 
with the past, seems to haunt the ‘we’ of the poem and will continue 
to do so to the end. 


5. ‘I found at last what is the characteristic that distinguishes the king of Asine. He 
was a king without a poet while his neighbours... This would imply that he was 
happy.’ Kopidakis (ed.), Xebépnc xoi Mapó, 'AAAgAoypadía, 298. 
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From musing over the past, the speaker shifts to images and experiences 
drawn from contemporary reality, which convey a sense of pain or loss, 
of danger or death as well as an overall feeling of sadness. Witness the 
barely living bird which flew away in the cold of the winter with a 
broken wing. Likewise, the superficially pleasant prospect of the young 
woman who left to play in the summer, apart from being marred by 
the sense of loss it implies, is also subverted by a feeling of foreboding 
caused by the sinister connotations of the Greek word for dog-days, 
‘oxvAddovta’. A more grievous sense of loss is conveyed by the dying 
soul, described incidentally by means of what strikes the reader as 
another Homeric borrowing, this time from the Odyssey. These images 
belonging to the present culminate in the following depiction of Greece: 


Xi Ó TOMOG oàv TÒ ueyGAo TAATAVEPVAAO TOD Tapaoépvet 
ó xeiuappoc Tob HA1ov 
uè T apxaia uvnueia kot TH obyxpovn OAiwn. 


(vv. 38-39) 


Embodied in these verses is the idea of the capacity light has in 
this part of the world to transubstantiate inanimate things so that 
mountains, for example, are seen to be trembling or dancing, to be 
changing in colour and altering their shape and mass, weight and 
transparency. In the same way, the country as a whole, aptly likened 
to a large plane-leaf, is seen as a plaything of the sun swept away 
by its torrent of light. Clearly, sunlight plays a prominent róle in this 
poem: in verse 11, its dazzling brilliance is seen as striking diamonds 
on the great walls, while the last section begins by describing the 
rising of a ‘shield-bearing’ and ‘warring’ sun. The poem adumbrates, 
in fact, a treatment of light one associates with Seferis's later work, 
the product of the post-war period when he apparently became more 
consciously aware of the special quality it has in his country. As he 
wrote when leaving the island of Poros, in. December 1946, 


Pevyw dkóun uè ópiouévec "ibésc" yià TO hac. Eivan TÒ anovdSaidtepo 
TPayUa 709 *&vakdAvya' ATÒ TÓTE Tod urrfjke TO kapafi TOD yopiıoyoð 
OTH EAANVIKG vepa (C Y8pa, 'Oxrófpnc 44). Kan am’ abto exppacter 
“O Baouuóc Tic 'Aoívnc', káti Kol n ‘Kiyan’. AAA dev Gépo àv Oà 
UTOPEOW và TÒ &kbpáoo TOTE uov ALTO TO Daoixó, KBG aidBavouan, 
aÙTÒ TO BEUEeAIO TIC Cofic. 
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(1 also leave with certain ‘ideas’ about the light. It is the most important thing 
I’ve ‘discovered’ since the ship that brought me home entered Greek waters 
(Hydra, October 1944). ‘The King of Asine' expresses some of this, the 
‘Thrush’ something of it also. But I don't know if I'll ever be able to express 
this essential as I feel it, this foundation of life.)® 


In addition to the portrayal of Greece at the mercy of its light, verses 
38-39 also relate to a situation in time: the ancient monuments, part of 
the natural scene for centuries, are poignant reminders of a glorious 
past contrasting with a sombre present, unambiguously suggested by 
the reference to 'the contemporary sorrow'. The dates appended at the 
end of the poem to indicate the period of its gestation (Summer '38-Jan. 
'40) also encourage the reader to see in this burden of sorrow not only 
a reference to the depressed mood prevalent in the inter-war years but 
also a more specific allusion to the Second World War, which had 
already begun and for Greece was looming large. 

Appropriately characterized by an even higher frequency of 
enjambement, the fourth section is taken up by the interior monologue 
of ‘the poet’, who moves among the ancient ruins, ‘€5@ mob 
OVVAVTIETAL TO 7épaopa TAG Dpoxric TOD ayEpa Kai Tic dOopóác' 
(v. 44). It is tempting, incidentally, to see an analogy here with the 
overall setting of the collection, or indeed of all three Logbooks 
(‘Huepoadyia Kataotpauatoc), namely the deck of a ship which 
Seferis describes as ‘uid xivobuevn TAQATEIA, OTOL TÉDOOQO Kl 
£yà GAAG xol TOAKG KOOMOG, Kol Ó ayépac, koù ñ f poxrj, Kal 
t' avOpwriva odpata’.? Like the poem's speaker, the poet of 
section 4 also dwells on contemporary life, meditating on human 
feelings and relationships, on personal losses and the effect they have 
on those who are left behind and remain insubstantial, contemporary 
equivalents to the king of Asine. He concludes with the telling remark, 
“O TONTAS Eva KEevo’. 


6. G. Seferis, Mépec, E’, 1 Tevapn 1945-19 "AzpíAn 1951, 2nd edn [ed. E. Ch. 
Kasdaglis] (Athens 1977) 83; A Poet's Journal, Days of 1945-1951, tr. A. 
Anagnostopoulos (Cambridge, Massachusetts 1974) 64. For a discussion of light in 
Seferis's work, see: K. Krikos-Davis, Kolokes. A Study of George Seferis's Logbook 
MI (7953-7955) (Amsterdam 1994) 105-110. 

7. ‘a moving piazza where not only I but a lot of people have passed, as has the 
rain and the wind and human bodies’. G. Seferis, Aokiuéc, B’ (1948-1971), ed. G.P. 
Savvidis (Athens 1974) 355. 
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The reflections of the poet over, the speaker resumes and the poem 
ends in a way similar to that in which it began: with a description, 
that is, of the natural scene now marked by a fleeting presence of 
life in the form of a bat which emerges from the depths of a cave 
and is startled by the impact of the brilliant light of the still rising 
sun. Homer, of course, is never far away: the reference, earlier in 
the poem, to the dying soul which sought squeaking the world below 
(v. 37) bears strong connotations of his description of the dead Suitors' 
souls likened to bats that squeak in a cave (Hom. Od. 24. 5-9).5 What 
follows, then, comes as no surprise to the reader — the bat, issuing 
from a cave in Asine, causes the speaker to wonder: 


«'Acívnv te 'Aoivnv r&....». N& "rav abri] ó fBaoiuióc Tic 
'Agivnc 
Tov Tov yupevovue TÓOO TPOGEXTIKA OÈ TOUTH THV Gxpó- 
TOAN 
YYÍÇOVTAG KÁTOTE u& TH SAXTVAG uoc THY ahh rov závo 
OTIG RETPEC. 
(vv. 58-60) 


If this is an epiphany it represents something of an anticlimax;? it 
is not exactly an enriching experience; and while it is true to claim 
that the king of Asine has acquired more of a reality in our minds 
than he had before we read the poem, he still remains elusive. The 


8. Re-reading this passage from the Odyssey eighteen months after he had completed 
the poem, Seferis noted in his diary that he was not — at least consciously — alluding 
to it (Seferis, Mépec, A^ 113-114). This does not, of course, lessen the impact of 
the Homeric connotations. 

9. Keeley and Sherrard, in their 1982 and 1995 editions of Seferis, render these verses 
in such a way as to rule out the possibility of an epiphany: ‘Would that it were the king 
of Asine / we’ve been searching for so carefully on this acropolis / sometimes touching 
with our fingers his touch upon the stones.’ (Seferis, Collected Poems, 269-271) and ‘If 
only that could be the king of Asini [...]’ (Seferis, Complete Poems, 136). This marks a 
change from their earlier rendering, which was in line with those of most other translators: 
‘Could that be the King of Asine [...]' (George Seferis, Collected Poems 1924-1955, tr. 
Edmund Keeley and Philip Sherrard, London 1969, 263). Cf. R. Levesque, Séféris (Athens 
1945) 183; Seferis, The King of Asine' and Other Poems, 73; George Seferis, Poems, tr. 
Rex Warner (London 1960) 73; K. Friar (tr.), Modern Greek Poetry. From Cavafis to 
Elytis (New York 1973) 305; Georges Séféris, Poémes (1933-1955), tr. Jacques Lacarriére 
& Egérie Mavraki, suivis de Trois poémes secrets, tr. Yves Bonnefoy & Lorand Gaspar 
(Paris 1989, repr. 1994) 115; Ricks, The Shade of Homer, 160. 
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attempt to communicate with him and, through him, with the past 
he represents has failed. The poem revolves around the subject of 
decay, with the ensuing inability on our part to communicate not only 
with the distant, but even with the recent, past. This sombre view of 
reality, however, is redeemed in more ways than one: by the very 
fact that, as Andreas Karandonis has argued, this two-year-long search 
for the unknown king has at least engendered the poem;!° by the rich 
appeal to the senses that characterizes it; by the aesthetic pleasure 
its language affords; and because it illustrates, in the words of Keeley 
and Sherrard, 


what is perhaps the most exciting attribute of Seferis's genius: his ability to 
capture the mood of a current historical moment through images that evoke 
the history of his race, his ability to express a contemporary state of mind in 
terms of the enduring qualities that define his nation: its landscape, its literature, 
its tangible and legendary past.!! 


LI ML ML ML 


Rich and satisfying as this interpretation is, it leaves unanswered a 
number of niggling questions. Why should contemporary figures, that 
is to say the ‘we’ of the poem and the anonymous poet of section 4, 
become so identified with the king of Asine? Why is their past as 
‘irretrievable as his? Then again, why is the poet brought in at all? 
Couldn't his monologue have been equally well attributed to the 
speaker? Is there further meaning to be elicited from the statement 
‘the poet a void’? These questions, seen in conjunction with other 
Seferian writings, would suggest another reading not in opposition 
to but rather parallel with the one expounded hitherto. 

When touched, the golden mask associated with the king of Asine 
made, the speaker claims, the same sound as their oars made in the 
sea. Furthermore, although the void is under the burial mask, at the 
same time it is everywhere with them. They are then seen to assume 
very much a Mycenaean mask themselves: 


10. See A. Karandonis, Eigaywy) otf veórepr zoínon. l'ópwo az rr) avyxpovn 
&AA vir] zoínan (5th edn, Athens 1978) 178, cf. 182. 
11. E. Keeley and P. Sherrard (tr.), Six Poets of Modern Greece (London 1960) 23. 
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Ilíoo and TÈ PEYGAG uária TÈ kapxóAa xcii TOÙG Bo- 
OTpÓxovc 

&vayAvoa oró UAAQUATEVIO oxéraoua THC oxap£ric pac 

éva onueio oKoTeivò moù TabldevEl ov TO ydpi 

uéca OTHV aùyivÀ yoArvn TO TEAGyOU koi TO BAETEIC: 

éva kzvó TavtTod pati uac. 


(vv. 27-31) 


Is the void referred to here still the void left by the king of Asine 
which haunts them, or is it a void that relates to them personally? 
It is not clear; it could be either, but some twenty verses later the 
identification of a contemporary poet with the void becomes certain 
(v. 54). 

There is more that links together the unknown king of old and the 
anonymous poet of our times. Thinking of what one has lost, the 
latter wonders: 


bTÓpxovv, r Kivnon ro? zpooorov TO Oxrjua THC oropyfic 

&keivov TOD Aiyóoreyav. TOOO 7apáteva u&c orm Gori uac 

atv TOD ATNÓUEIVAV OKIEG KLUGTWV Kot OTOXAGUO! uÈ 
Thy &mepavrooóvn Tod meAcyov 


(vv. 45-47) 


There is a suggestive affinity between these verses and the way the 
king of Asine’s desires and thoughts are described: 


Kt ot T6001 Tov PTEPOLYIGHATA TOVAIGV Ki Ó dyépac 
ota SiaotHuata THv oroxaouGv Tov |...] 


(vv. 23-24) 


The insubstantial nature of what one can postulate about the king of 
Asine — reinforced, if anything, by the reference to his ships anchored 
in a vanished port (vv. 24-25) — makes the description of his children 
as statues, in verse 22, an intriguing one. We know practically nothing 
about him, less still about his children (if, indeed, he had any) and 
we certainly have no statues of them. Should this reference to them 
as statues be attributed to poetic licence or should it be interpreted 
symbolically? Personally, I think the latter. 
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When treated as symbols, statues in Seferis's poetry appear in two 
different, but not unrelated, guises: first, they are used to represent 
human bodies hardened through insensitivity, or bent by love, or 
mutilated by the ravages of time.'? As the sensual Elpenor says in 
the'Thrush: 


— ... AÙ T aydAuata Sév eivai mà ovvrpiuuia, 
tíuaoTe ueis. T' ày&Apara AvyiCovv GAadpia... kaÀn- 
véxra. 


(‘Thrush’, II, vv. 55-56) 


Secondly, statues can be used to represent our own moments of living 
reality which, after fulfilment in time, are at once assigned to the 
unchangeable past. This notion is well expounded in a 1926 diary 
entry: 


Tió xoitake mc oi xeipovouíec pac, oi KIVÁOEIG, ot mpakEIc, TH 
ovvaio0ruara, o1 COKEWEIG uapuapoóvouv Kapaa uóAic uzobDv OTS 
rxapeA0óv, oà và fivOiCovvrai oè ‘bypomoinpévo’ aépa. Ki 6Aa aÙTà 
Mévovv Gkivnta, &kei, OTOL aldvEec TOv alóvov: Timote bév umopei v’ 
OAAGEEL TH otáon Tov. Tevvobye ayaAuata káðe onyurn mob mépace. 
AbTO uè xTUMNGE oàv Eva Eadvikd ópaua, E56 Kai rp£ic uépsc. “Ano 
TOTE TAPAKOAOLOG uè Gywvia TO UNXaVIO"O Tov. 


(Just look and see how our gestures, movements, actions, feelings, thoughts 
are instantaneously turned into marble directly they enter the past, as if they 
are sinking into “liquefied” air. And all of them remain there motionless in 
eternity. Nothing can change their posture. We are giving birth to statues every 
moment that passes. This hit me as a sudden vision three days ago. Since 
then I have been anxiously following its mechanism.)'? 


It clearly stayed with him; when he re-wrote his novel Six Nights on 
the Acropolis, in 1954, he reproduced the above passage almost 
verbatim. To return to the statues in question, such are, it seems to 


12. See what the poet wrote to Robert Levesque with reference to the ‘Thrush’: ‘les 
statues ne signifient pas autre chose dans ce poéme que les corps humains durs 
d'insensibilité, ou infléchis par l'amour, ou mutilés par les ravages du temps’ (cited 
in D. Kohler, L’Aviron d’Ulysse (Paris 1985) 778). 

13. G. Seferis, Mépec, A’ (Athens 1975) 75-76; cf. "E&i Nóxrec ornv 'AkpózoAr, 
ed. G.P. Savvidis (Athens 1974) 73. 
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me, ‘the children’ of the king of Asine: his own moments of living 
reality assigned to the past and remaining like that in eternity. This 
establishes, then, a further link with the poet of today who postulates 
that, as a result of our recent losses, we remain '&vvTÓOTQOTOl, 
‘c1KOVa opps Tod Lapucpwoe uè rrjv andhaon MĚS Tikpac 
Tavtotivic’ (vv. 50, 53). In fact, in the verse that follows there is 
the clinching identification with the statement: ‘the poet a void’. 

In the summer of 1964, Kypros Chrysanthis published an article 
entitled “O zointic Éva «evó" Tod Xedépn'.'^ In it he recounted 
how the verse in question became the subject of an animated discussion 
among a group of devotees, summarized the interpretations put forward, 
and expressed the hope that the poet would enlighten them on the 
point. He then wrote to him sending him a copy of the article and 
repeating his request. Seferis’s answer, which was only published 
posthumously, was more revealing than Chrysanthis probably realized. 
He begins predictably by expressing the premise that poets should 
not attempt to interpret their own work, but adds that he is prepared 
to provide some autobiographical information. It actually proves to 
be quite illuminating: 


Tov 'Baouu tic 'Aoívnc! Tov yUpiCa uéoa OTÓ uvañó uou xoi 
npoora8oóca và TOV ypaww Ewo O50 xpóvia. "Exevra Eadvika, Tov 
Eavaypawa koi róv reAeío0Q uéca oè ià vóxra. "Torepa AO TÓv 
xpo omvÜOripa, Tod z jpg TOAAR uopdéc, rj EOWTEPIKT ALTH ExeEEpya— 
Oia èv eixe, VOUITW, THY TAON và ovooopeboet LAIKA, GAA’ &KOAOLONOE 
TOv dvTiBeTo Spduo: tod EexaWapiouatoc, rfjc abaipeons, Tic àvatrin- 
ane avtob tod QuOoU nod Kae &vOporoc Exe PÉOQ Tov, xoi TOD GG 
bTayopevel Trjv QA MOEI pac, KABAG voutTw, eire MPOKEITAI yIO mà 
00016 EKOPAON EITE TPOKEITAI yta ui& GWOTH azrópaon. Kai órav và 
ByóAe Kavelc óra Ti GAAO imouéva OTO HOO Tapà TO xevó. "AAipovO 
OTOV nont, O& mpdobEeTa, Tod SEv EumioteveTar TO KEVÒ TOV OTÒ 
BaBoc éxe1 uéca. Tov. TÒ oríxo *... Ó MoINTHG Eva Kevò’ Bév TOV Eypaya 
uè d:dBeon axaiciodokiacg obte ugAayxoMac. KaBac Bvuduar OaAeya 
TMG ÅTAV TÒ avTideto. 

'AAA& HaVW O° ALTES Tic ‘woxIKéc bI6BEGEC’ MOD EAeye ó LoOAwWUOc, 
0à Érpegme và TEI kaveiz TOAAG. : 


14. Kypros Chrysanthis, “O zointüc éva xevó" roð Xedépm', Mvevparixy 
Kizrpoc 46-47 (July-Aug. 1964) 263-264. 
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(For nearly two years I was turning the *King of Asine' over in my mind and 
trying to write it. Then suddenly I re-wrote it and completed it in one night. 
After the first spark, which took many forms, this internal process did not 
tend, I think, to accumulate material, but followed rather the opposite course: 
that of clearing up, of stripping away, of searching for this depth which each 
person has inside himself, and which dictates to us our truth, as I think, 
whether it be a right expression or a right decision. And once one has taken 
out everything what else remains in the depth other than the void? Alas for 
the poet, I would add, who does not trust the void he has deep inside him. 
I did not write the verse ‘... the poet a void’ in a mood of pessimism or 
melancholy. As I remember, 1 would say it was the opposite. 

But on these ‘matters of the soul’, as Solomos would call them, one would 
have to say a lot.)'^ 


Expressed here are key ideas about the creative process, which 
Seferis held since before he even wrote the poem and retained to 
the end. We encounter them in his essays, most notably in 
*MovóAoyoc mavw otv Toinon’ (1939)5 and in “H yAoó oca 
otv Toinon uag’ (1964), and we find them embodied in the 
Three Secret Poems: 


6,11 Éviogec owpialetal avumdoTaTO 
àv Bv EUMIOTELTEIC TOUTO TO KEVO. 


‘Summer Solstice’, 8 (vv. 17-18) * 


Within months of having completed ‘The King of Asine’, and quite 
possibly with reference to it, he noted in his diary that he had always 
eschewed the idea of calling himself a ‘poet’ or his work ‘poems’ 
because, 


15. See IIvevuarikrj Kumpoc 134 (November 1971) 29-30; see also S. Pavlou, 
«XvunAnpouatikà diAoAoyix& yi& TOV Xebépn», 'Akrrí 1 (Winter 1989) 109- 
111; and F. Dimitrakopoulos (ed.), T. Xedéprnc-K. XpvoávOnc xai ‘Oi F'rec r’ 
"An NikóAa' (Athens 1995) 65-71, where Chrysanthis's article and his letter to Seferis 
are likewise cited. 

16. G. Seferis, Aokiuéc, A’ (1936-1947), ed. G. P. Savvidis (Athens 1974) 153-154. 

17. Seferis, Aokiuéc, B^ 163-164. 
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Hointrüác, và Tobe zepi0oóTepovc onpoiver dvOpwro oró zepi8U pio 
Tfjc Corjc. or& oóvveda, STWG AEve, Ka TOd Exel OTH S1a8Eor Tov Evav 
&kardoxero KaTappaxtn AéEewv. IIóoo SvoKoAa, KATOTE, WIAG Ó 
zointüjc. Sév TO kxaraAapaívovv. BA&rovve uóvo Eva dovokopuévo yò 
Kal Sév bxoyidtovvraid néon Apvnon Tow éyw, amevavtiac, xperaCetar 
yt& và PTaoE! Kavc OTAV zapaboxr Tod ood &mrpéner và HricEeic 
éva Toinua. 


(A poet, to most people, means a person on the periphery of life, in the clouds, 
as they say, and who has at his disposal an unrestrainable torrent of words. 
They do not understand how difficult it is at times for the poet to speak. They 
only see an inflated ego and they do not suspect how much denial of the self, 
on the contrary, is needed in order to achieve the acceptance that allows you 
to create a poem.)!8 


The denial of the self referred to here relates, of course, to Seferis’s 
quest for impersonality in art which required a purging of the self 
of its more idiosyncratic elements, of mannerisms and affectations, 
of sentimentality and very private emotions until one reaches the 
point of the acceptance ‘which allows you to create a poem’. But 
this was not all. The quest for impersonality also required a descending 
deeper into the self, into that region which is shared with the selves 
of other people. For, while not rejecting the element of conscious 
control, Seferis always placed great importance on the subliminal 
sources of poetry. As he wrote characteristically, 


ol TOINTÉG, AV elvon KAA A AOinor Tovs. avtTAodV amd uà TEipa TiC 
Cofic, KATANOVTIOLEVH TOAD palid, Tod SAO pac pikpolr KOI ueycot, 
Thy Éxouue LEGA LAG’ módo TO vióðovue AUTO Bev TO Eépo. ALTE siva 
ot piCec mob Tob K&vovv và &rmkoivovo?bv uati uas. [...] H xoínon 
SEV eivai ytà zpoooikEc SEOUOAOYNOEIC, KI AV Tic kável, SEV eivad 
QÙTÈG tod TH awCovv. Aév mpooTabel và ExhpaoEel THY TPOOWMKOTHTA 
TOV TOINTHV, UGAAOV TpoomaGEi và THY karapyrjoet, Ózoc Eypadhe ó 
"EAloT. “AAAG Kkávovrac avTd, Exppalel piv GAAN zpooomikórnta, 
TOD AVIHKEI GE OAODVG. 


18. Mépec, T", 190 
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(poets, if their poetry is good, draw on a deep-rooted experience of life, which 
all of us, young and old, have within ourselves; how much we feel this, T 
don't know. These are the roots through which they communicate with us. 
[...] Poetry is not for personal confessions; if it makes them it is not they that 
save it. It does not try to express the personality of the poets, but, as Eliot 
has written, tries rather to abolish it. But in doing this, it expresses another 
personality that belongs to everyone.)'? 


Probably because it was so closely associated with ‘automatic writing’, 
Seferis is generally wary of using the term ‘unconscious’ — personal 
or collective — but refers instead to the ‘inner self’ ('£oc epo £yo) 
or adopts E. M. Forster's description of the human mind as having 
‘two personalities, one on the surface, one deeper down’ which ‘has 
something in common with all other deeper personalities’. He cites 
with approval Forster's assertion that ‘unless a man dips a bucket 
into [the lower personality] occasionally he cannot produce first-class 
work"?! and he returns to it later in the same essay: 


“Ac &£avayupicouue kaAUTepa OTHV zapafoAr| TOD uvnuóveva &pxí- 
Covrac. X' Exeivn THY EOWTEPN TPOGWAIKOTHTA TOV EXE KAT TO KOIVO 
UÈ ric BaOUTEepec MPOGWMKOTNHTES TOv GAAwWV. TO Dpíokeroi orobc 
OKOTEIVOKG UVXOÙG Thc UrapErc uac. Xopic v` avrAroovue ATÒ abTH, 
dev uropobue và 8nuiovpyrioovue &pyo zportnc TOIÓTNTOAG, Udc ÉAEYE 
ò Forster. “Exei, oTobG oKoreivobcG uvxoùs Tfj; brapEric uoc Oà 
gvvavrricooue Kal THY Tapadsoon Tod avOpudmov, Oa zpóo8era. 'H 
uáðnon eivai péya àyaðó' dopar Gc xpeiáteroa uáðnon TOAN yià và 
yivei Évac TOINTÁG. "Ouoc àv Sév näve Qc EKEI, ki Av Sev ayyiEovv 
EKeivy Tv karagovriguévn uvrun, T aya0à tfc u&Ononc 0à ueivovv 
ECWTEPIKA oroia xoops aia. 


(Let us [...] go back to the metaphor I quoted at the beginning. To that inner 
personality which has something in common with the deepest personalities of 
others, and which subsists in the obscure recesses of our being. Without 
drawing on this, Forster was telling us, we cannot create first-class work. 
There too, I would add, in the obscure recesses of our being, we encounter 
man's tradition. Learning is a great virtue, and certainly much learning is 


19. Seferis, Mépec, E^, 168-169; A Poet's Journal, tr. A. Anagnostopoulos, 142- 
143; cf. Aokiuéz A^, 43, 48, 159, 266, 289, 314-316; Aokiuéc, B’, 246. 

20. E. M. Forster, Two Cheers for Democracy (London 1951; Penguin edn, ed. O. 
Stallybrass, 1972) 97; Seferis, Aoktuéc, A‘, 165ff. 

21. Forster, Two Cheers, 97. 
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needed to become a poet. But if they do not go as far as that, if they do not 
touch that submerged memory, the virtues of learning will remain external 
adornments without worth.)? 


It is important to remember here that in the 1939 essay *MovóAoyoc 
T&voO OTNHV Toinon’ Seferis sees the need to leave learning and 
cherished habits behind as a prerequisite for the poetic experience, 
one which applies equally to the poet and the lover of poetry. Both 
must find themselves alone and unaided in the ‘selva oscura" which 
is, as he puts it, ‘the threshold of every poetic experience’ — to 
reach, that is, the ideal state of preparedness for the poet to express 
himself, and for the lover of poetry to be able to approach a new 
work.? Focusing just on the poet, some twenty-five years later, he 
will recall the same Dantesque image of the 'selva oscura' and re- 
affirm these views: 


'A$o8 6 mointüc Gboouoios: rà zpdyuata mod exer uatéwer A 
iótocvykpaoía Tov ATÒ TO yópo KOoUO, ÞTávet OTH oriyun) mod O& 
vidoe1 TO KEVO uéoa Tov, Tod OG vidoe STI ffpíokerai oTÓ GKOTEIVO 
Sdo0c, ómoc EAEya KaMOTE, OTH ‘selva oscura’, uóvoc Kai àáforfünroc — 
Sti mpémer và TO &umorevTEl “LTO TO KEvd, &xi Toiv Bavatov. Eivor 
fj 710 SVOKOAN oriyurí rov, aÙTÒG Ó aywdvac yi và BpEi Exetvn TH 
þwvÀ mod tavtiCetar Kai oopirraletar pè Ta mPaGyuata mod BéAE1 và 
enuiovpyrjoet, rj, àv 0£A ovg, Tod 6npovpyei TA TMPGYUATA OvOLACOVTAG 
ta. Tò &xpoio Sp10 Órou reívei ó mointríc, eivat và urropéoet và mei 
*yevvnOrto ic’ xoà và yivel oic. 


(When the poet has absorbed whatever his temperament garners from the 
world about him, he will reach the moment of awareness of the void within 
him, the awareness that he is in a dark forest, as I was once saying, in the 
‘selva oscura', alone and unaided, and that he must entrust himself to this 
void, on pain of death. It is the most difficult moment of all, this struggle to 
locate just the voice which coincides, and is identified, with the things he 
wishes to create, or if we prefer, which creates these things in naming them. 
The ultimate point toward which the poet aims is to be able to say, 'Let there 
be light’, and for there to be light.) 


22. Seferis, Aokiuéc, B^, 177; ‘Language in our Poetry’, tr. Peter Thompson, Labrys 8 
(April 1983) 43. 

23. See Seferis, Aokiué&c, A^, 153-156. 

24. Seferis, Aokiuéc, B^, 164; ‘Language in our Poetry’, tr. P. Thompson, 35-36. 
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Let us now go back to the poet of section 4. His own losses divest 
him of what is associated with him personally, with his surface self, 
leaving him a void. Yet, becoming a void in this sense does not 
detract from — on the contrary it enhances — his awareness of his 
inner self, which partakes of the common human psyche as did the 
king of Asine. This explains, I believe, the carefully elaborated affinity, 
even identification, of the poet and the *we' of the poem with the 
Mycenaean king, an ideal choice in the circumstances since his surface 
self has long been rendered null and void by time and some whim 
of history. 

Seferis pointed to our essential oneness with the king of Asine 
very simply and very effectively in a diary entry which gave this 
article its somewhat incongruous title. On 10 September 1940, less 
than six weeks after the poem was first published (in NeoeAAnvika 
Ipáuuara),5 he noted: 


"E£oxn kaAokaipivr] HEPA — Alyo zpóc TO dOivóztopo: ué TOD rjA10v. 
Kabac 1poxopó., 6506 diAgAA vov, yà uvpobii okoivioð kapaßioiov 
uè dépvei uayik& o^ éva vnoióiriko Muaváki. VioopiCo: 

Kt ó Maxpvyrávvnc ocgnoc an’ Tic TANYÉG ... 


‘KI Guéows Emeita, oxEd0v abTOUaTA: 


Ki ó faoc tic ‘Acivnc noù Tov yupevovue vò xpóvia 
TOPO ... 


'O BaoiAiàc Thc “Acivnc eivai 6 Maxpoyrávvnc, elvan &yó, eivod 
toeic, eivai ... ‘AAA yiati &péosi GE róoovc ToAAODC: rapótevo. 


(A splendid summer day — just verging towards autumn: the honey of the 
sun. As I walk along Philhellenon Street. a smell of ship's cable wafts me as 
by magic to a little island port. I whisper: 

And Makriyannis putrid from his wounds 


and immediately afterwards, almost automatically: 


and the king of Asine, whom we've been trying to find for two years 
now 


25. NeogAAnvikd Fpáuuara (21/7/40) 6. 
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The king of Asine is Makriyannis, is me, is you, is ... But why do so many 
like it [i.e. the poem]? Strange. 


If my gloss is accepted, then ‘The King of Asine’ is not only a 
meditative treatment of the subject of decay and our inability to recover 
the past; it is also a challengingly self-referential poem exploring the 
poetic experience. 


University of Birmingham 


26. Seferis, Mépec, T, 237. 
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UnRavelling Seferis’ 
‘Mythistorema’ 6 


STATHIS GAUNTLETT 


Abstract 


This article attempts to enhance the interpretation of Mv@:oTdpnua 6 by 
exploiting more fully the wide range of verse, music and extra-textual data 
that can be connected with it. This entails a reassessment of several aspects 
of the poem, including the role of Maurice Ravel, the identity of the garden 
with the fountains, the connotations of the dark glass, and the significance 
of the rain. The poem emerges as a demonstration of the fragility of human 
culture which sets the contest of competing Hellenisms underlying 
Mv@torépnua in a sobering context. 


An accomplished punster himself, Seferis may have accorded the title 
of this article the customary groan of appreciation. The text discussed 
below, MvOicrópnua 6 (hereafter: M.6), contains at least one 
commonly overlooked pun, but also a wealth of unexplored intertextual 
associations, both literary and musical. I seek to demonstrate that 
this sixth poem of the collection (or sixth section of the 24-part 
unitary poem) can contribute much more than critics have thus far 
perceived, or been prepared to allow, to the rich allusiveness of the 
whole of MvOicrópnua, which has been aptly described as a 
‘labyrinth of [...] dense and subtle poetry [to] be threaded’ by the 
reader (Beaton 1991: 89). In exploring interpretative possibilities for 
M.6, I shall examine in particular how the works of various French 
composers and poets of the Belle Epoque might be implicated in the 
poem, notably Maurice Ravel (1875-1937), whose work and biography 
are arguably the key to the most coherent interpretation of the poem 
in the context of the whole work. 

At first sight, Seferis seems to have been unusually oblique, even 
by his standards, in introducing his contemporary, Ravel, into 
Mv6icrópnua. The explicit reference to Ravel takes the form of 
the Greek initials mu and rho (both in upper case italics and each 
punctuated with a full stop), prefixed to the poem in a position to 
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the lower right of the Greek alphabetic numeration with which each 
of the twenty-four components of Mv@10répnua is now headed 
(A'-KA)).! 

Yorgis Yatromanolakis confirms that Ravel's initials were present 
in the earliest extant version of the whole poem, a manuscript dated 
*2.12.34" ? Significantly, Ravel’s initials were written first in Latin 
characters (M.R.) and subsequently altered in the margin into Greek 
(M.P.), the only amendment to that manuscript. The Greek initials 
also appear in a subsequent typescript and in the first edition of 
March 1935.3 

Seferis’ gesture of Hellenising Ravel’s initials may be compared 
with Angelos Sikelianos' symbolic adoption of John Keats as an 
honorary Greek by translation and transliteration of his name in the 
title of his poem ‘Tidvvn¢ Knta’ (cf. Ricks 1989: 62). Both are 
mildly ironic, nominal appropriations into modern 'Greek Hellenism', 
to use Seferis’ phrase (1974: 101), of Western appropriators of Hellenic 
culture. I believe this to be a significant gesture on Seferis’ part, 
stemming from a preoccupation in the whole of Mv@1ordpnua with 
the discrepancy between Greek and non-Greek Hellenisms (cf. Beaton 
1991: 90-3). Accordingly my translation of M.6, which is designed 
to facilitate the discussion that follows rather than stand as an aesthetic 
object, advisedly avoids reclaiming Ravel for the West via the 
restitution of his initials to Latin characters.^ 


1. The poems were unnumbered in the first edition of MvOicrópnua of March 
1935. The section mark '$' was printed in the position occupied by numbers in later 
editions. 

2. I am grateful to Professor Yatromanolakis for information about the textual history 
of Mvâiıorópnuæ. Tsatsou (1980: 315) appears to date a fragment of the beginning 
of the second stanza of M.6 to January 1933. 

3. It may be significant that the initials have had no place in the oral tradition of 
the poem, inasmuch as Seferis did not utter them in the recording of his own reading 
of M.6 (Seferis n.d.: side 1, track 1). 

4. All the translations in this paper are my own, unless otherwise stated. 
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M.P. 


The garden with its fountains in the rain; 
you will see it only through the low window 
behind tue fogged-up pane. Your room 
will be lit only by the flame in the fireplace 
5 and sometimes, in the distant lightning 
the wrinkles of your brow will show, my old Friend. 


The garden with the fountains which in your hand 
was a rhythm of the other life, beyond the broken 
marbles and the tragic columns, 

10 and a dance among the oleanders 
near the new quarries; 
a dark glass will have cut it off from your hours. 
You won't breathe; the soil and the sap of the trees 
will rush from your memory to strike 

15 upon this window-pane which the rain strikes 
from the outside world. 


Roderick Beaton (1991: 97) gives a cogent interpretation of M.6 
in the context of the preoccupation of the whole work with the 
contestation of Hellenism and Seferis’ perception of a need to recover 
for today's Greeks their cultural birthright in a form unmediated by 
alien cultures and mentalities. Ravel can be seen as a signal modern 
example of a Western appropriator of Hellenic tradition, having not 
only composed Neoclassical pieces based on ancient Greex mythology 
— notably Daphnis et Chloé, written as a ballet score between 1909 
and 1911 and later adapted for concert performance — but also the 
less known Cinq mélodies populaires grecques of 1907, which Ravel 
orchestrated for classical western instrumentation from Ducoudray's 
transcriptions of Hubert Pernot’s recordings from Chios ‘in the 
incredibly short time of 36 hours’ (Myers 1971: 134;> cf. Jankelevitch 
n.d.: 123). These manifestations of Ravel’s ‘non-Greek Hellenism’ 


5. Myers (1971: 134) erroneously attributes the collection of these melodies on Chios 
to Ravel's friend M.D. Calvocoressi. Calvocoressi supplied Ravel with translations of 
the verses. Ravel also harmonised a sixth song (‘Tripatos’) in 1909 (Hopkins 1980: 
620). 
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are conflated by Seferis in verse 10 of M.6 in a punning allusion to 
‘a dance among the oleanders, near the new quarries’ — the basis 
of this jeu de mots is the overlap of Aadvic with mxKpodadvec 
(= oleanders). Ravel never set foot in Greece and readily professed 
his Hellenism to be less concerned with Greek antiquity than ‘the 
Greece of my dreams, which is very similar to that imagined and 
painted by French artists at the end of the eighteenth century' (quoted 
in Myers 1971: 196). Seferis too remarked in his journal on Ravel's 
obvious personal detachment from the substance of Daphnis and 
Chloé (1975: 47). 

Beaton's interpretation of M.6 hinges on the identification of the 
second-person singular addressee of the poem, the ‘my old friend’ 
of verse 6, as Ravel (1991: 96-7; cf. Capri-Karka 1982: 241). Nasos 
Vayenas (1979: 250), however, had previously dismissed such an 
identification because of the cryptic nature of the allusion to Ravel, 
arguing that the poet must have felt that the poem could deliver its 
meaning (the narrator's regret at being cut off from his childhood 
years) without comprehension of the ‘dedication’. He conceded though 
that the nexus with Jeux d'eau via Ravel's initials does enrich the 
artistic dimension of the poem for those who make it and underscores 
the deep connection between life and art for Seferis. If this is so, 
Seferis has certainly chosen, in Jeux d'eau (completed in 1901) a 
landmark work of musical art with which to connect his poetic art 
and his life. Ravel himself declared this composition to be ‘the origin 
of all the pianistic novelties which have been noticed in my work' 
(quoted in Jankelevitch n.d.: 21). Others too have acknowledged it 
as a milestone in the evolution of musical Impressionism with its 
*clear crystalline sonorities' (Jankelevitch n.d.: 21), demanding from 
performers a high degree of virtuosity: 


Even Debussy at that date had written nothing comparable for the piano, and 
Jeux d'eau is generally considered to have inaugurated a new era in the 
evolution of the technical resources of the instrument. (Myers 1971: 24). 


As to the allegedly cryptic nature of Seferis’ allusion to Ravel, 
another explanation of his use of initials to denote the composer is 
possible. Maurice Ravel, whose sartorial punctiliousness and general 
dandyism are well attested (Myers 1971: 30; Hopkins 1980), had 
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devised an elegant logo out of his initials and used this monogram 
on his letterhead and his musical scores (see examples in James 1987: 
43, 82), and even on his breast-pocket handkerchiefs (Myers 1971: 
212). Seferis may, therefore, be signalling both the man and his 
characteristic style through his own intimate signifier, as well as 
linguistically appropriating both to “Greek Hellenism’ in an elegantly 
vengeful jeu d'esprit of his own. Seferis practised this affectation 
again on his own account, using initials to signify himself in the 
somewhat coy title of the poem ‘In the manner of G.S.’ (Seferis 1973: 
107). 

In 1931 Seferis had explicitly foreseen the consternation of future 
critics trying to identify his musical sources (^TotovG Éxo KAéyer 
1975: 24); the reference to Ravel may be seen as a sporting hint for 
them. Moreover, Seferis could have reasonably expected immediate 
recognition of the initials in question in March 1935 when 
Mv0OicrOprua appeared, at least by the small, and presumably 
discerning, initial target-public for whom he had the 150 copies 
privately printed. For at that time the news of Ravel's declining health 
was of topical interest all over the Western world, which he had 
comprehensively and triumphantly toured in the late 1920s (Hopkins 
1980: 612). By the time Seferis felt the need to inform George Savidis 
(1961: 349 footnote 2) that the initials prefixed to M.6 were Ravel's, 
the latter's immediate celebrity had presumably lapsed. 

Savidis appears to report that the poet himself described the prefixed 
initials as ‘a dedication to Ravel’ (1961: 349 footnote 2, my italics), 
rather than as a motto or epigraph, such as are prefixed in the same 
typographic space to other component poems of MvOicrópnua.$ 
Considering why he should have wished to dedicate a poem personally 
to Ravel, we know Seferis did attend a concert in London in February 
1932 at which the composer conducted his own Concerto for Piano 
and Orchestra No. 1, from a memorable journal-entry (Seferis 1975: 


6. These mottos can be personal or collective names (MvOicrópmrua 4, Argonauts; 
17, Astyanax), place names (13, Hydra), the name of a wind (7, South Wind), or a 
quotation (3, from Aeschylus’ Oresteia, 12, from de Vigny's ‘Bouteille à la mer’; 15, 
from Pliny's Letters). In one instance the motto both names and quotes simultaneously 
(16, ‘his name, Orestes’ from Sophocles’ Electra). 
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46) describing his appearance and performance at the conductor's 
rostrum: ‘He is a fox among musicians. Le renard argenté. [...] He 
has with the wit and movements of a fox catching chickens.’ He 
proceeds to remark on Ravel's peculiar baton-grip (cf. verse 7 of 
M.6) and to give an avowedly subjective impression of the composer's 
bored detachment from the contingencies of concert performance 
(Seferis 1975: 47). 

The poem M.6 works better, in my view, if the initials ‘M.P.’ are 
seen to function in a manner comparable to the other mottos in 
Mv8:crópnua, allowing the nominally Hellenised Ravel to enter 
the mainstream of Seferis’ ‘myth-history’ as a Western appropriator 
extraordinaire of Greek culture, both ancient and modern, rubbing 
shoulders anachronistically and in egregious incongruity with assorted 
worthies from both Hellenic antiquity (Odysseus, Orestes, Socrates) 
and more recent Greek history and culture (Solomos, Kalvos, 
Makriyannis, the mermaid of folk legend). Chronology is the first 
casualty of mythology, and the famous explanatory ‘Note’ on the 
components of the word MvGicróprua which Seferis prominently 
prefixed to its first edition provides fair warning of what to expect. 
If Ravel still appears excessively incongruous in such solidly Greek 
company, his placement might again be construed as Seferis’ turning 
the tables on a conspicuous appropriator of selections from Hellenic 
culture. 

Furthermore, the poem M.6 works best, in my view, if Ravel is 
not only allowed to fill the role of the apostrophised ‘old friend’ at 
the level of a signifier for his oeuvre, as in Capri-Karka (1982) and 
Beaton (1991), but if details of his biography are significantly brought 
to bear on the interpretation of the poem. Admittedly, there are very 
strong biographical grounds for equating the ‘old friend’ repeatedly 
invoked in Seferis’ ‘O yvpiouóc tov Eevireuévov' of 1939 (1973: 
215) with the poet himself; some such grounds also exist in M.6, as 
Vitti (1978) and Vayenas (1979) have amply demonstrated, but less 
exclusively, I suggest. The impressionistic image of the addressee, 
eerily evoked in the firelight and lightning-flashes, with brow furrowed 
by care, bemusement or age (or perhaps all three), bears an uncanny 
resemblance to several descriptions of the later Ravel, reduced to 
artistic silence by a progressively incapacitating nervous condition: 
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[Ravel] died stifled, but fully conscious, while there surged within him so 
many harmonies, so many memories of birdsong and guitars, of dancing and 
melodious nights. (Colette quoted in Myers 1971: 91). 


He was never to compose another note of music [after “Chanson à boire’ for 
the film Don Quixote]. Before him lay the Valley of Shadows through which 
he was to grope his way in a misty semitrance, yet with intellect and sensibility 
unimpaired, until death released him after five years of mental suffering. [...] 
‘Apraxia’, 'dysphasia' — these are the words the doctors used to describe 
this painful state in which the sufferer, fully conscious and even intellectually 
alert, is, as it were, the helpless spectator of his own misfortune. [...] To write 
a letter cost him, even in the early stages of his illness, untold efforts [...] 
Thus it took him eight days, on his own confession, ‘with the aid of Larousse’ 
to write a letter of some fifty words to condole with his great friend Maurice 
Delage on the death of his mother. The date was March 22, 1934, and the 
letter was the last he ever wrote. [...] He even lost the sense of touch and 
seemed to retreat farther and farther away into some nebulous region into 
which his friends were unable to penetrate, although it was obvious to them 
that his mind was as lucid as ever behind the veil which had descended to 
cut him off from the warm contacts and simple pleasures he had so much 
appreciated and above all from the creative activities which were his life. 
(Myers 1971: 86) 


He was writing the music, as it were, but this time in the silence of his living 
death [...]. (de Zogheb quoted in Myers 1971: 89) 


Ravel's tragic decline was already a matter of international concern 
during the gestation of MvOicróprua (‘December 1933-December 
1934' according to the date-line). After a decade of scintillating 
celebrity in Europe and America, Ravel suddenly disappeared from 
the international limelight following a traffic accident in Paris in 
early October 1932; in the collision he was thrown head-first against 
the window of the taxi in which he was travelling, knocked out and 
severely concussed (Nichols 1977: 148). This may have exacerbated 
Ravel’s pre-existing nervous condition; he died on 28 December 1937, 
aged 62, following an operation for a (non-existent): brain tumour, 
but his artistic death antedated this by five years. Dating from the 
middle of the period between Ravel’s artistic death and his physical 
death, Seferis’ poem could be seen as a speculative evocation of 
Ravel’s ‘hours’ (verse 12) during his ‘long fight against the mental 
fog which was descending’ (Nichols 1977: 149). 
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It may seem paradoxical that vision — and imperfect vision at that 
— should be prevalent in M.6, a poem so strongly associated with 
music; it could be that the sound of the garden fountains, which 
Ravel had evoked in music, is no longer available to him in Seferis’ 
poem, and this would be better appreciated perhaps if the constricting 
adverb ‘only’ were read with the verb (‘you will only see it’) rather 
than with the noun phrase (‘only from the low window’ as in my 
translation above and in the Keeley and Sherrard translations in Seferis 
1973 and 1981). Yet the aural has not been entirely supplanted by 
the visual: the Greek text 1s full of aural patterning and striking 
mellifluous effects.* 

In the light of the above and the context of the whole of 
Mv6:icróprua, M.6 would appear rather to be an elegy for a tragic 
contemporary exponent of Western “Hellenist’ art; Ravel stands as a 
mythologised personification of the fragility of this variety of creative 
talent, which seems just as vulnerable and subject to frustration as 
the attempts to create modern Greek Hellenic art adumbrated in 
Mv6icrópnua 2 and 3. Accordingly, Seferis’ Ravel complements the 
cast of archetypal ‘men of instability, wanderings and wars’ (Seferis 
1973: xi) and other anguished questers after a lost state of happiness 
or prosperity, security and self-knowledge, who are ever tormented 
by the intuitive sense that the lost ‘other life’ of M.6 (and 5) is 
tantalisingly close at hand. The quest ends in MvOicrópnua 24 in 
an equilibrium of sorts, with the narrator claiming collectively, in the 
first person plural, a capacity to teach subsequent questers equanimity 
(yaAtivn). This last word of the whole work particularly denotes ‘a 
way of living in peace with the past’ according to Beaton (1991: 109). 


7. Seferis' reading of M.6 in the recording referred to in note 3 above does not 
support such a reading. The similar positioning of ‘only’ in line 4 would suggest that 
the fire’s flame emits light, not heat. 

8. Some of the most striking acoustic features are the alliterations on ‘r’ and ‘v’ in 
verse 1, on ‘t’ in 5, on ‘s/z’ in 8, on ‘m’ and chi in 13-14; the assonance on ‘o’ in 
verses 2, 4, 12, 16, on ‘a’ in 11, 15, on ‘e’ in 5, and on ‘i’ in 14; the variation in 
the number of strong beats per verse between three and five throughout the poem, 
culminating poignantly in just two strong beats in the last; the sweeping flow of ever 
longer sentences leading to an anticlimax in verse 12, followed by a stifled short 
clause at the commencement of 13. 
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Curiously, it seems to have taken until 1997 for a commentator 
on M.6, Pandelis Voutouris, to refer in print to Ravel's tragic decline, 
and even then without making explicit the rather obvious connection 
between the composer's later life and the predicament of the addressee 
of M.6 (Voutouris 1997: 101-2). Perhaps this is because the connection 
is too obvious to need stating; perhaps because Voutouris (1997: 100) 
needs to reserve the role of *my old friend' in its entirety for Seferis 
himself in order to foreground his article's primary concern with the 
closed room where the poet, like many of his contemporaries unable 
to shake off the mantle of Karyotakis, is experiencing a Karyotakis- 
like process of decay, both physical and mental/spiritual. Indeed, 
Voutouris (1997: 101-3) sees Ravel as a conduit for the infusion of 
Karyotakian moods into the work of more poets of the 1930s, and 
in seeking to demonstrate this, he usefully provides a broader 
contemporary context for the present analysis of Seferis’ concern with 
Ravel. The opposition of open, exterior space with confined, interior 
space is certainly a strong factor in M.6, raising not only the spectre 
of Karyotakis, but also the intertextual grey eminence of Cavafy (cf. 
Voutouris 1997: 100). Indeed, Seferis' poem closes ominously on the 
same words, though slightly rearranged, as Cavafy’s poem ‘Tetxn’ 
(1948: 21): anró tov éEo kóopo / and rov koouov éEo.? 

Turning now to the ‘outside world’ of M.6, the garden with the 
fountains can be readily seen as an image from the addressee’s past 
or Seferis’ lost childhood, and as a symbol of a state of mind from 
which he/they now feel cut off (Vayenas 1979: 250). Identification 
with an actual garden and fountains outside the text has, however, 
been a point of critical disagreement. Savidis (1961: 349 footnote 2) 
identified them as the fountains of the garden at Villa d’Este, claiming 
that they had inspired Ravel’s Jeux d’eau. Vayenas (1979: 322 note 
11) has disputed this claim, pointing out that Les Jeux d'eau à la 
Villa d'Este is in fact the title of a composition by Liszt, of which 
Ravel was certainly aware. Citing the same reference from Savidis, 
Mario Vitti (1978: 99) agreed that the fountains of the first stanza 


9. Keeley and Sherrard translate both phrases as ‘from the outside world’ (Cavafy 
1975: 3; Seferis 1973: 15; Seferis 1981: 15). 
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of M.6 are those of the Villa d'Este near Rome, which Ravel allegedly 
had in mind when composing his Jeux d'eau, but for Vitti the 
‘irrevocably sequestrated’ fountains of the second stanza, which had 
performed ‘a dance among the oleanders’, must belong to the garden 
of Seferis’ childhood holidays at Skala Vourlon in Asia Minor, and 
he expressed surprise that Seferis had not referred to fountains in his 
journal of a return visit in 1950 to his former playground, whose loss 
is the theme of M.6.!° Vitti (1978: 99f.) sees in the poem the figure 
of Seferis sitting in London listening to Ravel’s Jeux d’eau either on 
a gramophone-record or in his mind’s ear, conjuring up an image of 
the lost garden of his childhood, and realising that the scene will 
keep repeating itself in the future with no hope of retrieving the 
original fountain except through memory. Seferis’ sister Ioanna Tsatsou 
(1980: 314f.) in her memoir of the poet also appears to identify the 
garden of the second strophe with that at Skala on the poet's authority: 


28 January 1933 

[...] And again he returned to Skala, to grandmother's garden with the fountain, 
with the well. 

But why are others able to forget so easily and go on living? He roamed 
around the magical closed world of memory. 

He sent me these verses, as if whispering our mutual secret: 

The garden with the fountains that in your hand was a rhythm of the other 


life ... 


Inasmuch as the fountains of Jeux d'eau exist anywhere outside 
the musical text of Ravel's piano composition, those in the renowned 
Italian garden need not be excluded, particularly since, as Myers 
(1971: 24) puts it, Ravel composed the piece ‘with one eye on Liszt 
and the fountains in the Villa d'Este'. But to judge by the motto 
which Ravel prefixed to the score of Jeux d'eau, ‘Dieu fluvial riant 
de l'eau qui le chatouille', his other eye was fixed on gardens and 
fountains closer to home. The verse is from the poem ‘Féte des eaux’ 
by Henri de Régnier (1926: 27), the most aquatic of late nineteenth- 
century French poets, the fountains of whose inspiration are quite 


10. Professor Beaton, who visited the house in question at Skala during the Seferis 
Centenary Conference at Izmir in 2000, informs me that there was no sign of a fountain 
in the garden, only a well. 
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explicitly located at Versailles, ‘La Cité des eaux’, as the title of the 
collection styles it. The statues enumerated by de Régnier (a dolphin, 
a Triton, an obese frog, naked Latona, and the river god quoted by 
Ravel) actually adorn Le Bassin de Latone and La Parterre d'Eaux 
(cf. Pincas 1996: 92f, 124-7). Ravel's ‘river god’, whose ticklish 
laughter Jankelevitch (n.d.: 119) claims to hear 'soa[r] gaily in a 
thousand little crystalline bells’ in Jeux d'eau, represents one of the 
four great rivers of France personified in La Parterre d'Eaux; but the 
mythological associations of de Régnier's poems and particularly the 
fountain depicting Latona celebrating her revenge on the ‘rustic rabble’ 
of Lycia that had denied water to her and her children Apollo and 
Diana, as related by Ovid (Metamorphoses VI 339 ff.), might be seen 
as adding yet more Western underpinning to Ravel's ‘Hellenism’. 

However, Jeux d'eau is not Ravel's only fountain-composition: his 
setting to music of Mallarmé's ‘Soupir’, from Trois poèmes de Stéphane 
Mallarmé of 1913 (Myers 1971: 136-7; Jankelevitch n.d.: 176) might 
also be deemed an eligible musical intertext of Seferis' M.6. The 
‘sigh’ of the song's title emanates from a fountain set in a melancholic, 
autumnal garden, and is directed at tbe sky, which in turn studies the 
reflection of its unending langour in the ornamental ponds below; all 
this is a simile for the relationship between the solicitous narrator 
and the indifferent object of his desires. It is relevant to current 
purposes to note that Mallarmé’s ‘Soupir’ was also set to music in 
the same year by Debussy, Ravel's one-time friend and rival (Myers 
1949: 64-77; 1971: 18 f., 96-9), who also composed Jardins sous 
pluie and set to music Baudelaire's 'Le Jet d'eau'. The latter poem 
(Baudelaire 1961: 185-6) is an evocation of post-coital tristesse in 
which an incessantly chattering fountain attains distinctly phallic 
connotations that might conceivably also be read into the hand-held 
fountains now beyond the grasp of the addressee of M.6. 

Given the veritable skein of French music and verse about gardens 
with fountains which might be connected with M.6,!! it would not 


11. Apollinaire's poem ‘La Colombe poignardé et le jet d’eau’ (1966: 74) might 
conceivably be added to the list, as Dr Xenophon Kokolis has suggested to me. It is 
indeed likely that Seferis was aware of it and of the fact that Guillaume Apollinaire 
had also suffered a debilitating head-injury, but a substantial intertextual connection 
currently eludes me, and, as far as I know, the poem has not been set to music. 
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be surprising if Seferis felt the need to specify, albeit somewhat 
elliptically, for the benefit of those inclined to explore it, that Ravel 
was the composer that he at least had in mind. 

Another crux in the interpretation of M.6 is the ‘fogged-up pane’ 
(verse 3) or “dark glass’ (12) or ‘this window-pane’ (15) which stands 
between the interior scene of asphyxiating confinement and the 
tantalisingly adjacent open, formerly productive space. Though struck 
from both sides, the intervening 'dark glass', remains impervious; it 
is less a conduit of, than an impediment to, vision, knowledge and 
even memory (verse 14) of the ‘other life’ (8). English-readers familiar 
. with the Authorised Version of I Corinthians 13 will be reminded of 
the well-worn phrase ‘For now we see through a glass, darkly; but 
then face to face'; the Greek original of the phrase sustains this 
connection less readily, the ‘glass’ involved being a mirror not a 
window-pane (BAézoyuev yàp pri ðt &£oómTpov Ev aiviyuaTi, 
Tote O& npóowrov Tpóc npóocwrov). Yet exploring the intertextual 
potential of the Epistle, it is striking that the addressee of Seferis' 
poem, whether the poet himself or a fortiori Ravel, experiences the 
reverse of the progression from infantile ignorance to mature 
knowledge traced in I Corinthians 13; ‘my old friend’ of M.6 loses 
lucidity and reverts to childish incomprehension. In comparable fashion 
‘My old friend’ of Seferis’ ʻO yopicuóc tov &evireuévov' also 
re-enacts in reverse the experience of the protagonist of the folksong 
of the same title, progressing by degrees into alienation, not 
reconciliation as in folk tradition and Homer. 

Finally, a small but surely significant detail of M.6 which has been 
overlooked in the critical preoccupation with the extra-textual 
identification of the fountains is that Seferis’ fountains have been 
reduced by the rain (verses 1 and 15) to a redundant man-made 
embellishment of the outside world. Nature seems to have upstaged 
culture not only outdoors, but also indoors, where her whim has 
incapacitated an erstwhile prime exponent of an élite high culture. 
There are other instances of this kind of regression from civilisation 
into degrees of barbarism or incomprehension in the work, most 
explicitly in MvOiorópnua 10. This stark demonstration of the 
fragility of all human culture serves to set the contest of competing 
Hellenisms in a sobering broader context. 


La Trobe University 
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What do they think about children? 
Perceptions of childhood in early 
Byzantine literature 


NIKOS KALOGERAS 


Abstract 


How understanding, caring, and loving were the Byzantines towards their 
children? Was childhood in Byzantium an autonomous period of life or just 
a passage to the world of adults? The answer is not simple. Texts from the 
Apocryphal Gospels as well as from hagiographical narrative reveal that 
Byzantine writers distinguished children into good and bad, those ‘worthy 
of God's grace' and those who demonstrated 'evil' qualities. The level of 
children's proximity to the code of adult behaviour determined the views of 
adults towards their descendants accordingly, and defined children's relations 
to other social groups. 


In the Life of Symeon the Holy Fool written by Leontios of Neapolis 
there is an incident that alludes to the plague of 555, which affected 
mostly children.! According to the story, on the eve of the plague 
Symeon visited all the schools of Emesa,? the city in which he had 
played the role of the fool, and began kissing the school children, 


* An early version of this paper was presented at the Twenty-Third Annual Byzantine 
Studies Conference, at the University of Wisconsin, Madison on 26-28 September 
1997. 

1. On the chronology of the above incident, see C. Mango, 'A Byzantine hagiographer 
at work: Leontios of Neapolis' in Byzanz und der Westen: Studien zur Kunst des 
europüischen Mittelalters, ed. I. Hutter and H. Hunger (Vienna 1984) 25-41, esp. 31: 
*We may add that the story about the children who died of the plague very probably 
refers to the great plague of 542 or one of its recurrences, perhaps that of 555 which 
is said to have affected mostly children'. 

2. On the urban context of the vita of Symeon, see D. Krueger, Symeon the Holy 
Fool: Leontius's Life and the late antique city (Berkeley-Los Angeles-London 1996) 
ch. 1. For the identification of Emesa and its urban characteristics in late antiquity, 
see N. Kalogeras, Byzantine childhood education and its social role from the sixth 
century until the end of iconoclasm (Ph.D. Dissertation: The University of Chicago, 
2000) 174-177. 
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in order to protect them from the forthcoming epidemic.? Note that 
Symeon did not kiss all the children, but only those whom the Grace 
of God indicated to him. 

Unlike Jesus Christ, who preached that the Kingdom of Heaven 
belongs to children and all those who resemble them,* the author of 
the vita, Leontios,° distinctly grouped children into two categories: 
those worthy of salvation and those who were not protected by divine 
Grace.® In the aforementioned incident, which were the children that 
God indicated to Symeon for salvation and why were some of them 
unworthy of God's mercy? 

Before taking the time to answer the above question, it would be 
enlightening to take a glimpse at some not well known aspects from 
Christ's childhood. Incidents that describe the childhood of Christ 
are complicated and deserve special examination as do the sources 
which record this information. The story of Christ's impeccable 
childhood is known from the Gospels of Matthew and Luke.” However, 
the narration of Thomas ("IopanAíroo $1A00ó$ov or elsewhere 
‘Aytov ’AmootdAov), also known as the Apocryphon Gospel of 
Thomas, has several different stories to narrate.’ It contains unknown 
episodes from the Life of Christ as a child between his fifth and 


3. See Vie de Syméon le Fou et Vie de Jean de Chypre (henceforth Life of Symeon 
the Fool), translation and commentary by A.-J. Festugiére (Greek text edited by 
L. Rydén) (Paris 1974) 151.1-4: 0avarikxo? yap mote Ti more &mépxsoOot 
MéAAOVTOG mapeA0ov GAG TA OXOAIA rp&aro Gozateo0oi tobc zoiBac AÉyov 
EKAOTW WC EV yeAoíio" *Üraye KAAĞG, KAAE UOV’. OÙ závrac OE rjozádoaro, GAA 
ómov rj Tob Oso? xapic &yvoipiaev avTe. 

4. Mt 19.14: 'O 6€ Inootc eimev’ dere rà naia xot ur] koA ere a rà EAO€iv 
ApOS pe’ THV yap roioíTov EOTIV rj Pacircia TOV Obpaver; ibid., 18.3: aurv 
Aéyo DIV, &&v ur] OTPAdATE xot yévnoOe oc Ta TaIdia, OL ur] EiOEAONTE eic 
tv Pacirciav TGv oopavóv; Mk 10.14; Lk 18.16. 

5. See V. Déroche, Études sur Léontios de Néapolis (Studia Byzantina Upsaliensia, 3. 
Uppsala 1995). 

6. Leontios or better Symeon flouted thus Christ's general appeal to children. B. Leyerle, 
“Appealing to children’, Journal of Early Christian Studies 5/2 (1997) 243-270. 

7. Mt 1.18-25 and 2.1-23; also Lk 1.26-55 and 2.1-52. The Gospels of Mark and 
John say nothing of the childhood of Jesus. 

8. There are two known Greek versions of the Apocryphon Gospel by Thomas: A. 
Ocuá TopanAirov $iAooópov pnrà sic Ta zoibixà toG Kvpiov (long version), 
and B. Xvyypaua tod ayiov anoatéAov GOouá nepi tc zouDiKfjc avactpodiic 
Tod Kupiov (concise version); see C. Tischendorf, Evangelia Apocrypha, Editio Altera 
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twelfth years. There, Jesus Christ, the Holy Child, the ultimate puer- 
senex, is shown to have his own weaknesses. In my opinion, the 
author of the text wished to emphasize the human nature of Christ 
and presented deficiencies that stem from his awareness of being 
perfect, able to distinguish the good from the bad and deeply conscious 
that He was a Judge and a Redeemer. The narration entails a chapter 
of a child that Christ harmed,’ a child that He made die, people whom 
He blinded and teachers whom He humiliated because they had tried 
to teach him what He already knew.'^ The young Christ was ill 
disposed toward those who questioned his supremacy and used his 
power in order to admonish them. But at the antipode of all this, he, 
at the end, was willing and able to reverse the bad effects of his 
power.!! This interesting text ends with a number of good miracles 
that Christ performed. In the last chapter Christ is represented as a 
twelve-year-old prudent young boy, free from the caprices of the first 
period of childhood and an exemplar for every Christian child. 

The story also tells us about the dangerous games that Christ played 
with his peers. One day Jesus was playing on the roof (Spa) of a 


(Leipzig 1876; repr. 1966 and 1987) 140-163. For the purpose of this paper 1 have 
used version A; ibid., 140-157. For a good introduction to the Apocrypha, see 
E. Hennecke, New Testament Apocrypha, ed. W. Schneemelcher, English translation 
ed. R. McL. Wilson, 2 vols (Philadelphia 1963-1965). For a general bibliography. 
R. McLachlan Wilson, Theologische Realenzyklopddie, vol. III, (Berlin-New York 
1978) s.v. Apokryphen II, p. 316-362, esp. 334-336, 'Kindheitserzühlung des Thomas’. 
The composition of the Gospel of Thomas falls between the mid-first and late second 
century AD. Other scholars believe that the text dates from the end of the first century 
AD; see H. Koester, ‘Apocryphal and canonical gospels’, HTAR 73/1 (1980) 105-130, 
esp. 116-119. See also ibid., 105-107, where Koester defends the values of apocryphal 
literature. A much later (fourth century) date is not out of the question: see P. Chrestou, 
Opnoxevtiky xoi "HOixr] Eykvkàonraiðsia, vol. 6, s.v. Thomas, 575. 

9. C. Tischendorf, Evangelia Apocrypha, 142 (ch. 3): Kal EvBEWG ó TOIG &kceivoc 
éEnpavOn óAoc. For the present I have translated €EnpavOn as harmed. Referring 
to living creatures, it may mean ‘to destroy’ or ‘to make someone suffer death’. I 
believe that it is not clear from the text whether the lay child died or not; therefore, 
I have preferred to use the verb ‘to harm’. 

10. C. Tischendorf, Evangelia Apocrypha, esp. ch. 6-8. Hagiographers stressed their 
heroes’ outrageous intelligence to such a degree that sometimes they surpassed their 
teachers: see N. Kalogeras, Byzantine childhood education, 42. 

11. C. Tischendorf, Evangelia Apocrypha, 148-149: Koi wS TÒ maiBiov Katémavae 
TOV Adyov, EvBEWS &ocOnocav ot TaVTEC O1 LTD THY KAaTaPAV AbTOD TEGdVTEC. 
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house and one child that was involved in the game fell down and 
died. When the other children saw the incident, they all ran away 
except for Jesus. The parents of the deceased accused Jesus of being 
responsible for their son's demise. Jesus denied their charge but did 
not manage to persuade them of his innocence. He therefore approached 
the dead child and screamed: ‘Get up, Zeno, and answer to me; did 
I make you fall?’ All of a sudden Zeno rose up and replied: ‘No, 
you did not make me fall; you resurrected me.’ Zeno’s parents were 
astonished. They glorified God for the miracle and worshipped Jesus." 
According to Christian writers, the beauty of childhood was based 
on the lack of passions. In his Haie yoyóc, Clement of Alexandria, 
a late-second-century writer, considered childhood a period free from 
bodily desires. Clement was not the only one to hold this belief. 
Origen, his Alexandrian successor, also adopted a positive attitude 
concerning childhood, writing that children have no conception of 
the impulses of manhood and, therefore, have not yet developed the 
taste for sexual pleasures. Clement describes the simplicity of 
childhood and Origen outlines its lack of sexual temptations.'5 


12. C. Tischendorf, Evangelia Apocrypha, 149 (ch. 9): Koi ug0' quépac 6& tivac 
emote ¢ Ó Tnooüc i EV TIVI Swati ÈV bnepýw, Kal Ev TOv TaIdiwv TOv maGÓvTWV 
uct’ abtod meowv ATÒ Tod ÖÓuaATOG «dro axéOave: xoi ióóvra TH GAAG maia 
épvyov, koù KaTEOTH ó Ingos uóvoc. Ka EABÓvVTEG oi yoveic ToO TEBVEŠTOG 
EVEKGAODLV ... &keivoi SE &rnpéatov avTov. Katerýðnoev 6 Inoot< rò Tob 
oTeyou Kal éotn Tapa TO ATH Tod madiov, Kal éxpate povi MEyÁAN Kai 
einev’ Zijvov.- obro yàp TO óvoua AÙTOÖ EKaAEiTo— àvacTàc ciné uot, &yo 
0€ KaTEBAAOV; koi àvaoràc mapoxpfiua eixev: Obi xópie, où KaTéParac 
GAAG avEOTHOGG. kot ibóvrec EFeTAGYNOav. ot SE yoveic Tob maIdiov £6óCacav 
TOV Ocóv EM TH yeyovómri ONUEIW, koi TPOGEKUVNHOaV TH "Inoo?. 

13. See Clement of Alexandria, ITaióaycoyóc 1.5 in Clemens Alexandrinus, vol. 1, 
Protrepticus und Paedagogus, Die griechischen Schriftsteller der ersten drei Jahrhunderte 
12, ed. O. Stáhlin (Leipzig 1936): "Ori z&vtec oi zepi THY GANOELaV karayirvópevot 
maidec Tapa TH Geg; see H.-I. Marrou and Marguerite Harl, Clément d'Alexandrie, 
Le Pédagogue, Livre I, (Sources Chrétiennes, 70. Paris 1960) 132-155; the first chapters 
of book one (Aóyoc mpdtoc) constitute a praise of children and childhood through 
constant citations from the Gospels. 

14. G. Gould, ‘Childhood in eastern patristic thought: some problems of theology 
and theological anthropology' in The Church and childhood, ed. D. Wood (Studies in 
Church History, 31. Oxford 1994) 39-52, esp. 39-46. 

15. See Clement of Alexandria, [Ta:daywydc 1.5.16.3. The innocence of childhood 
as expressed by Clement and Origen and as considered in this paper differs significantly 
from the sinful picture of infants who die prior to baptism not having yet expelled 
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The same authors also describe childhood's defects, which emanate 
from a typical trait of childhood: laughter.'* In his sixth Homily, a 
commentary on the Gospel of Matthew, John Chrysostom discusses 
the benefit of crying and the danger that laughter may lead to indolence 
(Ókvnpia)." The danger of laughter is also described in Clement's 
IHoióaycoyóc, chapter 'TIepi y€Awtoc’ [= On laughter].'* According 
to Clement, laughter is lascivious and for women and striplings it 
may cause lapses worthy of censure.!? 

The heroes of early Byzantine hagiography follow the rules of 
behaviour laid down by the Church Fathers, according to which 
children should be serious and obedient.”° They should be silent, they 
should not use foul language and, should they play, they are obliged 


original sin. On the notion of pre-incarnate sin in the philosophical anthropology of 
St. Augustine, see Sancti Aureli Augustini De Genesi ad litteram libri duodecim; 
eiusdem libri capitula. Des Genesi ad litteram inperfectus liber. Locutionum in 
Heptateuchum libri septem, chapter ten (written ca. 415), 10.15.27, ed. I. Zycha (Corpus 
Scriptorum Ecclesiasticorum Latinorum, 28/1. Prague-Leipzig 1984). 

16. On the opinion of the Church Fathers on laughter, see N. Adkin, ‘The Fathers 
on laughter' Orpheus, N.S. 6 (1985) 149-152. On mourning, see I Hausherr, Penthos: 
La doctrine de la componction dans l'Orient chrétien (Orientalia Christiana Analecta, 
132. Rome 1944); also, E. Patlagean, ‘Pleurer à Byzance’ in La souffrance au Moyen 
Age (France, XIIe-XVe s.) (Warsaw 1988) 251-267. 

17. John Chrysostom, *"Yzóuvnua otov “Aytov MartOaiov tov Ebvayyeatotiy’, 
PG 57: 69 (ch. 6): “Av oUTw Kal QÙTÒG Sakpunc, uiunrric Tob Asorórov oov 
yéyovac. Also ibid., 57: 71: “Av è yeA@uev Kal waiCwyev, xod Diozravróc 
paOvuGuev, kot MPO THC GvEPOATIC LAO Tic oikeíac karameooíus0a Padvutac. 
Où roívvv nuérepov TO yeAdv SinvexWc Kai OpvatecOar Kon tovddiv, GAAG 
TOV EÑ oknvic, THV mopvevouévov yovaikdy, TOv EIG TobtTo £&upnuévov 
avdpGv, THV TAPAdITWV, THV KOAGKWV' OD TÓv ETI TOV ODPAVOV KEKANLEVWV, 
Ob THV EIG THY &vo TOALV £yyeypauévov, o9 TGv OTAG Daoratóvrov TVEDUATIKG, 
OAAG THV TH SraporAw reAovuÉvov. 'Exeivoc yap EOTIV, EKEIVOG O KAI TEXVTV 
TO 7tipáyua TOINOAG, iva TOS OTPATIOTAG EKAVON ToO Xpiorob, Kal uaAakoTepa 
abTGv Toon Tic mpoOvuiac Ta vedpa. Aid TodTo Kai O£arpa wWKoddunoev 
£v TOG TOAEOI, Ka TOG yEAWTOMOIOLS ExEivove QOKÁOAG, bà tic &keivov 
AbLNG KATE Tfj; TOAEWC AMAONC TOV TOLODTOV EvoKTATEL Aotuóv. 

18. Clement of Alexandria, Harðaywyóc IL5, Tlepi yékwtoc’. 

19. Ibid., 1.5.46.3: yéAoc é ot xopvikóc; ibid., 11.5.47.3: padiota yao 
ueipaíoiz Kal yovoi£tv OA1080c eic BiaPoAGc ó yéAWS &orív. 

20. On these rules as well as on the place of children in early Christian society, see 
G. Clark, ‘The Fathers and the Children’, in The Church and childhood, 1-27. 
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to play moderate games.*! Byzantine hagiographers went one step 
further to distinguish acutely the perfect childhood of saints from 
that of their peers and to condemn those children who did not conform 
to their rules of behaviour. Moreover, the juxtaposition of their holy 
and extraordinary young heroes to common children and young men 
emphasized saints' holiness. These comparisons are used as literary 
clichés and strengthen the purpose of the hagiographic work as well. 

Middle Byzantine hagiographers contrasted the adolescence of the 
holy teenager with that of the ordinary young man, who frequented 
theatres, participated in youthful amusements, did not attend the divine 
liturgy and used ribald language.? On the other hand, early Byzantine 
hagiography emphasized their heroes' childhood more than their 
adolescence. In Greek sources the terms maiSiov and noc apply to 
children and to adolescents, and it is difficult and risky to define 


. Life of Andrew the Fool, ed. L. Rydén, The Life of St. Andrew the Fool (BHG 
i5. 2 vols (Studia Byzantina Upsaliensia 4/1-2. Uppsala 1995) 1, 66: 'O òè uakápioc 
'Avbpéac Tv mopeíav Emi Ta ovvýðn &roieiro. “Ev 6E TH oxoorpépew aróv, 
METPIOIG Malyvioic xpwuEvov.... See Clement of Alexandria, Ioibaycyóc 11.6, 
‘Tepi Aioxpoħoyíiag’ [= On foul language]; ibid., 11.6.49.1: Aioxporoyiac 5E 
TOVTEA GG QADdTOIG TE Riv adekréov KAI TODG Xpopévovc avril EMLOTOMLOTEOV 
Kal Oper OpiuvTépa Kai mpooomov aooTpodf Kai TH dxouvkrnpicuó 
KQAOLHEVW, TOAAGKIC OE Kal Aóyo rpaxvrépo. John Chrysostom in his treatise 
Tlepi Kevodogiac Kai önwc dei tobe yovéac avatpeperv rà rékva provided 
parents with advice on proper upbringing and denoted that the quality of children’s 
behaviour depended on the care of parents and tutors. See Sur la vaine gloire et 
l'éducation des enfants (= On vainglory and on the education of children) ed. A.-M. 
Malingrey (Sources Chrétiennes, 188. Paris 1972). Also, Basil the Great, ITpóc roc 
véovc óc dv && &AAnvikQv wpéaorvto Adywv, ed. N. Wilson, On Greek Literature 
(London 1975). Among secondary literature, see D. Kyrtatas, ITaióayeyóc: H nOikrí 
óiazaióaydynon orny votepn edAnvixy apxaidtnta (loropixó Apxeio 
EAAnvikriG NeoAatac, 24. Athens 1994). 

22. See the Lives of: Niketas of Medikion, AASS April 1 (3rd ed.) 19; Evaristos the 
Stoudite (BHG 2153), ed. Van de Vorst, AB 41 (1923) 299.1-18: toic óuńànëi 
Kotvoveiv ODK rjvetxero; George of Amastris (BHG 668), ed. V. Vasil'evskij, Russko- 
vizantijskija Izsledovanija, vol. 2 (St. Petersburg, SPB 1893) 1-73, repr. in V. Vasil’ evskij, 
Trudy 3, 1-71, esp. 9; Plato of Sakkoudion (BHG 1553), PG 99:808; Loukas of Steiris, 
ed. D. Sophianos, Hosios Loukas (Athens 1993) ch. 42, 148-149; Antony Kauleas 
(BHG 139), ed. Pietro Luigi, M. Leone, ‘L’ Encomium in patriarcham Antonium II 
Cauleam’ del filosofo e retore Niceforo’, Orpheus 10 (1989) 414: oùðè yàp eic 
Tadsotpipov Qoiráv robc TÓv Tatdwv &nroOacuobc Kat rv GAANV ueipaxioóbn 
TEÜpeíav EKKAIVWV rjvéoxero. 
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sharp boundaries between them.? It has been argued that childhood 
is a recent invention. Byzantine Christian writers wanted children 
to behave like adults. The boundaries that define childhood vary 
depending on the historic periods and social milieus in which children 
grow up. Some children grow up or rather have to grow up faster 
than others. In order to overcome this obstacle, the present paper has 
tried to use incidents with children who were members of schooling 
communities and therefore could not be older than fifteen or sixteen 
years old or whose behaviour was unbecoming for an adult. 

Not every Byzantine considered children as adults in the making.? 
In Byzantine art the depiction of the ultimate Holy Child and His 
followers is parallel with the representation of ordinary children who 
do not renounce the joy and the games of their age. In several extant 
floor mosaics from the Great Palace in Constantinople one can see 
children playing with toys or with animals.” Artists of religious scenes 
are also well disposed towards children and prefer to represent them 
in scenes of the Christological cycle that reveal joy such as the 
Entrance to Jerusalem.?? 


23. On the stages of life, according to calendar age, A. Kiousopoulou, Xpóvoc xat 
rAikíec orn BvCavnvr) koivovía: H xAíuaka TeV riiv azó rà ayloAoyIKa 
keíu&va Thc uéans ¿roxie (7oc-110c ai.) (Ioropikó Apxeio BAAnvikric NeoAatac, 
30. Athens 1997) esp. 46-58; N. Kalogeras, Byzantine childhood, op.cit., 133-134 and 
note 45. As for Byzantine art: in his manual ‘Epunveia tic Cwypadikic téxvnc, 
ed. A. Papadopoulos-Kerameus (St. Petersburg 1909) 214, Dionysios of Fourna provides 
clear definitions about these terms; that is, toa15iov applies to children between seven 
and fourteen and roc applies to adolescents between fourteen and twenty-one. The 
term zt&ic refers to servants as well. 

24. G. Clark, ‘The Fathers and the children’, 12: “Childhood, Philippe Ariés suggested, 
is a recent invention. That is, parents were not indifferent or hostile to their children, 
but they did not spend much time attending to children and did not expect child 
development, or the child's perspective on life, to be particularly interesting. They 
saw children as adults in the making, not as individuals with a distinct experience of 
life and a developing understanding of the world.’ 

25. See A. Moffatt, "The Byzantine Child', Social Research 53/4 (1986) 707. 

26. G. Brett, W. Macaulay, R. Stevenson, The Great Palace of the Byzantine emperors 
(London 1947) esp. pls 28-34, which represent, among other scenes, a boy attempting 
to trap a hare in a basket, a boy who bends down to offer a nosebag to a donkey, 
two boys playing with geese, a small boy holding a dog, and a boy who pulls a long- 
haired goat by the horns. 

27. For the representation of children in Byzantine art, see L. Drewer, 'Saints and 
their families in Byzantine art, DChAE 16 (1991-1992) 259-270; N. Ševčenko, The 
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Early Christian biography reveals a double-faceted aspect of 
childhood with different characteristics. Saintly children usually play 
a protagonistic role in the narrative. On the contrary, with few 
exceptions, hagiographers push unruly children to the background. 
The latter passively take part in healing, exorcisms, and miracles. 
Different types of children often appear in vitae for the comparative 
study of childhood. The biography of Antony the Great, written by 
Athanasios of Alexandria in the fourth century (356-357), presents 
two types of children. There is Antony, on the one hand, a pious 
child born to a prosperous family who gave away all his property 
and withdrew from society in order to follow asceticism. On the other 
hand, there are Antony's purported classmates. The biographer 
mentions them very briefly only to say that Antony refused to attend 
school so as to avoid their company. The Life of Antony is known 
to have served as a model upon which the tradition of early Byzantine 
religious biography was based.” Imitating Antony the Great, early 
Byzantine saints revealed an inclination to asceticism and to monastic 
life at an early age. 

According to religious biographers, good children were those who 
followed the puer-senex motif, that is, they were silent, studious, 
serious and hard working.? It became a rhetorical exercise for 


Life of Saint Nicholas in Byzantine art (Turin 1983); E. Antonopoulos, 'IIpoAeyóuevao 
yi& uía rozoAoyía rfc MaIsiKAc HAiKkiac Kal TAC veórqrac oTH PoCavtivy 
elkovoypadia’, in Hpaxkrikd tov AteOvov'c Lvyrooiov ‘‘lotopixétTnTa TAC 
TOIOIKAG nAikíac Kai THC vedtnrac, vol. I (lotopikd Apxeio EAAmvikric 
NeoAaíac, 33. Athens 1986) 271-286. G. Millet, Recherches sur l'iconographie de 
l'évangile aux XIVe, XVe et XVIe siècles, d'après les monuments de Mistra, de la 
Macédoine et du Mont-Athos (Paris 1916) 256-260. 

28. Life of Antony the Great, in Vie d'Antoine/Athanase d'Alexandrie, introduction, 
texte, critique, traduction, ed. G.H.M. Bartelink (Sources Chrétiennes, 400. Paris 1994) 
chs 1-2, esp. ch. 1.2: 'Ezeiór| 6& kot avérioac &yévero maic Kai mpoéxorre TH 
NAKIA, ypauuata uev uaðeiv oùk nvéoxero, DovAÓuevoc EKTOG eivai kod TAC 
1póc Tobe raidac ovvnOeiac. 

29. See C. Mango, Byzantium: the empire of New Rome (New York 1980) 246-251; 
also D. Abrahamse, ‘Images of childhood in early Byzantine hagiography’, The Journal 
of Psychohistory 6/4 (1979) 499-500. 

30. The model of the puer-senex (= Toidapioyépwv) is not a Byzantine innovation. 
Through the history of Greek childhood, children with mature qualities are known to 
have existed as early as in the classical period, as this is shown in grave reliefs and 
in obituaries. On Roman childhood, see S. Dixon, The Roman Family (Baltimore 1984) 
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biographers to sketch out the childhood of their heroes. They used 
several literary clichés, such as noble birth, renunciation of wealth, 
piety, obedience, constant study of the Scriptures and a desire for 
ascetic or monastic life. On the contrary, children who laughed, played, 
ran or wandered around alone or in groups were considered bad and 
sometimes even evil. 

In the late fifth century, Gregentios, a saint who came from the 
village of Bliares in the Balkan Peninsula, was himself a puer-senex. 
His father was a landowner who employed shepherds.?! At the age 
of seven his parents took him to a school (à16aokaA iov) associated 
with the church, to learn the basics (iep& yp&unara).*? He frequently 
attended the morning and evening services with his teachers 
(naidotpipotvtec). While his classmates would play, Gregentios 
would study his lessons in isolation, in the mountains or in the 
wilderness. When he finished his classes, he would go and gaze upon 
and kiss the symbol of the cross and the holy icons, and, as he could 
not stop crying, his tears often faded the contents of his textbook.? 

Christian writers had their own system for evaluating children. The 
idea for writing this paper stemmed from the presence of non-holy 
children in saints' Lives, those who did not follow the rules of 


98-108, esp. 105, where there are specific examples of children of infant prodigy. In 
early Christian antiquity the ultimate zo1dapioyépwv is Jesus Christ: see Lk 2.46-52. 
The puer-senex found several ways of expression in the world of art. For an introduction 
to the topic, see E. Antonopoulos, ‘Matsaptoyépwv: 'H anerkovnon Thc mpotunc 
oodiac’ in Oi Xpóvoi rrjc Ioropíac: Tid uía Toropía tie Maiko 'HAikíac 
kai rfjc Neórnrac (loropikó Apxeío EAAnvikríc NeoAaíac, 33. Athens 1998) 
215-231. 

31. Life of Gregentios (BHG 705), ed. A. Vasiliev, Zitie sv. Grigentija, episkopa 
Omiritskogo', VV 14 (1907, ed. 1909) 42. 

32. Life of Gregentios, 41: yeyovóroc ðe aoToO &£rGv Entà Tapébokav avtov ol 
yoveic avtod cic TÒ SiSaokarciov ExuavOdverv Ta iepà ypduuata. On iepa 
ypayuata, see N. Kalogeras, Byzantine childhood education, op.cit., 124-130. 

33. Life of Gregentios, 42: tobe ÖÈ OTAVPOÙG xot TAG nyíac Kai OETTÒG eixóvac 
tooottov émd0e1, ote Ei rote soxdAaTev ard THV aŭto poOnudcrov, dia 
-Tü0nc TAG nuépac tabtaic évntévilev Kai katnonaleto ... þiħonróvwc bE 
NAVTOTE AVEViVWOKEV KON Ocio EpwTl ETIBE &xpiDGc TOV vodv Tos ovviévan 
Ti TO AcyOpevov: èv SE TH AvayivoxKeiv avTOV ObK naveto Ppéxetv roic 
daKpvatv tiv map’ avdtod karexouévrv SéATOV, WOTE MOAAGKIC Kal TH EV TOIG 
OvAAOIC yyeypauuéva aNd TSV SaKpbwv adtod GAAot000001. 
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behaviour as prescribed by Christian authors, and who did not reach 
the same level of maturity as saints did. Childish behaviour disturbed 
earnest ecclesiastical or monastic writers. They portrayed children 
who were not saints as having worse qualities than their holy heroes. 
These children were depicted primarily as the saints’ classmates whom 
the precocious holy children look down upon.** They avoided their 
company and did not participate in their worthless pastimes. The 
contrast between holy children and their classmates took the form of 
praise of the former and criticism of the latter. 

Children appear in saints' Lives in a patient-healer relationship as 
well. Suffering from several diseases or possessed by demons, they 
go to saints to seek healing. In several cases, hagiographers interpret 
immature behaviour as possession by demons. The contrast between 
good and bad children is well recorded in the Life of Theodore of 
Sykeon, a seventh-century text. The vita reads that when Theodore 
was twelve years old, the devil in the guise of his classmate Gerontios 
took Theodore and brought him to the precipice of a place called 
Tzidrama. He placed him on a high rock and dared him to jump off 
the cliff to prove his courage. When Theodore looked down from the 
precipice, he replied to Gerontios: ‘It is very high and I am afraid.’ 
Seeing that the child Gerontios or the devil, as the biographer prefers, 
assured him that there was no danger in the game, Theodore replied: 
‘If you can make it, I can make it as well.’ Gerontios jumped off the 
cliff and exhorted Theodore to do the same. 'If you can,' he said, 
*come on and show me whether you are as brave in this as in all the 


34. Byzantine saints in their majority were born to be holy. In western medieval 
hagiography, one can clearly see the difference between children who were holy from 
birth and those who became holy after repentance. D. Weinstein and R. Bell, Saints 
and society: the two worlds of western Christendom, 1000-1700 (Chicago 1982) esp. 
chs 1 and 2; also I. Bejczy, ‘The Sacra Infantia in medieval hagiography’, The Church 
and childhood, 143-151. For a concise introduction to western medieval childhood, 
see Pierre Riché, 'L'enfant dans le haut Moyen Age', in Annales de démographie 
historique (1973) 95-98. The volume of Annales de Démographie Historique for 1973 
is dedicated to childhood in various historical periods. 

35. In Late Antiquity demons were in constant opposition to holy men: P. Brown, 
‘Sorcery, demons and the rise of Christianity’, in Witchcraft confessions and accusations 
(London 1970) 17-46. 
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others’ ?9 The child thought about it but was constrained by fear. At 
the last moment, however, Theodore showed good judgement and 
was saved by the intervention of the martyr George who held the 
child's hand and disclosed to him that the child was not Gerontios 
but the devil. The biographer of Theodore constantly used the word 
*devil to designate Gerontios, giving thus his personal opinion of 
Gerontios' real identity. For him there was no possibility that the 
whole incident was a dangerous game between two children. In the 
opinion of the author, the high spirited child was no one but the devil 
who tried to harm Theodore, who was a child of infant prodigy. There 
is a possibility that the hagiographer made up the story for comparative 
purposes between the quiet Theodore and the troublesome Gerontios. 
But even then, why did the devil take the appearance of a child? 

The above incident is one of the numerous examples in which the 
devil appears as a human being in order to harm innocent and pure 
people. The attribution of several incidents to the affinity of evil 
supernatural powers represents a major cliché in Byzantine literature, 
according to which authors base their judgements on strong religious 
sentiments to interpret phenomena or situations that they cannot 
otherwise explain. Modern audiences in their majority, on the other 
hand, try to provide psychological and other epistemological 
explanations to various such occurrences. 

George, the biographer of Theodore of Sykeon, showed a surprising 
preoccupation with incidents involving children. He stated that he 
wrote a long text on the saint's virtuous childhood to serve as an 


36. Life of Theodore of Sykeon, ed. A.-J. Festugiére, Vie de Théodore de Sykéón 
(Subsidia Hagiographica, 48. Brussels 1970) ch. 11. 

37. See also an episode from the Life of Symeon Stylite the Younger, ed. P. Van den 
Ven, La vie ancienne de S. Syméon Stylite le jeune (521-592) 2 vols. (Subsidia 
Hagiographica, 32. Brussels 1962-70) 1, 39, where the devil appears in front of Symeon 
in the guise of a misshapen black boy. 

38. Childish games are not absent from Byzantine literature: see A. Moffatt, "The 
Byzantine child', 707: "There are references to children falling down wells, cracking 
their heads on rocks, and falling off buildings while playing.’ Also, D. Abrahamse, 
‘Images of childhood’, 507: ‘Particularly striking are the accounts of accidents. 
Children's curiosity led them to fall into boiling cauldrons, eat the eggs of serpents, 
and crawl to the edge of windows.’ 
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example for the youth that listened to the recitation of the vita.” The 
vita is replete with examples of children who were ill or possessed 
and went or were given over to Theodore to seek healing. The 
biographer reported twenty-two cases of boys and girls who suffered 
various diseases or were possessed by demons.*® The diseases from 
which ill children mostly suffered were deafness, inability to speak, 
loss of sight, and paralysis.*! The various diseases aside, our main 
interest is in exorcisms. What the hagiographer saw as the 
characteristics of a possessed child, one would today see as the usual 
and normal traits of childhood. For example, Theodore offered healing 
to a twelve-year-old boy who was screaming a lot and whose behaviour 
was attributed to the presence of demons.? 

References to possessed and high-spirited children were highly 
used by late antique and early Byzantine hagiographers; this was an 
added technique that emphasized saints' sanctity, since they gave their 
heroes the opportunity to perform miracles. Possessed children were 
taken over to Theodore by their parents to seek healing. As for 
'possessed' girls, Theodore handed them over to his grandmother 


39. Life of Theodore of Sykeon, 19: 6mwG xoà o1 véoi ztoibec AKOVOaVTES THY 
MOBKV xot &váperov abTod MOAITEiav CHAWOWOI TOV aDTOD GyYEAIKOV Kal 
GOUEUTTOV Biov Kal karatio0Go: rfjc TOv ObpavGv BaoiAseiac. The issue of the 
audience of saints’ Lives and the ways that vitae were being delivered is vast and the 
final word has not been written yet. For an introduction, see Metaphrasis: redactions 
and audiences in middle Byzantine hagiography, ed. Chr. Hegel (KULTS skriftserie, 
59. Oslo 1996). 

40. Life of Theodore of Sykeon, chs 8, 18, 46, 65, 68, 72, 83, 84, 86, 95, 107, 108, 
109, 111, 112, 113, 140, 154, 156a, 157 and 159. Among other texts of early Byzantine 
literature that contain episodes with children's healing are: The Life of Symeon Stylite 
the Younger; The Miracles of St. Artemios, trans. and comm. V.S. Crisafulli and J.W. 
Nesbitt (Leiden 1997); Life of Patriach Eutychius, ed. C. Laga, Eustratii presbyteri 
vita Eutychii patriarchae Constantinopolitani (Corpus Christianorum, Series Graeca, 
25. Turnhout-Brepols 1992). 

41. On the illnesses of children in Greco-Roman and Byzantine periods through 
medical literature, see C. Hummel, Das Kind und seine Krankheiten in der griechischen 
Medizin: von Aretaios bis Johannes Aktuarios (1. bis 14. Jahrhundert) (Medizingeschichte 
im Kontext, 1. Frankfurt am Main 1999). also, A. Eutychides, Eioaywyn cic rrjv 
BvCavnvrv OspazrevriKrjv (Athens 1983) ch. 18 'IIonSuarpixii, 175-182. 

42. Life of Theodore of Sykeon, 130.11: ma1diov z&oxov woe é&rGv Oobcka 
Kpa&Cov moAAG. The vita preserves several incidents that involve ‘possessed’ children. 


13 


NIKOS KALOGERAS 


Elpidia, who resided at the convent of martyr Christophoros, located 
east of the main monastery.? A typical episode involves a vivacious 
boy who, after the divine liturgy on the day of the Ascension, when 
many people were assembled from neighbouring villages, came out 
of the katholicon and ran towards a cauldron of hot water. The boy 
was careless and fell into the cauldron and was burned. The biographer 
described the incident as an act of the devil.“ His parents took him 
to Theodore who spread oil from the oil-lamp on the burned area of 
his body and the child was completely cured. Accounts of accidents 
that happen to children, as recorded in Byzantine literature, wish to 
show not only children's vulnerability but also their immaturity.^? 

Groups of children were rarely portrayed in saints' Lives. These 
children, evil and bad as they were depicted, give a picture of what 
we would call today ordinary children. They played the role of little 
mockers in the Lives of Holy Fools running, laughing, screaming, 
teasing or playing. The behaviour of Holy Fools resembles the primitive 


43. Life of Theodore of Sykeon, 22-23. 

44. Life of Theodore of Sykeon, 88-89: 'EAGoso0nc Sé The mavðńuov ATA Tic 
Ka’ £xacrov xpóvov ovvrjQoc zapayrvouévnc EK TAVTWV TOv TEPIE XWPIWV 
EV TH novaornpío uer& THY 'AvdAnuiv roO kvpíov nuóv noo? Xpioro rij 
Huépa tod coffidrov, Kai TOAAGV ÓxAov karaxvÜÉvrov, rv &£orOG TPO 
KaTwodpov ó Ocpuob AÉBNG Ev OpvKTG rómQ bmokoióuevoc TAP’ atv riv 
otpatav. l'evouévnc ðè rfc A&evrovpytac Kal THV OxAov ELWXNOEVTWV xoi 
&£roiuaCouévov £&eA0civ roð uovaornpíov, &Ef[A0e madiov EK Tob vaob ayiov 
ucptvpoc Tewpyiov koi Érpexev Eni Trjv amó0eoiv TOv mpayuárov avTod. 
Ovonc 8£ Tic 08508 adbtod Éyyiora ToO Aéfnroc, EË Evepyeiac Tod DafóAov 
TpÉxov EvéTECEV Ev TH AEBNTI roO Oepyod. 

45. D. Abrahamse, ‘Images of childhood’, 506: ‘Children were also, then as now, 
especially vulnerable to accidents: they fell into pits and cisterns, blinded themselves 
by looking at the sun, and were carried off by ‘wild animals.’ Several among these 
incidents are preserved in vitae of the early Byzantine period, such as — among other 
texts — the Life of Symeon Stylite the Younger, the Life of Andrew the Fool, the 
Life of Symeon the Fool, the Life of Theodore of Sykeon and the account of a miracle 
which was about a child who fell into a well and was saved: see W. Lackner, ‘Ein 
byzantinisches Marienmirakel; in Byzantina 13/2 (1985) 835-860: the Byzantine author, 
Elias by name, entitled the whole incident as "HAía mpeofvrépov Kal oikovópuov 
TAG MEYGANS &kxAnotac nepi ToU yevouévov onuetou (= miracle in this case) £v 
TG vağ Thc vxepaytac Ocorókou rfjc axpavtov (that is the church of the Virgin 
in Chalkoprateia)'. 
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behaviour of children. Holy Fools ran, played, teased people, and 
adopted an inappropriate way of communication with people. Only 
in moments of isolation did they reveal their true selves and their 
spiritual superiority. 

There are only few references to these groups of children, their 
families and their social provenance." Hagiographers treat them very 
briefly and usually in a pejorative way. For example, when the pious 
and highly educated Symeon came to Emesa from his hometown 
Edesa to live and act as a holy fool in the name of Christ, he first 
met a mob of children at the entrance of the city. When the children 
saw him dragging a dead dog into the city which he had previously 
tied with his belt, they started to shout, to call him a fool and running 
after him they teased him, tempted by his provocative behaviour. The 
motif of children interacting with fools has found many forms of 
expression, written and visual, even in modern times.** Hagiographers 
may deliberately attempt to identify the two social groupings (i.e. 
children and holy fools) with each other because their acts share 
several common elements. The manners of both fools and children 
can reach beyond the borders of socially accepted behaviour as the 
society of adults has defined them. 


46. Life of Symeon the Fool, 122-123: 6 BÉAwv oodóc Eivai èv TH aidvi roto 
uopóc yevéeoOw, iva yEvntat oodóc. See L. Rydén, ‘The Holy Fool’ in The Byzantine 
Saint, ed. Sergei Hackel (Studies Supplementary to Sobornost, 5. London 1981) 
106-113, esp. 106: ‘In principle, the disguise [of the holy fool] is not discovered until 
the fool is dead. Then he or she becomes a saint.' Of great interest is the text of John 
of Damascus, [epi vedtntocg Kai ric véac rAikíac, PG 96: 188A: diadéper Tod 
vnzíou Kad’ nAikiav ovddév, ó Tadic peor vnmaCwv. 

47. Unlike hagiographers who reserve a bad place — if any at all — for non-holy 
children (and this for certain purposes) in their work, John Chrysostom depicts children 
in their ordinary dimensions. However, as B. Leyerle, ‘Appealing to children’, 245 
correctly wonders about Chrysostom: ‘why this self-styled “ambassador of the poor" 
discusses only the children of the wealthy?’ 

48. For example, compare the recent (1997) Danish film Breaking the Waves by Lars 
von Trier. The story is set in the early 1970s in a small community of northern Scotland. 
The protagonist Bess (actress Emily Watson), a naive and deeply religious girl turned 
‘crazy’ after the serious injury of her beloved Jan. Her non-standard behaviour was 
provocative to a mob of children, who one day decided to follow her, mocked her and 
pelted her with stones increasing the sympathy and the compassion of the viewer. Bess 
could be a saintly figure, who endures the adversities of a hard life. 
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The group of children that Symeon encountered upon his arrival 
in Emesa were members of a school, as were those whom Symeon 
kissed to protect them from the plague.^ Later in the vita, Symeon 
met another group of children playing a game called Avoómopra.* 
Their age is not specified in the vita and it is difficult to estimate, 
since we have no positive information for the division of pupils into 
grades according to their calendar age. Among them was the son of 
a certain deacon John who was Symeon's friend. After the deacon's 
son had sexual intercourse with a married woman, he became possessed 
by demons. Symeon wanted to chasten and cure the boy, so he told 
the children that he wished to play a game with them while in reality 
he wanted to save the ‘demoniac’. While they were playing, Symeon 
threw himself onto the ‘demoniac’, struck him on the chin, and told 
him: ‘Do not commit adultery, and the demon will not approach you 
again'.5! The biography ranks the boy with the group of bad children 
for two reasons: (a) he had committed adultery, and (b) he had been 
involved with playing activities. 

Holy children did not have any association with games. They 
studied hard, memorized the Psalter at an early age and dedicated 
their lives to praying. Moderate games alone were acceptable to 
religious biographers. For example, when Euthychios, the future 
Patriarch (d. 582) was a child, he played a very sophisticated game 
in the church school with his classmates. Each boy would write down 
his name on the wall and a title, which would supposedly be his 
future profession. Euthychios and his fellow pupils had refined tastes 
and the titles that they chose were confined to those of high clerics 


49. Life of Symeon the Fool, 145.19-25. 

50. Life of Symeon the Fool, 149.19. About the game Avoózopra, see L. Rydén, 
*Gaza, Emesa and Constantinople: late antique cities in the light of hagiography', in 
Aspects of late antiquity and early Byzantium, eds. L. Rydén and J.O. Rosenquist 
(Uppsala 1993) 139; also, W.J. Aerts, ‘Emesa in der Vita Symeonis Sali von Leontios 
von Neapolis', in From late antiquity to Byzantium, ed. V. Vaviinek (Prague 1985) 
114-115, where there is a description of the game. 

51. Life of Symeon the Fool, 149.29: unxémri uoíxeve, traneivé, xod ODK &yyiCet 
oot ó Saiuwv. 
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and chief magistrates. The title that Euthychios wished for himself 
was that of patriarch.? Stressing the unusual maturity of Euthychios, 
the biographer mentioned that neither Isaak and Ismael nor Athanasios 
of Alexandria thought of the title of patriarch, when playing the same 
game.? In the same vein, the biographer of Andrew the Holy Fool 
praised the saint, because among other things, he practiced only 
moderate pranks when he was a young boy. 

The presence of a girl's group in the Life of Symeon emphasizes 
the distinction between children who were protected by God and 
those who were not. According to the story, one day when Symeon 
was taking a walk, he encountered a group of girls who were dancing 
and singing. When they saw him, they began singing satirical songs 
about monks. Symeon wanted to chasten them, and he prayed to God 
who, in his turn, caused them to squint.5 When they realized that 
they had all become cross-eyed and that Symeon was the one who 
had punished them, they ran after him crying and screaming: ‘Break 
the spell, fool'.** The girls thought that it was from incantation that 
he caused them to squint and they held Symeon forcibly so that he 
would break the spell. Symeon wished to play one more time and 
said: 'She, who will allow me to kiss her eyes, will become healthy 
again’. According to the biographer, the girls whom God wished to 


52. Life of Patriarch Eutychius, 11.241-248: tivec è [roióec] koi rà &avoTOv 
óvóuara ihioxeipwc èv TH Toixw koréypayav, ue" ric ÄOeAev días Ékooroc. 
Obtog uévtoi Ó uéyaq vp, Ogó0ev eunvevodetc, TÒ EavTtos vocac óvoua., 
Tv Tob TATPLAPXOV mpoexapagev tav uéxpt yap TAG orjuepov £v &keívo 
TH xot 31a xeipóc Toic zoibikoíc abTOD ypáuyadıv &vrerómortau priuao: 
TovToic: *ErÜxioc maTpiapxnc’ . 

53. Life of Patriarch Eutychius, 11.249-251: “Emaite pév xoà Ioaàk peta tot 
oua, GAAG mapeoiomrnü0n TO THC TaTpiapxiac a&iwua; ibid., 11.254-258: 
Kai ‘A@avaoiog 8€, 6 uéyac TG 'AAetavbpéov TÓAEGG ETIOKOTOG, ópoíav 
TOSIAV META TOV govnAiktoTÓV MEMO KG $aíveroa, KABOS o1 rà Tepi avtob 
YPOWavTEG amnyyeisav. “AAA obdE obroc TOIOHTO TI yéypadev rj] eine nepi 
a TOO. 

54. Life of Andrew the Fool, vol. I, 66. 

55. Life of Symeon the Fool, 157.19-20. 

56. Life of Symeon the Fool, 157.22: àváAvoov, Lart, àváAvoov. 

57. Life of Symeon the Fool, 157.24-25: oia 0€A&1 EE buGv óyi&vou, QA ow TOV 
oQ0oAuóv abTfc róv orpaficÜOÉvra xoà bylaivel. 
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cure accepted Symeon's offer. The others then started to cry and to 
beg Symeon to stay and kiss them too, however, he did not submit 
to their demands. He thought that God chose to blind them for their 
sins, so he left them cross-eyed. Divine Grace was granted only to 
certain girls and only those were put under God's protection, as had 
occurred with the school children earlier in the same vita. 

Early Byzantine vitae often compared and contrasted sacred and 
ordinary children. In order to distinguish their heroes' unusual qualities, 
religious biographers portrayed the traits of what I would call ordinary 
children as blameworthy and vicious. The behaviour of ordinary 
children, as depicted in saints’ Lives, resembles that of our 
contemporary children. Modern readers who wish to attain a general 
view of Byzantine childhood might take a look at the portraits of 
children that are not idealized by the brush strokes of hagiographers. 
Apart from the generic antithesis between good and bad, the polarity 
between solitary and social influenced the attitude of religious authors 
toward children. In hagiography, children who are not saintly prefer 
the company of their peers to being alone. On the other hand, children 
who are portrayed in groups belong almost always to the category 
of the unruly. 

In my opinion, non-holy children constitute the genuine voices of 
children in Byzantium. In an effort to define the position of children 
in their milieu, it is important to examine how the Byzantines 
appreciated children and childhood. The study of a combination of 
literary and legal sources will definitively contribute much to the 
place of children in Byzantine society. This paper did not treat the 
social and legal status of Byzantine children. Instead, it examined 
the attitude of early Byzantine hagiographers towards them. Holy 
Fools and children presented behaviour, which was unacceptable 
according to the rules of adults. However, it is interesting that 
hagiographers portrayed holy fools as heroes and non-holy children 
as anti-heroes. A careful study of children as they are portrayed in 
religious literature, in groups or individually, offers insight into another 
side of medieval childhood, a childhood which was criticized by 
religious authors and which it was beyond their purpose to describe 
in detail. 


WHAT DO THEY THINK ABOUT CHILDREN? 


A few articles have appeared on Byzantine childhood so far.’ 
Among them, Dorothy Abrahamse has well stated that ‘our 
understanding of children's roles will remain, of necessity, somewhat 
descriptive and biased in favour of the literate upper classes.’*° This 
is, unfortunately, true for several aspects of Byzantine everyday life. 
This paper has attempted to explore childhood by examining the 
opinion of a certain category of early Byzantine authors — and 
certainly of a considerable part of Byzantine society. The position of 
children within the family and the attitude of adults towards boys 
and girls are desiderata that need further development. This paper is 
only an introduction to this important aspect of Byzantine social 
history and I hope it has raised questions for further research. 


University of Patras 


58. A. Moffatt, “The Byzantine child’, op.cit., 705-723; E. Patlagean, ‘L’enfant et 
son avenir dans la famille byzantine (IVe-XIlIe siècles), in Structure sociale, famille, 
chrétienté à Byzance, IVe-Xle siècles (London 1981) X. D. Ambrahamse, ‘Images of 
childhood’, op.cit., 497-517 and H. Antoniadis-Bibicou, ‘Quelques notes sur l'enfant 
de la moyenne époque byzantine (du VIe au XIIe siécle)', Annales de démographie 
historique (1973) 77-84. 

59. D. Ambrahamse, ‘Images of childhood’, 497. 
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